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ockdale at the
Voodoo fest in
New Orleans on
Halloween

“All the
News

That Fits”

The Wizard From Oz

Australia’s Wolfmother proved they were hard rock’s great
hope when they returned to the U.S. with a Top 20 album,
Cosmic Egg, and a string of tour dates, which included stops at
the Voodoo festival in New Orleans. Frontman Andrew Stock-
dale pummeled the crowd (and showed off his freakish contortion
skills) on fresh tracks like “New Moon Rising” as well as crowd fa-

IS CHAD KROEGER'S REIGN OF TERROR FINALLY OVER?

vorites like “Woman” and “Dimension.” Last year, Stockdale re-
placed two original members with new guys Ian Peres, Aidan
Nemeth and Dave Atkins - and the new Wolfmother beast is bad-
der than ever. “I've taught them how to speak the Wolfmother lan-
guage,” says Stockdale. “T've had moments where I think, "Hols
shit, I'm fucking lucky I've got these guys. There's real determina-
tion in this band. This is like Hendrix and the Band of Gypsys.”
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T'S A STRANGE THING TO SAY OUT LOUD, BUT I
felt destined to do this,” Tom Petty says in a grainy bari-
tone with a slow Dixie drawl. “From a very young age,
I felt this was going to happen to me.” + The singer-
guitarist and leader of Tom Petty and the Heartbreakers
is sitting in the small lounge of a guesthouse at his home
in Malibu, California, on a hilltop across the road from

the Pacific Ocean. The walls are decorated with Heartbreakers con-
cert posters and, near the front door, a framed charcoal drawing by
Petty’s friend Bob Dylan. Two rooms away, Petty has a fully rigged |
studio where he did a lot of work on The Live Anthology, a new multi-
CD collection of concert performances by Petty and the Heartbreak-
ers, drawn from three decades of roadwork. + “T was lucky: I have
had a record deal since [ was 23,” Petty goes on, between sips of cof-
fee. “It wasn't a lot of money, but it was enough to live. If T hadn't had
a way to eat or a place to sleep, maybe I would have gone back,” re-
ferring to his hometown, Gainesville, Florida, which he left for Los
Angeles, and for good, in 1973. “But I wouldn't have quit trying.”

The Live Anthology captures that ambi-
tion, and Petty’s classic-rock roots, in full,
with crackling versions of famous Petty
songs like “"Refugee” and “Breakdown”
next to exuberant Bo Diddley, Them and
Zombies covers. The set is also Petty's
monument to the empathy and devotion
of the Heartbreakers, especially guitarist
Mike Campbell and keyboard player Ben-
mont Tench, Gainesville natives who have
been with Petty since the turn of the Sev-
enties, when they were all in the hippie-ga-
rage combo Mudecrutch.

Despite its heft, The Live Anthology
packs only part of Petty’s extraordinary
rock & roll life, which he reveals in intimate
detail over two days of interviews at his
home and at the Heartbreakers' rehears-
al space, a warehouse in Los Angeles’ San
Fernando Valley. Petty, who turned 59 on
October 20th, is as old as rock & roll itself
and has intersected with its prime movers
along the way, from his meeting, asabov in
1961, with Elvis Presley (on the Florida set
of Follow That Dream) to collaborations, in
the Eighties and Nineties, with Bob Dylan,
George Harrison and Johnny Cash, among
others. Two of Petty’s biggest-selling re-
cords are the 1988 and 1990 albums by the
Traveling Wilburys, the casual supergroup
he formed with Harrison, Dylan, Roy Or-
bison and Jeff Lynne.

Petty knows he has been unique and
lucky, to make music with his idols. “I'm
glad I didn’t make an ass of myself doing
it,” he says, laughing. Then he walks to
the console in his studio and plays tracks
from his next album with the Heartbreak-
ers. They are recording in that warehouse,
playing everything live with no overdubs,

and Petty eagerly shows off the early re- |
sults, including the electric-R&B charge |

Sentor writer Davip FRICKE has
been contributing to RS since 1977.
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of “Jefferson Jericho Blues” and “First
Flash of Freedom,” a psychedelic storm of
steely jangle and biting-harmony guitars.

