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Old rock and rollers don't die, they
just make comebacks. And that's
what Crosby, Stills, Nash and
Young (remember ‘'em?) have
done. Then there's a team-up of
equally ancient, supposedly anon
ymous all-stars called The Travel
ing Wilburys. John Rockwell
checks out their albums

HE two records under considera
tion here might be lumped together
under the title Geezers At Play, ex
cepl that one (the far betier one)
sounds like playful geezers and the
other like geezers hard at work to

recapture something long lost
In other words, the first studio album in 18
vears by Crosby, Stills, Nash and Young, Ameri
can Dream. and a set by a'newly assembled, loose
confederation of five equally ancient, supposedly
anonymous all-stars called The Traveling Wil
burys are both examples of veleran rock stars
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[ David Crosby. Stephen Stills, Graham Nash. .. O ...and Neil Young

uniting or reuniting

But while American Dream is not the embar
rassment that the group’s detractors gleefully an
ticipated, it's nowhere near as good as the Wil
burys effort. Which, in turn, suggests that relaxed

spontancity is a better source of high-spirited ver
nacular music than guarded reconciliation, eape
lally if the reconciliation is tinged with commer

Clal calrulation

The 19608 saw the advent of Lhe so-called super

group, of which first Croaby, Stills And nash and

then, with the addition of Nell Young, this four
SOMe was a prime example
The original Crosby, Stills, Nash and Young re

cords were fascinating if, to this taste, a little slick
and chilly. They were characterized above all by

the closeness and asvmmetrical originality o
their part-singing, like a set of giddy, paychedeli

ted madrigals
The individual personalities of David Croshy

Stephen Stills, Graham Nash and Young could

still be heard But there was a genuine group sen
sibility that transcended individual attributes
Unfortunately

tradiclions
Ltheir

soon foundered. The members wen
wn wWays Lo eccentric stardom, in Young
case, o genteel neglect
gEhoulish public

whose autoblography has just come out)

Nimerii an Idream reaches ils finest moments in

¢ songs by Young. Stills or the two of them (o
gether. This is nol Yourng's best work; nothing
I 19808 has been and he's in particularly

dEnoldal v |

But there's npie personality, and atl least he

it wriling narrallive songs in

o men S ISIrumential Work 1S sl andd sur
Nash's niributions tend toward homilelic #x
Py in& in favor of 1. Love. 2 Peace and

e secret

THE wacky sleeve noles on the album re

yunl the “-||!|u[:\.u. history *“The original
Wilburys were a slalionary people who, rea
lising that their elvilisation could not stand
still forever, began Lo go for short walks

The Wilburys' real history is nol quile as
bizarre as that in the slecve notes, but Lhey
do seem o have come logether almost by
ace e nl

It all started a couple of years back when
Harrison decided he was bored working by
himsell and needed a co-producer. He had
never met Jeff Lynne bul had always loved
Lynne s productions with ELD because Lhe
band “was in some ways reminiscent of Lhe
good hits of | Am The Walrus”™

The pair gol toget her, “drank red wine for
a year and a hall”, and then produced Harri
sof's Clewd Nine album

Early this year, Harrison called on his
services again when he was asked to fill up
the space on the B-side of the 12-inch ver
sion of This s Love Harrison thought he
would knock olf a4 quick song and asked

.i Lynne, who was having dinner with Orbi
: son, lo come along

% They didnt have a studio, so decided L
| ring up Dylan “who's got & tiny lape ma
| chine In his garage”™ Harrison needed to
| pick up his guitar, which he had lef at Tom
i Petty's house, and he asked il he « oiild ot me
| along liw

| The next day, all five were assembled al
'I Divlan's where Harrison and Lynne aal on

that togetherness, always
charged with internal compelitiveness and con

for Stills and Nash: to a
boul with drugs for Croaby

a folk-rock

flectively hard rock mE. and

{

|
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A (] The Traveling Wilburys
Beb Dylan, Tom Petry,

!dﬂiwu- from top left) Jeff Lynne

ge Hoarrson ond Roy Orbison

origin of the Wilburys

the lawn working oul a melody. Dylan was
asked Lo help, Harrison said "Give us some
yrics, you lamous lyricisl.”

Mol ur||u1ur.all_l. IJ}l;rL asked wha! the
subject matter was supposed Lo be. “] looked
behind the garage door and there was a
cardboard box with "Handle With Care’ on
it. 80 | said that, and Bob said: “That's
,‘IHH:!. .

