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ANTHONY DECURTIS

All 17,000 tickets for Madonna's Radie City
| Music Hall concert seld out in @ half-hour,

The 'material girl
strikes It rich
on video and film

Madonna has, in large part, achieved her
enormaous popularily by offering herzelf as an
alluring. if caricaturish. blend of traditional and
feminist notions of womanhoed, Her unblushing
declaration that "We're living in a material world,
and 1 am a material girl"” strikes a sympathetic
chord in @ modern generation of young people whe
| believe in the virtue of affluence. AL the same
| time, her bellybutton-flashing “Boy Toy" image
| winkingly intimates that even girls who don't go
| off to earn MBAs can have some fun and score

some goodies in what's still predominantly a

man's world.

‘ In her title role in the current film smash,
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"Desperately Seeking Susan,” Madonna portrays a
street-wise bohemian hustler who manages Lo
exchange roles temporarily with an upper-middle-
class New Jersev housewife. The film's sharpest
comedic moment is its depiciion of Susan's
effortless adjustment to the bourgesis luxuries of

| suburban living. As she instinclively sizes up the
guality of the wallpaper and samples the

|  pleasures of the backyard pool. Susan makes it

clear that her bohemianism is simply a way o
| suffer poverty in style, not a protest against
sociely’s governing 'values.

' hlmltarl:. Madonna's own writhing sexuality
|'s and fashion boldaess are prolests against nothing
| more substantial than boredom. And the four song
videos comprising the “Madonna' compilation
i (Warner Music Yideo, §15.93) are the furihest
distance from boring. The most sophisticated
video here, by far, is "Like & Virgin.” which
features the singer indulging in an elaborale
wedding-night fantasy while floating through
Yenice in a gondola.

But Madonna's riveting erotic presence iz all
the more impressive in the less spectacular videas |
for “Burning Up,” "Borderline” and “Lucky Star.”
Those vigneties depend almest entirely on
Madonna’s Meshy sexual magnetism for their
visual power, and they succeed quite splendidly on
that basis,

Madonna's presence is virtually ubiquitous
these days. Along with “"Desperately Seeking
Susan,” her triple-platinum “Like A Virgin™ LP,
her video compilation. and a first-ever national
tour that will bring her to Radio City Music Hall
June 6, 7 and 8, Madonna also has two tunes (Lhe
hit single "Crazy for You" and "Gambler”) on the
“Wision Quest” soundirack. All 17.000 tickels for
her New York concert sold out in & half-hour, 2
|  record for Radio City
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N "SDUTHERN ACCENTS," his {irst album
release since 1982, Tom Pelly reaches back to his
Florida roots to ferge a cvele of songs that is
rigerously old-fashioned and earnestly
contemporary. While most successful LPs these
days are collections of four or five potential hit
singles and an equal amount of competent. high-
gloss filler, "Bouthern Accenls” (MCA) 15 a
themalically unified meditation.on the American
South — its self-
destructive parochialism
and its nourishing sense of
tradition

“We got our own way of
living. but everylhing gets
done /With a zouthern
accent. where | come
from,” Petly croons on the
album's deeply affecling
title track. The quiet
regional dignity of those
lines contrasts sharply with Tom Petty
the hell-bent cry of red-neck doom that constilules
the lyrical hook of “Rebels." the record's opening
cutl: "'With ere fool in the grave and one fool on
the pedal. | was born Lo rebel.” Both vizions are
dramatically presonted and left to stand on their
own terms —the listener is left lo discern the full
picture of a region’s pride and narrowness, and
the eventual fates of both Lypes of characlers

But if Petly’s thematic comprehensiveness and
literary ambition are throwbacks (o the concept-
album idea prevalent in the late '60s, the
California-hated cinger also has zought to update
his sound on this LP. Known for their
commitment (o hard-hitting goitar-based rock, as
evidenced on albume like “Hard Promises' and

Damn the Torpedoes.” Petly and his band, the
Heartbreakers, incorporate strings, homns I
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F Section

TWAIN/

From page F1

Oklahoma | was raised by people
who were pol that far removed
{rom Mark Twain-type people

Some of those memories are of
his mether, a churchgoer who
loved to sing hymns

“3he would work in the fields
and sing those hymns," Miller says.
"We dida't have money or any-
thing. and we had crops to get in.”

