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Tom Petty;

CONVERSATIONS WITH TOM
PETTY. By Paul Zollo, Omnibus
Press. 330 pages. $24.95.

By ROD LOCKWOOD
BLADE STAFF WRITER °

Among the great American
rock songwriters of the past 30
years, Tom Petty is undoubt-
edly the most consistent and
durable.

Bob Dylan is mercurial to a
fault, as unpredictable as he
is brilliant. Bruce Springsteen
suffered a mid-career creative
slump that took him about 10
years to work his way out of, and
even now he seems a bit too con-
tent plowing the same thematic
ground.

Lou Reed, John Mellencamp,
Joni Mitchell, and Paul Simon
have pretty much disappeared,
leaving room for artists like John
Hiatt, Lyle Lovett, Lucinda Wil-
liams, and a few others who pro-
duce a steady stream of excellent
work that never achieves the
commercial status it deserves,

There are others to be ac-
counted for, but when you con-
sider creative viability, popular
success — as measured in record
sales and concert receipts — and
artistic credibility, Petty’s in a
class all his own.

Which is why he deserves the
330-page "in his own words"
tome Conversations With Tom
Perty. Notoriously shy of the
press and certainly no industry
glad-hander, he’s earned the
opportunity to prattle on about
his career of 40-odd years. He's
got a lot to say about the music
industry, famous pals like Bob
Dylan, Roy Orbison, and George
Harrison, and his huge catalog
of songs.

Paul Zollo is the questioner for
this effort, and he's an exception-
al sounding board for Petty, who
comes across as a likable fellow;
honest, thoroughly committed
to his craft, and a decent guy
who can occasionally be brutally
dictatorial when it comes to how
his music should be made and
marketed.

Zollo, the author of Song-
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In Conversations with Tom Petty, the singer reveals himselfasa
hardworking songwriter/musician consumed by his craft.

writers on Songwriting, which
includes interviews with dozens
of musicians, actually took the
time to learn some of Petty's
songs, making his questions in-
formed and at times a bit wonky
for nonmusicians.

At one point he notes that
“Refugee,” Petty’s 1980 hit, con-
tains a chord pattern that is F
sharp minor, A, and E, which,
let’s face it, only someone who
knows his way around a fret
board will understand.

But this level of detail also is a
plus for Conversations because it
clearly puts Petty at ease to have
someone speak his language.
Consequently, he discusses at
length how he discovered music
by seeing Elvis Presley at a film
shoot in Florida, where he grew
up in the '50s and '60s, and de-
;n:luping a passion that still fuels
um.,

Part of what is remarkable
about Petty is how much he was
consumed by music at a very
early age — 11, He talks’in the
book about how he began play-
ing in bands when he was just an
adolescent, and getting paid for
it, missing out on virtually every
coming-of-age milestone that
other kids take for granted.

He never went to a prom,

never played sports, and was
routinely kicked out of school
for having long hair and a bad
attitude,

“I was never in the in-crowd at
school,” he tells Zollo. “I always
saw it as irrelevant after I started
to become a professional musi-
cian at the age of 15. The whole
social circle seemed completely
irrelevant tome ...

“I still suffer that today be-
cause, like, my wife and her
friends, they'll get out their
school albums and talk about
school, and 1 have nothing to
relate to.”

He's not complaining, though,
and after a relatively brief but in-
teresting exploration of his fam-
ily and childhood, the book digs
into his career, which took him
from obscurity in Florida in the
mid-'70s to a huge following and
a string of hits like “Breakdown,”
“I Won't Back Down," and “You
Don't Know How It Feels.”

Petty's story is one of deter-
mination and hard work. From
early on, when he fought efforts
to raise the price of albums, to
his last disc, the anti-corporate
concept album “The Last DJ,"
he's never hesitated to take on
the record company bean-coun-
ters and argue for artistry over

workplace

commerce.

Because his life has been
devoted to music, Petty doesn't
spend much time talking about
personal issues. He makes men-
tion of the problems he went
through when he divorced his
first wife, an ugly affair that he
says he's not allowed to talk
about because of a legal settle-
ment, but generally everything is
in the context of his music,

The best passages are the
ones about his creative process,
which is generally collaborative,
whether it's with his long-time
backing band the Heartbreakers
(especially guitarist Mike Camp-
bell) or buddies like Dylan, Har-
rison, Johnny Cash, Dave Stewart
of Curythmics, or Jeff Lynne.