“I never saw another band where I went,
"Wow, I wish I could be in that band,””
Petty says firmly. “I always thought I was
in the best band. And I still feel that way.”

What have you learned about yourselfas a
songwriter from the new live box?

I was amazed at how durable the tunes
were. I'm pretty rough on myself, as far
as giving a pat on the back. I get nervous,
to this day, bringing a song to the band.
Theyre tough. It runs the gamut, from
being very quiet, not saying anything.
That drives me insane: “Well, what do you
think?” Or Benmont can attack. On this
new album, he broke bad on me one day.
[ was trving to show the band this song,
basically a 12-bar song with a few changes.
He went, “What the fuck? You're better
than that!” He let me have it.

What songs have they loved - or hated -
right away?

They all liked “Refugee” [on 1979s
Damn the Torpedoes). They liked “Spike”
[on 1985's Southern Accents]. They didn't
like anything on [Petty’s 1989 solo album]
Full Moon Fever — “they” meaning every-

one but Mike. I remember [ bassist] Howie |

Epstein came to the sessions. I was playing
“Free Fallin,” and he said, “I don't like that
song.” I said, “If vou don't like it, you don't
have to play on it.” “OK, I won't. Bye.” That
wouldnt have worked as a Heartbreakers
album. Benmont didn't like “I Won't Back
Down” when he first heard it. And they
didn't get [co-producer] Jeff Lynne.

But they're my brothers. It kind of
landed in my lap, but they have been my
family - the only real family I've had. 1 look
for their approval in the songs. When they
give me “Good song,” it makes my day.

How would you describe your style of

leadership?

I know what the objective is, what
we've gotta pull off, which is a lot of the
game. Everyone tells me I'm a control
freak. Maybe I am. Because I notice all the
details. That was a characteristic I devel-
oped from having this huge responsibility
on my back. If they weren't making enough
money, they didn’t go to Tony [ Dimitria-
des, the band’s longtime manager]. They
came to me.

But I'm lucky, because they're so ridicu-

lously good. They have a natural ability to
make music, and I trust them so much.
Like Mike - there’s never been a time when
he wasn't giving me back more than I
asked him to give me. He even engineered
Full Moon Fever, because there was no
one else there.
How have you changed? On a DVD in
the deluxe edition of the live set, you sing
“Fooled Again (I Don't Like It)” at a 1979
show. And you look pissed.

Maybe I was. I had an explosive side. It
wasn't that easy to set me off. But when it
happened, I lost it in a big way. I've learned
to control that. But I had a tough child-
hood and took a lot of abuse. That rage
was in me, and when it got away from me,
I didn't know how to control it. But I could
vent it in this music.

How tough was your childhood?

I had a wonderful mother. She was a
very kind, good person. My father was
Jerry Lee Lewis if he didn't play the piano.
He was scary and violent. He beat the liv-
ing hell out of me, and there was constant
verbal abuse. Looking back on it, he prob-
ably was disappointed that I was so drawn
to the arts. He probably thought I was gay.
[ wasn't interested in sports. I didn't know
the names of any baseball players. I liked
films and books and records. He liked to
fish and hunt. He'd drag me on these trips,
and it was a nightmare. Shooting some-
thing repelled me. My younger brother
became a football player right away. He
didn’t want the same shit.

The music - 1 was safe there. It was my

thing. It rescued me in a big way.
How hard was it to be a longhaired
rock & roller in Florida in the early
and mid-Sixties? I hate to use the word
“redneck”. ..

It's full of rednecks, no doubt about it.
Gainesville is not Miami. It’s not palm
trees. It's just southern Georgia. There
were a lot of bands there, because there
were so many places to play: the frater-
nities, the clubs that catered to college
kids, the teen dances. You had to be good.
They would boot you out of the way if you
weren't. My dad used to own a grocery
store in the black part of town. He got out
of that business, and that store became
a black nightclub called Mom’s Kitchen.
They had terrific bands.

