Butcher's Wife" (page 2).

B Demi Moore, above, stars in "The
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Pumpkin group
iS on a mission

Halloween is
here, and when we
think of Hallow-
een, we think of
pumpkins, which
are big vegetables;
and when we think
of big vegetables,

W we must, as re-
’ ; sponsible citizens,
mraccrassmen  Fesist the childish
temptation to make gratuitous refer-

. ences to the Vice President,

So instead let's focus our attention
on the World Pumpkin Confedera-
tlon. This Is a real organization that I
found out about when alert reader
Paula Linter sent me a letter stating
that her husband had become ob-
sessed with growing an enormous
pumpkin in their back yard.

“I should have had a clue,” she
writes, “when the pumpkin began to
dominate conversations with friends
and family:

"FRIEND: How are you?

"HUSBAND: Well, it's two pounds
heavier todayl

“FRIEND: Oooooh kayeeee .,."”

Raulaadds: “Thereisaclub where
See BARRY on page 2

Petty moves into his own

By KAREN SCHOEMER

New York Times News Service

n the day after his Philadel-

phia concert, Tom Petty's

brown suede jacket, the same

one he wore on stage, hangson
the back of a chair in his hotel room.
When Petty himself walks in, his out-
fit, too, matches that of the previous
night: blue jeans, a white shirt, a
dark vest. This Is appropriate, be-
cause the Tom Petty you get in per-
son Is not all that different from the
one you get on stage. Up close, you
can see that his blond hair is thin-
ning, his face a bit worn.

Like his music, Petty Is direct, un-
pretentious. He's not too keen on
publicity: “Being on the cover of
Rolling Stone terrifies me," he says.
But once he gets going, he's a thor-
ough talker; when he hits on a sub-
ject, he likes to get to the bottom of it.
And his conversation, llke his songs,
communicates a sense of conviction,
He's easy to belleve In.

Tom Petty's concerts have always
been straightforward. Theatrics are
kept to a minimum. On the current
nationwide tour, which was sched-
uled to stop In town this past Satur-
day night, the set list gives a kind of
time-lapse look at his career.

Concentrating on his two most re-
cent albums, the show manages to
touch upon almost every moment of
Petty's recording history. There's a
short acoustic medley of songs from
his first two albums, and the biggest
hit off each of his next four records,
“Refugee,”" “The Waiting," “You Got

Thomas Earl
Petty

M Born: Oct. 20, 1950 in
Gainesville, Florida, the son
of Earl and Katherine Petty

M Graduated: Gainesville High
School, class of '68

M Early bands: The Sundown-
ers, the Epics, Mudcrutch
(latter also included Heart-
breakers Mike Campbell
and Benmont Tench)

M Platinum albums (1 milllon
or more in sales): "Damn
the Torpedoes,” 1980;
"Hard Promises," 1881;
“Southern Accents," 1885;
“Full Moon Fever," 1989

Lucky" and "Don't Come Around
Here No More.”

The concert’s hat tricks come In
the form of two nonoriginal songs:
the Count Five's 1960s classle “Psy-
chotlc Reactlon,” which his longtime
backup group, the Heartbreakers,
perform with all the spitfire of a club
band, and an Introspective reading
of the 1989 Van Morrison ballad “I'm
Tired Joey Boy."

The songs cover more than 25
years of rock-and-roll history, and
Petty has lived through it all. Now,
with the release of his 10th album,
“Into the Great Wide Open,” he has
reached, If not exactly a crossroads,
then certainly a point of reflection.

“Into the Great Wide Open" Is all
about reflection. Two of its 12 stortes
deal with a subject perhaps closer to
Petty than any, that of being a teen-
ager in a rock-and-roll band; almost
all the others — many cowrlitten with
Petty's friend and co-producer Jefl
Lynne — look at elther the past or
the distant future from the narrative
vantage point of the present. The al-
bum, says Petty, “Is about being
young and old."

In the wide open spaces between
the acoustic guitars, you can almost
feel time passing through the songs
like a wind. The inner sleeve graph-
les superimpose the lyrics over dia-
grams of clouds and constellations, a
kind of literal depiction of the imag-
ery filling the songs.