The Traveling Wilburys' first single,
Handle With Care, was wrilten and record
ed within the next few hours

“1 thought of the first line, then everyone
was wriling words, with Dylan saying some
hysterical things. Then we thought, if Roy
Orbison's coming along, we mighl as wel!
have a lonely bit for him' Bo we wrole thal
then just sang it. The next day we added
eleciric guitar and bass, and mixed it. It
was instant

The record company ruled the song was
Lo gooad Lo be ucked away as an ohscure B
s didn Pt i1 out

Harrsion decided il should be expanded
into an album. and nine songs were wrillen
and recorded in just 10 days | “because [y
lan had to go off on tour™), with the final
werdubs and mixing taking just five mors
weeks, a speed almos!t unknown in
circles on Lhe Wesl Coast

The team would ~“assemble after break
last, al abowl one in Lthe aflernoon, and Jl.l.ll.
sit arcund with acoustic guitars. Then so
meune wiould have a title or a chord pallern
and we'd lel i roll

aiche

I.I.l,ﬂ"r
slar
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The result s nol just a gloriously enter
Laining jand no doubl very commercial
pop record, for il seems that some of Uhe
participanis rediscovered Lthe lost joys of
making music in the process

Harrison said Dylan certainly seemed af
fected. “1 think this inspired him..People
close lo him say that since the Wilburys,
he's started writing really good songs
Again

For Harrison, the experience was a wel
come relurn o basics, “"because the Wil
burys remind you of good old Carl Perkins
tunes or Bob Dylan tunes. IU's like a pas
tiche, a montage ol all the good bits you
remember.”

He enthused at length on the drum sound
on the record, how Jim Keliner, who joined
them, had used brushes or how he'd started
'I'.trhl‘llrll.llu on & wire grill inside a fridge

This. for him, was a way of hitting back at
all he hales in "80s pop, “which over the last
It years has gol so computerised and so
monotonous. I'm amazed thal people don't
realise that they ve heard Lhe same drum
sample on the last 59,000 records

Feople have got so far from the human
clemenl with their computers Even Mi
chael Jackson | can'l make head nor Lail
o i It sounds like an IBM computer whirl
ing around while be jerks his neck back and
forward 11 makes no sense lo me whalso
ever | don’t think high technology is a good
thing. It's a load of Crap.” GGuardian

GEEZERS AT PLAY

Crosby’s, though he's singing well enough. con
sist of a denunciation of American militarism and
1 predictable confeasiond] number thal begins, 1
have wasted 10 years in a blindfold.~

What's missing, beyond the failings of any indi
vidual contribution, is a sense of shared purpose
or even identity

The songs consist of solos with fairly simple
backing harmonies. And while it is foolish to spe
culate from the oulside as to any artist’s or EToup
if artists’ motives, this record does not sound as if
It were impelled by a burning artistic vision

Neither does the Traveling Wilburys, bul it may
have been impelled by something just as good a
truly jolly good time. There is an element of coy
ness in this album’s presentation that extends to
the group biography

But that kind of game-playing is typical of Bob
Dylan, a leading Wilbury: his Rolling Thunder re
vue of the mid-Tos, another all-star assen blage

though focused firmly on himself), was Lhe
source of his best music since his he yday, prior to
this album

His cohorts in the Wilburvs ars
son, Tom Petty, Rov Orbisor
Edectric Liaght Orchestra

Their anony mit s

LrrOrge Harr
and Jeff Lynne of Uhe

8 Justi pretence, since Lhey

W their photo to appear on the jacket and their

ire recognizable >ime have suggested
hal r W I Y nl s were a reason for
he st

I i r I L ] 8 o] e

i sl ik L il sheer sell - amu

51 i t} ir, A8 e Lot

gering fog of secrs wioild i '

Vel 1 sl explanatior I the namae

Wilbury. by the w is that it is boys-club slang
lor a musical or recording mistake

The live seem L logether {or
project with refreshing serendipity, and the re
ording sessions r|-|u-rl1-q‘t|} took only a ¢ wuple of
wire ks
Th

ment

have Comd Lhis

resull is not an immemorial art-rock state
Bul in ils buoyant good spirits, clever
Songwriting and impassioned singing and
playing. it's as good-spirited an album as you're
likely to hear this year

Much of the songwriting on the album was ap
parently communal, bul copyright credits reveal
the primary responsibility for each song. Harri
son and Dylan each provide three numbers; the
one by Harrison most overtly reminiscent of the
Beatles being the cheerful Heading for the Light

Dylan's three are all strong: Congratulaiions is
full of upbeat romantic scorn, Mirly World can be
heard as a good-humoured Prince parody and
Tweeter and the Monkey Man, with its relerences
lo New Jersey and driving down highways and
other Bpringsteen signposts, may well be a gentle
send-up of the Boss

Petty and Lynne provided the remaining four
songs, two each. But the point is thal everylhing
fits comfortably together, instrumentally and vo
cally. Urbison takes the lead on one of the Lynne
songs in his characteristically throaty
lenor manner

But 1o this Laste, the best vocal work comes
from Liylan and Petty, and from Lynne in & rocka
billy song called Rattled

In almost every song, however, someone olher
than the lead makes a significant solo contriby
Lion, and a couple are true ensemble numbers
wilh solos handed around and more inventive har
mony singing than the latler-day incarnation of
Crosby. Stills, Nash And Young can muster

In other words, this entire venlure is a charmer
Un the album spine are ithe words Volume One
That makes one look forward eagerly to a sequel
if long as the Wilburys can sustain the spirit of
happy informality that prevails here NYT
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