But I got my ass kicked a lot because
of my hair - threatened all the time. |
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Leadon. (2) The Heartbreakers

- Stan Lynch, Petty, Campbell,
Ron Blair and Tench (from left)

- formed in 1976. (3) Petty in

1978. (4) with pal and Traveling
Wilburys bandmate George

Harrison in 1990.

Petty, with early band the Epics
(1) in 1967. From left: Petty,
Rodney Rucker, Dickie
underwood, Ricky Rucker, Tom
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- TOMPETTY

Petty and Dylan
at Great Woods,
in Mansfield,
Massachusetts,
in 1986, when
Dylan took the
Heartbreakers
on the road as
his backing band
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You quit high schoolto g 1, then
went back to g :

The shit I went through - there were
probably four or five guys in all of Gaines-
ville with long hair in 1964. I got booted
out of school so many times, told to get a
haircut before I came back - all that furor
if your hair came down over vour ears a bit
or was kind of thick in the back

It wasn't my choice 1 Ik away from
school. I was hanging around with guys
older than me, and I'd skip school to play

with them. I kept missing more and more
school, and 1 got busted for it finally. But
I went back. I felt like I'd be a real stooge
if I didn't at least finish high school. 1
didn’t want to be one of those guys who's
just dumb.
What was the first big concert you saw?
The first concert I went to was in 1965.
[ was in this little band, the Sundowners,
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and the drummer’s mom drove us to this
show in Jacksonville, about 75 miles away.
Let me give you the lineup - it was incred-
ible. The show opened with the Premiers,
who did “Farmer John.” Then Del Shannon
came out and Lesley Gore, both backed by
the Premiers. Then the Shangri-Las rolled
out - [singer] Mary Weiss was the sexiest
blonde - and Sam the Sham and the Pha-
raohs hit the stage with “Wooly Bully” and
those turbans.

There was an intermission, and the
Zombies came out and fried my brain. The
singer, Colin Blunstone, had such an ethe-
real voice - it was spooky. After them, it
was the Searchers. They had those voices
that sounded so good, and the 12-string
guitar. Then the Beach Boys hit the stage
- all in one gig. I found out later that Mike
Campbell was there. He worked in Jack-
sonville, and it was his first concert.

The Allman Brothers Band and Lynyrd
Skynyrd were also from Florida. Why
didn’t you become a Southern-rock guy?

Gregg and Duane Allman were one of
the first live bands I ever saw, when they
were called the Escorts, doing Beatles
songs and wearing collarless jackets.
Later I went to a dance in St. Peters-
burg, when they were the Allman Broth-
ers Band. The first album wasn’t out yet.
And it was just amazing. Lynyrd Skynyrd

were on live shows with us, in the Mud-
crutch days. I saw them more like a heavy
English rock band.

We got reactionary to it. Everybody
tried to be the Allman Brothers all of a sud-
den. We said, “We're gonna write shorter
songs.” We even went up to Macon, Geor-
gia, to Capricorn Records, and brought a
tape we'd made. They told us it was too
English. That confirmed to me that we're
gonna have to go to Los Angeles. Nobody
here is gonna get it. The funny thing is,
the album we're making now sounds like
the Allman Brothers in some respects. It's
blues-based, more jam-y music.

How would you describe the Heartbreak-
ers’ sound?

We're a garage band. And garage bands
were a funny thing then, because you kind
of played blues - and didn’t. You were
playing blues in a way, because you were
covering the Rolling Stones and the Ani-
mals. When we got older, we tracked down
the names on their records, like Jimmy
Reed. The Byrds and country music are
part of that too, the big spectrum that
got mixed into pop in the Sixties. We're
good enough as musicians now that we
can play all of that music without blush-
ing. Without really trying, we learned a lot
of different styles of music - mostly from
English people.