So "Big River" includes gospel
songs, Miller’s [irst venture into
religious music,

SOME MEMORIES HE used
are of his father

"My dad was a [armer, not a
man of the world. He would fuss
about the government, but he
didn't know what to fuss about, any
better than anybody still does te-
day.” Miller says. "He wouldn't
quite cuss the government, ‘cause
he respected i, but he would go
through these rages.”

_ That geperal ranting and raving
is the subject of “Guv'ment.” a
bluesy number in which Huck's
drunken, broken-down father vents
his frustration with that faceless
institution called government.

Given the range of music in
“Big River" — gospel, blues, vau-
deville numbers and Broadway
production numbers, as well as the
country songs that are Miller's
trademark — will the public be
surprised by his versatility?

“I HOPE IT'S a pleasant sur-
prise for a lot of people,” he says
wilh a shy smile. "I didn't adhere
to any musical boundary, I just let

The King (Bob Gunten), left, and the Duke (Rene Auberjoneis), right, litt Huckleberry Finn (Daniel
H. Jenkins) in a scene from the play.

the novel.

“TWAIN WORE THE mask of
a humorist when he was writing
about a lot of things he was very
serious and angry about,” Haupt-
man says, "1 think in my adapta-
tion I've done what | could to drop
the mask a little bit and make his

bers spent a week discussing the
book and Hauplman's adaplation
belore rehearsals began.

“IT WAS A REAL luxury,”
Auberjonels said. “In a Broadway
situation, you usually jump right in.
But we worked on this like the
classic that it is. It was like a

because of his heart,” Jenkins says
of the mischievous, but kind Huck,
“and that's just wonderful."

ALREADY, MILLER B5AYS,
teachers are calling the box offlce
and making plans to bring Lheir

YOCAL SCOOPS

BY LOU CEVETILLO_

Opera fails

fo stay

afloat in Westchester

Even though interest in opera
seems to be growing in the United
States, in Westchester, b seems (o
be thwarted at each turn

In the early 1960s, Westchester
had two performing opera compa-
nies. Both are now dead. C. Andrew
Randall's Wesichester Lyric Opera
performed throughout the county
and offered performances in the
Little Theater in the County Center
in White Plains. Gene Talamo and
his soprano/wife, Marge, had the
Westchester Opera Guild, which
held its performances in Yonkers
and starred such luminaries as
baritone James Buckley,

The 1570 saw the advent of
iwo rather promising companies —
the Westchester Lyric Festival and
the Singers’ Theater in Northern
Westchester.

The Lyric Festival, under the
direction of Franco lglesias, made
a splashy entrance inlo the operat-
ic arepa with [ull productions of
"La Boheme" and “L'Elisir D'Am-
ore” and, in the 1%80s, “Aida”
“Cavalleria Rusticana™ and "1 Pag-
liaeci.” Unforiunately, the Lyric
Festlival could not maintain a more
predictable and stable calendar of
performances, leaving their follow-
ers without shows (oo often.