"It seemed like when Iwasakid in
the "60s, it was so easy o be a leen-
ager,” he says. “Everyone was so
united on what we were about. Now
there's so many different ways to go.
I mean, a lot of young kids are Re-
publicans, It's a whole different
thing now. I was just trying to com-
pare it to my own youth."”

Unllke other American songwrit-
ers of his generation — Bruce
Springsteen, Don Henley, John
Mellencamp — Petty, 40, hasn't re-
slgned himself to rock-and-roll adult-
hood. He continues to try to make
sense of rock as the musie of youth,
and to understand himself in that
context.

“Into the Great Wide Open" uses
simple but elegant metaphorical lan-
guage to look at the promises of ado-
See PETTY on page 2
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Tom Pelly moved from Gainesville tor Los Angeles in 1974;
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By BILL DeYOUNG
Sun staff wnter

s Incethe word "fan" Isin facta

derivative of "fanatic,” let's

stick with the latter when talk-
ing about Cathy Buffington and
Gay Cook.

Last week, these iwo women —
who only met face to face a month
ago — followed thelr mutual idols,
Tom Petty and the Heartbreakers,
to Gainesville for the band's home-
coming concert scheduled for Sat-
urday. It was to be the eighth show
on Petty’'s current tour for
Buffington, who lives in Pleasant
Hiil, Calif., and Cook, from
Edinborough, Pa. When the tour
ends in Los Angeles next month,
the pair will have taken in a total
of 13 concerts, in citles as dispa-
rate as Cincinnati, Pitsburgh, At-
lanta, Oakland and
Gainesville,

Did we say fanatic?

"It takes a whole show, first of
all, for me to waltch Mike's hands
playing the pguitar,’”” says
Buffington, whe's learning to play
on her officlal Tom Petty model
Richenbacher 12-string. "And then
a whole other show to listen to the
music. It takes me about five
shows to see the whole thing.”

Says Cook, "The thing s, each
show is different because the fans
are so different, and the way Tom
reacts to the fans is so different,
It's a different show each time."

hese are no glddy teenybop-
pers taking Daddy's money on
a cross-country spending
spree. Buffington is 41, the owner
and operator of a school for learn-
ing-disabled children and a re-
spected tutor and consultant; Cook,
astock operator in a grocery store,

is 37, They're both, they're fond of
saying, old enough to know better.

“I don't think I'm embarassed,"
Cook confesses, “although I've had
to explain myself to a lot of people.
And since there's really no sertous
explanation, it makes it Kind of
tough. It's just something that I
really wanted to do."

*“The students that I teach all
think it's really cool that I'm doing
this — and 1 think it's pretty neat,
too," Buffington says. "You might
as well have fun.

“And they're really a fun band to
watch, I don't know, I guess it
makes me feel young — except
that I don't feel old, anyway."

These two serious fans were in-
troduced by a rare-record dealer
in 1983 and have spent many long
hours on the phone, talking Heart-
breakers. Both have large collec-
tlons of records and memorabilia
—"1 havea list of the memorabilia

that I have, and it's 29 typed single-
spaced pages,” says Buffington
proudly. Her collection includes al-
bums, singles, CDs, tour books,
posters, T-shirts, autographed
items and other odds and ends.
Her 12string guitar (Tom, she
wonders, why aren't you playing it
on this tour?) set her back $1,200,

patd to "ticket brokers" along the
way, Buffington and Cook are spar-
ing no expense to get close to the
musicians, “And it's worth every
penny," says Cook.

signs for the band members, They
do It, they say, just to say thank
you. It's important to them that the
Heartbreakers know they're, in
Buffington's words, “really harm-
less, We just love them.”

supportive, too, and will be going
along on all the California dates,

TIMUTAY U UAES The waresedy S
Catby Buffington, left, and Gay Cook are serious Tom
Petty and the Heartbreakers fans (tbal’s Gay's car, with iis

personalized Pennsylvania license plate).