RON POWMNALL
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You and the Heartbreakers spent a couple
of years, in the late Seventies, as a constant
opening act. What was it like at the bottom
of the bill every night?

We got thrown on whatever was going.
I remember we were on the road with
the Kinks, and the next thing we knew
we were playing with Journey. We went

from a few days of that to playing with the |

J. Geils Band. Then maybe the next gig,
Edgar Winter was at the top, we're third,
and J. Geils was in the middle. Sometimes
we didn’t know who we were playing with
until we turned up. We got to this gig in
Chicago - it was a jazz club. We were on
with Tom Scott and the L.A. Express. We
walked out - we had these Vox amps - and
somebody velled, “What is this, the Mon-
kees?” That did not go well.

One night with the Doobie Brothers, in
Wheeling, West Virginia, was particularly
bad. You had to take what you were given
as far as stage room and monitors. I was
so pissed. We played and went back to the
hotel. I called a meeting and said, “We're
never opening again. Were just going to

tic, and the record company told me, “They
only want fast songs with a guitar break
in the middle.” I was speechless: “Oh, it
doesn’t matter what I do.”

You probably had a fast song with a guitar
break all ready to go.

Yeah. But it wasn't what I thought was
the best song. And MTV - I could tell right
away that was going to rule out anybody
not clever enough to make a video and look
good doing it. I adapted. But the audience
started to change - I saw people being fed
shit and only too happy to eat it.

Let's talk about some hits. Was there a real-
life ‘American Girl™?

There’s not a specific girl. I wrote it
very quickly. I was living in an apartment
[in Los Angeles], and there was a free-
way behind it. The first bit of lyric came
with these cars going by - it sounded like
waves crashing on the beach. I tied that up
with Route 441, which was the main drag
through Gainesville [“Yeah, she could
hear the cars roll by/Out on 441 like waves
crashin’ on the beach”]. I was creating a
girl like I knew in Gainesville, the kind

singing, “I'm standing on the edge
world.” When we cut the record, Georgs
Harrison was there. He plaved and sanc
on that track. And he goes, “Tom, what the
fuck is it with ‘standing on the edge of the
world'?” I was like, “Oh, busted.”

By a Beatle, too.

I went, “Yeah, you're right. That doesn
mean anything.” I thought for a minute
and went, “How about ‘“There ain't no eass
way out’?” George went, “Much better.”
You have worked with and been personal-
ly close to legends such as Harrison, Dylan
and Johnny Cash. Why do you get along so
well with your elders?

The odd thing is, I never sought any of
those people out. Every one of them came
to me. Obviously, they liked something we
did. At times, I think they were looking
for some help, like, “I need to put a band
together.” We had this unit. Bob used to
say, “These guys communicate without
talking.” He liked that.

One thing I had in common with them
was when I was 10 or 11, I got into the
music of the Fifties. I knew it inside and

"I took a lot of abuse as a kid, and I had
an explosive side. Sometimes [ didnt know how

to control my rage. But I could vent it in my music.”

play for whoever comes to see us.”
That would have been about when I saw
you in Delaware at a club in a strip mall.
That wasn't unusual. You had to work to
win people over. It took us many trips to
Kansas City and Chicago. We did a show
with Elvis Costello very early on. We still
laugh about it when we get together. It was
Elvis Costello and the Attractions, and us,
in a 1,200-seat theater for a buck. And we
didn’t sell out.
In a sense, you had one of the last great rock
& roll upbringings. “The Last DJ"[2002]
is your elegy to an era you knew firsthand
and most people now can only imagine.
That’s something I think about a lot. For
so much of my life, I took rock & roll seri-
ously. I wonder if people understand how

much that meant. It was a renaissance |

period - artists were doing their great
work. But you took it for granted that it
was just going to go on and on. It was sad
to see rock & roll shoot itself in the foot.
When did that happen? Do you have a
specific date?