As you might expect, Petty
has nothing bad to say about
these guys who are his friends
and peers, but his accounts
of hanging out with them and
making music serve as a wel-
come humanization of some
people who have spent too long
on pedestals.

Of Dylan, he says, “I'll tell you
this about him: I saw a lot of peo-
ple running circles around Bob,
being afraid of him, or afraid
to say what was on their mind.
Trying to anticipate what he
was trying to say or do. I always
found that if I asked Bob a direct
question, I would get a direct
answer. So maybe our friendship
wasn't that difficult because I
made up my mind that I would
treat him like anybody else.”

Conversations works because
Petty and Zollo treat everything,
from writing songs with Harri-
son to making groundbreaking
music videos to why you'll never
catch Petty shaking hands with
fans after a concert, as simply
a guy doing his job. The result
breaks down a wall fans might
feel between themselves and
Petty, providing a fascinating

glimpse of a great songwriter at
work.

Contact Rod Lockwood at
rin-cj(wauuﬁ!heblada.mm
or 419-724-6159.
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Hardcover
Fiction

1. "Mary, Mary" James Pat-
terson

2. "The Da Vincl Code" Dan
Brown

3. "S Is For Sllence" Sue
Grafton

4. "At First Sight" Nicholas
Sparks

5. "Amazing Peace" Maya
Angelou

8. "Predator” Patricla Corn-
well

7. "Forever Odd" Dean
Koontz

B. “The Camel Club” David
Baldaccl

9. "Christ the Lord: Out of
Egypt" Anne Rice

10. “The Lighthouse" P.D.
James

Harrlcover

Nonfiction

1. "Team of Rivals" Dorls
Kearns Goodwin

2. "Teacher Man" Frank Mc-
Court

3. "Marley & Me" John
Grogan

4, “Qur Endangered Values"
Jimmy Carter

| B."1776" David McCullough

| B."The World Is Flat"
Thomas L. Friedman

7. "The Year of Magical
Thinking" Joan Didion

8. “Freakonomlics" Steven
D. Levitt and Stephen J.
Dubner

8. "“The Truth (With Jokes)"
Al Franken

10. "The Education of a
Coach” David Halberstam

Paperback

Fiction

1. "Memolrs of a Geisha"
Arthur Golden

2. "The Broker" John
Grisham

4. "Red Lily" Nora Roberts

4, "Wicked" Gregory Magulra

5. "The Kite Runner” Khaled
Hosselnl

6. "Golng Home" Nora Rob-
arta

This week’s bestsellers

7. “State of Fear" Michael
Crichton

8, "Angels & Demons" Dan
Brown

9. “Manhunt”" Janet Evanov-

ich
10, “Prep" Curtls Sittenfeld

Paperback
Nonfiction

1. “A Milllon Little Pleces”
James Frey

2. "The Tipping Point" Mal-
colm Gladwell

3. "The Devil In the White
City" Erlk Larson

4. "“When WIill Jesus Bring
the Pork Chops?” George
Carlin

B. "Worth More Dead"” Ann
Rule

8. “Cash: The Autoblography"”
Johnny Cash with Patrick
Carr

7. "The Know-It-All" A.J.
Jacobs

8, "Guns, Germs, and Steel"
Jared Dlamond

9. "The Chronicles of Narnla:
The Official Illustrated
Movle Companion” Perry
Moore

10, "Jarhead" Anthony Swof-
ford

Toledo Library's

Most Requested

1. “S Is for Sllence" Sua
Grafton

2. “A Million Little Pleces"
James Fray

3. "Mary, Mary" James Pat-
terson

4. "Red LIlly" Nora Roberts

5. “Camel Club” David Bal-
daccl

6. "Confasslons of a Video
Vixen" Karrine Steffans and
Karen Hunter

7. "Our Endangered Values"
Jimmy Carter

8. "The World Is Flat" Thomas
L. Friedman

8. “The Lincoln Lawyer" Mi-
chael Connelly

10. "Freakonomics” Steven
D. Levitt

By ANNE STEPHENSON
ARIZOMA REPUBLIC

NOTHING BUT TROUBLE.
By Michael McGarrity. Dutton.
$24.95.

In Michael McGarrity’s new

| suspense novel, Santa Fe Police

Suspense novel has lots of action

producer, and takes good care
of his toddler son. McGarrity’s
writing is workmanlike and ker-
ney is a bit of a stiff, but there’s so
much going on here that it's casy
to overlook those flaws.
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