At an average of 5150 per ticket,

In every clty, the pair hold up

Indeed, Buffington's husband Is

PETTY

Continued from page 1
lescence, and what can béecome of

dreams later in life, He {s the only
rocker over 40 making honest, artic-
ulate and nonpatronizing music for
and about his primary audience:
teen-agers,

hen Petty was growing up,
w things were different, He

came of age in the mid to late
"fius, watching bands like the Beatles
on “The Ed Sullivan Show,” listening
to Elvis Presley singles he had trad-
ed for a slingshot. At that time, here
in his hometown of Gainesville, rock-
and-roll was, pure and simple, the
music of transcendence,

Pelty tried ather work: construc-
tlon, washing dishes at a barbecue
restaurant, even digging graves —
"It was the only job in 1967 where
they didn't make you cut your hair
oft," he says. Nothing panned out: *I
got fired from every job [ ever had,
Without exception. Because [ obvi-
ously wasn't that interested.”

Although he also played in high
school and club bands from the ages
of 14 to 17, he had no expectation of
making It a career, 1 grew up with-
out any money, but [ never saw this
job as one that was going to muke me
maoney," he says.

*l was just sort of accepting that
my life was going to be one of strug-
gukg to get by. Like, ‘Well, I'm not
Buing to go ta college, but [ really like

playing and that's what ['m going to 3

do,'"

With this in mind, he left home at
17 and played in bands around Flori-
da, then eventually headed for Los
Angeles, By the mid-'70s, he and the
Heartbreakers had signed a record
deal, and their eponymous debut al-
bum was released in 1976,

The songs on “Tom Pﬁ!ljr and the
Hearibreakers" are swathed in inno-
cence: jangly, upbeat ftunes llke
“American Girl" or the more som-
ber “The Wild One, Forever” sound
more like paeans to archetypal rock-
and-roll figures (the Girl and the
Tough Girl) than narratives based on
real-life experience,

“I think [ was innocent in some
ways," Pelty says. "When we started
In this business, it was a lot more
Innocent than it Is now. Now It's very
organized, It's big business."

Even after the Heartbreakers he-
gan to skyrocket with their thied al-
bum, “Damn the Torpedoes,” in
1979, the struggles remained. Before
the album's release, he became in-
volved in a complex contractual law-
sult when his first label, Shelter
Records, was sold to MCA,; these frus-
trations gave birth to the album's ti-
tle. But the real battle was still to
come,

"Damn the Torpedoes" spawned
no fewer than four instant FM radio
classics, and the Heartbreakers be-
came marketable. MCA decided that
thewr fourth album, “Hard Prom-
Ises," should be one of the first titles
toundergoa price nike, from §8.94 to
$9.98. To retuliate, Pguty threatened
lochange the album’s fifle to “§4.98."

“It was very obvious to me at the
limg that you can't price this stuff out

of the range of the avernge fella, or
girl," he says. "None of us needs an-
ather dollar on every record. | was
already rich, and they" — the record
company executives — “damn sure
were rich. So, being young and stub-
born, I wouldn't turn the record in,"”

Petty won that battle, but the vic-
tory had long-lerm repercussions,
“When it came to my next record,”
he said, "I couldn't even get an ad.”
For personal and professional rea-
sons his career slumped in the ensu-
ing years with “Long Aflter Dark,"”
the bBelabored “Southern Accen(s"
and "Let Me Up (I've Had Enough).”

It wasn't until 1989 that he got o
fresh perspective with an acoustic-
based solo album, "“Full Moon Fe-
ver,” and a sideline project called
the Traveling Wilburys (the
supergroup featuring George Harri-
son, Je(f Lynne, Bob Dylnn and the
late Roy Orbison).

The hard lessons he learned,
though, have stayed with hm. “If
You really toke this record business
sertously, It will just kil all desire to
do anything," he says. “The Inno-
cence Is gune, It won't be back, [i's
Eﬁﬂ.ﬂ."

By the time it came to making
"Full Maon Fever,” Petty had litle
talose. He temporarily freed himself
from the Heartbreukers, hooked up
Wwith a new-found friend, Jeft Lynne,
and decided not to take anything toa
seriously. " 'Full Moon Fever' wus
like skipping school,” he says, "It
was emuncipation, [ was just enjoyy
Ing mysell every day."

The album went on to sell more
than three milllon coples,