It’s all about greed. When people real-
ized there were fortunes to be made with
this stuff, it changed. Let’s go to radio.
Playlists narrowed to only sure things,
which inhibited creativity. I remember
being stunned, in the mid-Eighties, I had
done some song that I thought was fantas-

who knows there’s more out there than the
cards she’s drawn.
Which comes first, words or music?

I've written songs in all kinds of ways,
but the best ones are where you get some
lyric and melody at the same time, “Amer-
ican Girl” - I'm sure that as I was doing the
chords, the words fell into place. “Even the
Losers” [on 1979's Damn the Torpedoes] is
an amazing story. I had written all of it but
the chorus. Every time I got there, [ drewa
blank. This is how bold I was. I said, “Let’s
cut the song; I'll get those words later.”
On the first run-through, those were the
words that came out: “Even the losers/Get
lucky sometime.” It fell out of my mouth,
a perfect example of working backward to
get to the right thing.

“I Won't Back Down,”on “Full Moon Fever,”

is more like a mantra than a song.

That put me off when I wrote it. It's
so bare, without any ambiguity. There
was nothing there but truth. There was
another issue going on, though. Someone
had tried to kill me, with the arson at my
house. [In 1987, someone set fire to Petty’s
home in Encino, California.] I took that
personally. Surviving something like that
makes you feel alive.

That was my mind-set: I will survive, I
will move on. It blurted out of my mouth. I
changed one thing, There was a line I was

out. When George and I met, that was our
common ground. I knew that Gene Vin-
cent album. We would sit and play that
stuff. With George, I think his interest in
rock waned around 1962 [laughs].

You and the Heartbreakers toured as
Dylan’s backing band for two years. What
did you learn from that experience?

He had a good way of showing us what

he wanted with his guitar. He'd say, “It’s
this kind of rhythm, and here’s how the
chords go,” and everybody would fall in.
We might play it for five or 10 minutes,
until it took the right shape and he said.
“That's the way to do it.” He's an encyclo-
pedia of songs. For the Farm Aid show
[in 1985], we rehearsed a lot of his songs
and a lot of covers. It wasn't a long spot in
the show, but we rehearsed so much stuff.
We did Smokey Robinson'’s “The Tears
of a Clown.” I remember we did “Come
Together,” by the Beatles. It sounded great.
But we never played 'em in the show. It was
like, one day, we'd play these songs. And
then they'd never come up again.
You hooked up with Dylan as he was com-
ing out of his Christian period and abous
to start the so-called Never Ending Tour
Could you see any changes?

In his book [Chronicles, Volume 1. he
says he was going through a hard time
“Tom was at the top of his [Conr.
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Brown mostly ignores the
elephant in the room, churning
out punchy dance-pop songs
full of club-ready beats and
Casanova gestures. He gloats
about “the cars and the girls
and the cribs.” He promises ec-
stasy (“Gonna make you bloom
like a flower,” he tells the girl
in “Take My Time"). There are
also lost-love ballads, delivered

by Brown in his nasal wisp of

a singing voice. But as unfair
as it sounds, the Rihanna inci-
dent has made it impossible to
hear him in the same way; the
sweetness that animated songs
like 2008’s “Forever™ is now a
hard sell.

With Rihanna, singing has
never been in doubt. The ques-
tion has always been personal-
ity: Is there a
woman lurking beneath the
big voice and model looks?
On Rated R, she answers the
question emphatically. There
are a couple of engaging up-
tempo tunes. (The StarGate-
produced “Rude Boy” is smutty

But this is an album with a

grim theme: love gone horribly
wrong. “What you did to me
was a crime,” Rihanna sings
in the slow-beiling “Cold Case
Love.” Elsewhere, she is bent on

vengeance. “I lick the gun when

I'm done,” she cries in "G4L.,
“because 1 know that revenge
is sweet.” The songs are etched
in somber shades and minor
chords, with Rihanna belting
over synths and booming beats.
The results are a musical match
for the black-on-black CD cover
- goth R&B.