Norma Bruce, 12 years ago,
created Singers' Theater for Lhe
purpose of bringing vocal musie,
moslly opera, to the [orefront of

eontinue producing operas in West.
chester

Therelore. the serious opera bull
mush either lock loward New York
City or Stamford (o get his “pperat-
ic [lix." Some operaphiles have
avoided the productions of the Con-
neclicutl Grand Opera, located at the
Palace Theater in Stamford, and the
Conneclicut State Opera al the Aris
Center in Stamford. Both these or-
ganizations have produced operas of
professional caliber and, at times.
as fine il not better than some of
the productions at the Met or at the
City Opera at Lincoln Center. Qut-
side of New York City, the Connect-
icut Grand Opera continues (o have
cne of the most impressive seasons
of any opera company in the iri-
stale area

The Connecticet Grand Opera
helds productions on subsequent
Saturday evenings in lwo cilies —
Stamford and Bridgeport. Gounod's
“Faust” is the Grand Opera’s last
production of the season with per-
formances in Stamford May 11 and
in Bridgeport May 18. The cast will
include Diana Soviero and Justino
Diaz as Marguerite and Mephistoph-
eles.

students to see "Big River.” Westchester's arts oirel Mi RE fotor itk e Lrang O
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Miller says his score does mot Clearer: Huckleberry Finn. I would love it if it brings ppe Di

deal explicitly with the issue of
racism. Even in the song "Worlds
Apart,” for Huck (Daniel H. Jen-
kins) and the slave Jim (Ren Rich-
ardson), the idea thal brown eyes
and blue eyes see the world differ-
enitly was an afterthought, he says.

"1 wanted a friendship song,”
Miller zays. "Huck and Jim. are
friends. Black and white is pol in
their talk or their feelings but in
their lives. As they go along, each
is faced with his own realities.”

The theme of racism, veiled by
Twain's bumer, is addressed in

One of the novel's themes that
the play illustrates is the conflict
between Huck's society-formed
conscience, which tells him to re-
turn Jim to his "owner,” and his
heart, which urges him ultimately
to help Jim find freedom.

Hauptman says the recent dis-
covery of a letter, in which Samuel
L. Clemens (Twain's real name)
agreed o finance a black student’s
law scheol education, supports his
view that “Huck Finn™ is an apti-
racist book about a racist werld.

To cut through the weil of
Twain's humor and ensure that the

It's clear from talking to cre-
aters and cast members of "Big
River” during rehearsals and the
current preview performances at
the Eugene O'Neill Theater that
they hold Twain and "Huck" in
affection.

“It is the great American nov-
el," Hauptman says, echoing the
view of many. "It embodies a lot of
thermes we're still struggling with
— Iriendship, friendship belween
blacks and whites, the problem of
growing up and the problem of
what to do with one’s freedom.”

“The innocent survives and tri.

renewed interest in the book and
Mark Twain," he says. “Twain was
so good. He must've had a real
twinkle in his eye.”" Miller adds,
with a \winkle in his own.

Performances of "Big River"
are Tuesdavs through Salurdays al
8 pm. except for cpening night,
which has a 6380 p.m. curtain.
Matinees are at 2 pm. Wednesdays
and Saturdays and 3 p.m. Sundays.
Tickels range from $30.50 to $40.
The Evgene O'Nejll Theater is ai
230 W. 49th 8t. For more informa-

some very enlerprising events to
the operatic scene by merging with
Opera on the Sound. This collabora-
tion brought [ully staged, [ull or-
chestra performances to the Music
Hall in Tarrytown for the past
several years.

Standard repertory was the of-
fering from Singers' Theater, but
even 50, atlendance was at times
marginal, and the level of perfor-
mance was not always of accepta-
ble quality. Nevertheless. Singers’
Theater was the most stable of the
operatic ventures, and it did hold
performances with considerable

Vocal Competition for Tenors June
20-22, at the Palace Theater. Di
Stefano will be joined by some of
the greatest temors of the post
World War 11 peried — Franco
Corelli, Ferruccio Tagliavini and
Carlo Bergonzi — as judges of the
competition.