No single song approaches
the grandeur of Rihanna's
2007 megahit, “Umbrella.” But
even the most sprawling power
ballads here have an intimate
quality. In the plaintive “Stupid
in Love,” Rihanna turns the
blame inward. “My new nick-
name is ‘You Idiot’ . . ./That’s
what my friends are calling me
when they see me yelling into
my phone.” Such introspection
is evidently beyond Brown. On
“Lucky Me,” he turns his trou-
bles into an occasion for self-
congratulation: “Even when my
world’s falling down/1I still wear
a smile.” A simple sorry might
have made a better song - or at
least made Brown a better guy.

Key Tracks: "Russian Roulette,”

flesh-and-blood |

In the Great
Wide Open

A new box set captures the freewheeling

power of the Heartbreakers live

Tom Petty and the

Heartbreakers # % % k15

The Live Anthology Reprise

TOM PETTY AND THE HEARTBREAKERS' ONLY
previous live album, 1986's Pack Up the Planta-
tion, was a stone bore: The note-for-note ver-
sions of “Refugee” and “American Girl” didn't
come close to capturing the excitement of a

Petty show. The Live Anthology redresses that wrong with a
panoramic picture of the Heartbreakers’ indestructible
groove. Powerhouse versions of “Even the Losers” and “Here
Comes My Girl” - stretching from as far back as 1980 - show
off the band’s muscular snap. Guitarist Mike Campbell
chimes his way through “The Waiting,” gives a Keith Rich-
ards twang to “Louisiana Rain,” and with keyboardist Ben-
mont Tench helps prop up weaker songs like “My Life/Your

World.” But it's the covers that make this
four-disc collection interesting to more
than Petty completists: The Grateful
Dead’s “Friend of the Devil” gets a down-
home charge; “Diddy Wah Diddy” is a

Key Tracks:
“*Refugee,” "Me-
linda,” "Diddy
wah Diddy"

slinky winner; grooving instrumentals like Booker T. and
the MG’s’ “Green Onions” and the James Bond Goldfinger
theme (from a 1997 Fillmore show) display the band’s range;
and a hungry take on Fleetwood Mac's blues-era “Oh Well”
from the 2006 Bonnaroo festival) show the Heartbreakers’
roots. And if you are a Petty completist, you'll have a wealth
of choices: The collection comes in four other configurations,

including a massive deluxe edition, which adds a fifth disc of

music, two DVDs (a documentary and late-Seventies con-

cert) and other fanboy bonuses.

MARK KEMP

R. I{e]l}-’ * % Kkl
Untitled Jive

Kelly shows why he’s still the
master of the romp-on-wax

==\ AT THIS LATE
date in history,
listening to R.
Kelly document
his busy sex life is
like listening to an old jazzman
run through standards - it's
exactly what you expect, but

- when he’s inspired it's well

worth your time. One of his
horniest albums yet (!), Kelly’s
10th gets ridiculous fast, like
on “Pregnant,” where he turns
the line “Girl, vou make me

. wanna get you pregnant” into

a lubricious refrain. Kelly’s
studio skills and uncommon
tune sense come through on
cuts like “Exit” - his warm,

. high-pitched melodies spin

skyward over a bright piano -
and “Text Me” (“Text me back
somethin’ freaky/Let me know
just how you wanna do me”).
One nice touch: Kelly is get-
ting unselfish in his middle
age (see “Go Low,” an ode to
cunnilingus). cHRISTIAN HOARD

Key Tracks: “Go Low,” "Exit,”
“Like | Do"

Blakroc * %%

Blakroc Blakroc

A rap-rock album with the
blues in its veins

THE BEST THING
about this rap-
rock project 1s its
relative simplici-
ty: Ludacris, Jim
Jones and other MCs rhyme
over spare, chunky beats by
Ohio neo-blues duo the Black
Keys. Blakroc doesnt spend
much time dousing strippers
with Cristal: On “Hard Times,”
newcomer NOE raps about
broke folks over head-nodding
funk and a soul chorus. The
album, which was partly spear-
headed by Keys fan Damon
Dash, is strongest at its darkest
- see “On the Vista,” where the
Keys deliver feathery guitar
spills while Mos Def sings ee-
rily about “total control.” Un-
like many similar projects, this
one doesn’t seem overly im-
pressed with its own novelty.
A good thing. C.H.

Key Tracks: “Hard Times,” “On the
Vista”
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TOM PETTY
[Cont. from 75] game, and I
was at the bottom of mine.” I
didn’t know he was so conflict-
ed. It's hard to speak for Bob.
But I remember that night he
talks about in the book, about
going up to the mike to sing and
nothing came out of his throat
[October 5th, 1987, in Locar-
no, Switzerland]. He took a
breath, started again, and it
worked. He had some epipha-
ny about staying on the road. I
remember that, because I was
scared for him: “Uh-oh, some-
thing’s wrong.” Then he sang,
and I didn’t think about it any-
more. It's funny what goes on
in people’s heads onstage. You
don't know. You're just commu-
nicating through music.
Harrison was away from
music for long periods of time.
Did having someone like you
around help him feel engaged?
I had the feeling he was
always dying to play. When
he came over, you were gonna
play music for an hour or two.
He was very up, very active.
One time, he came over, and

NEW SEASON

I was sick. I was in bed -
“Man, I don’t know if I can
party tonight.” He came in the
door, right up the stairs and
sat down on my bed: “C’'mon,
you're not that sick. Get up.”
Did Harrison talk about tour-
ing, especially after the first
Wilburys album was a hit?

A part of him wanted to do
that. That would come up, usu-
ally when we were a bit happy
[smiles]. Then the next day, it
was gone. He couldn’t come to
terms with it. At one point, he
said, “We should get a ship, just
sail around. We could pull into
a cove and play to guys in out-
rigger canoes. And we'll call it
the Sponsor Ship. We'll paint
a different corporate logo on
it every day. That'll pay for the
trip.” He was so funny.

His biggest problem was the
machinery of managers and
booking agents. He said to me
once, “I can’t face waking up in
Philadelphia and having to go
to the soundcheck.”

You played in a partial Beatles
reunion. Harrison and Ringo
Starr appeared in your video

for “T Won't Back Down.”

It was George’s idea to get
Ringo. What am I going to say
- No? I knew Ringo. He would
hang around with us. But I still
can't believe that happened.
We had amps on the set, and
we'd be jamming between
takes. I remember playing and
looking at Mike, like, “"How
about this?”

What new artists excite you?

The latest new record I like
is Monsters of Folk. There
are some fresh things there
- good, solid songs and sing-
ing. Regina Spektor is great.
She has such a clear voice, and
the songs are smart and soul-
ful. I don't think it's ever a case
of there's nothing good. It’s
just getting harder and hard-
er to find it. It used to be that
to make an album, vou had to
do something pretty well. To
get to make a 12-inch record -
that was an honor, Now every-
body does it. You go to a res-
taurant, and the guy playing in
the corner has an album.
How is your commitment
now?

I don't know what kind of
future we have. I cant imag-
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ine starting out in this atm
phere. What it's done to me
given me a great liberati

I feel like I can do whatever
I want. This live album - 1
spent a lot of time sequencing
the tracks, making them int
shows, where each disc pres-
ents a whole program.

You could take the point of

view “It’'s gonna hit iTunes,
80 songs, and people are just
gonna pull what they want.”
But there's somebody out there
who will sit down and take it as
the work it is. So I have to keep
doing that. If I didn't, I would
be a sham.
You also run the risk, on an
album like “The Last DJ,” of
sounding like one of those
grumpy guys who says, "It was
better then. They don’t make
rock like they used to.”

I don't think I'm a bitter old
man. I'm an optimist. I believe
in the human spirit. I believe
we can overcome a lot of things.
But it gets harder and harder,
with the way things are.

I'd love to say, “Shit is so
much better now” [laughs].
But it was better then, re]
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