The compelition will begin
Thursday. Jure 20, from 2 to 7:30
pm. The finals will begin Friday,
June 21, at 8 p.m. The festivities
will end Baturday evening with a
concert by Di Stefano, "Canzoni

regularity. Recently, however, it pajiane™ ‘in which he will sing
William Hauptman's adaptation of cast shared this vislon, cast mem- umphs in a stifling almosphere, fion, call (212) 246-0220. was learned that Singers' Theater P i ;
P P Is no longer in existence. Mi ltalian, Sicilian and Neapolitan
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Bruce, in a recent telephone con-

songs. This will be Di Elefano's only

versation, told Yocal Scoops, she is United States concert thiz year.
page F1 leaving the world of opera im- Last year he sang at the Palace
pressario to continue her own sing- With unparalleled success. For in-
drum tracks on “Southern Ac- and easy, enlighlened cliches, time of his shooting a year ago this cal collapse of Thompson Twins' ing career. The demands of such an
cents." To achieve these modern-

izalions, Petty brought in Dave
Stewart of the Eurythmics, who co-
wrote and helped produce lhree
songs. The droning, psychedelic
single, "Deon't Come Around Here
Mo More,” which uses a sitar, is
one of the tunes Stewart worked
on.

Mot all of these innovations are
integrated into the songs in a com:
pletely satisfying way, and many
die-hard Petty fans have expressed
initial objections to their hero's

"Sauthern Accentls” restores Petly
and the Heartbreakers to promi-
nence and makes Lheir summer
tour an extremely welcome pros-
pect.

That tour is scheduled to begin
in late May. Reports indicate that
Pelty, who broke his hand when he
put his fist through a studio wall
last year, is able o play guitar
again to a limiled degree and
should be restored to full powers
by the lour's start.

LI

menth and some songs he had
recorded earlier.

By all accounts, the album
Gaye was working on when he died
carried the sexual themes of his
“H:dﬂlght Love" LP (which includ-
ed the “Sexual Healing” single) still
further. As it is, “Dream of a
Liletime” will include tunes called
“Savage in the Sack” amd “Mas-
ochistic Beauly." Gaye, one of the
grestest soul singers of all times, is
currently memorialized in two hit
songs: Diana Ross' “Missing You"

lead singer Tom Bailey in England
has forced that poptlar British trio
to postpone all touring and record-
ing plans  indefinitely... Texas
blues guitarist Johnny Winter will
be appearing at the Beacon The-
ater (212 874-1717) in Manhallan
Friday. On the same night, reggae
star Pablo Moses will be appearing
at The Ritz (212 228-8888),

HOW MANY TIMES

move away from rock purity. But d the Commod Nigh HEACTE: NOOLAS AT kA5
. an e mmodores’  “Night \ o @

“Southern ~ Accents” assumes a  COLUMBIA RECORDS WILL shift" B \I ':.I'kll‘illt\".lll ]

worthy place beside the numerous =oon be releasing & colleclion of & d : .

other LPs that have taken America previously unissued Marvin Gaye e

as their focus in one way or anoth-
er in the past few years. Like Lhe
best of these records — Bruce
Springsteen’s “Born in the USA."

and John Cougar Mellencamp's “
"Uh-huh" — "Southern Accents” %%ﬁﬂw
explores its vast subject with a | **Put ‘Alamo Bay' LIS o2 il bt
thoughtful, eritical affection, on your must-see list. = Roge o
Avoiding both mindless chauvinism It's powerful, \r{r.aﬂw atd ﬂLngEngi:umﬂr.
E - 1 dgrgt a]
e T ==3 -a:ﬂ :m-r :.ulmnmmm "Don't Miss il
"A funny, high-energy Hysterically funny."”
combination of rock, 5 SAGAZHE Hagrie iehuln

romance, and karate.’

songs. Titled "Dream of a Life-
time."” the LP ineludes some of the
lracks Gaye was working on at the

Alamo Bay

BACKBEATS: The recent physi-

endeavor would not permil her.to

formation and tickets, eall (203
358-0009,

What The Creators Of “Police Academy”
Did For Law Enforcement Is
Nothing Compared To What They’re
Doing To Traffic School!

ALBERT BRCONS JULIE HAGERTY
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