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Remember the first time
you strummed a D chord
or fumbled your way oh-
so-slowly through “Walk
Don’'t Run”? Chances are
you wanted to be in the
Beatles, or you wanted

to be Elvis, with the flat-
top and the hips. Tom

Petty was that kid, too.

A

Today, nearly 50 years beyond “Love
Me Tender” and “Love Me Do,” he is the
personification of the rock star “created”
by the Beatles’ appearance on “The Ed
Sullivan Show.” And 30 years after his
band, the Heartbreakers, formed in
Gainesville, Florida, heisstill makingan
impact, still being a force in a medium
famous for devouring all but the biggest
of its “stars.” The laconic raconteur of
rock very much appreciates that his style
never goes out of style, and in selling
some 50 million albums he has pandered
to nobody — not fans, not managers, not

record labels.
Amongst his peers today, Petty is
revered. Fellow songwriters from Stevic
Nicks to Bob Dylan have waxed fervently
on what Petty songs mean to them. And
amongst fans, he’s a hero who, whil
keeping them entertained through part:
of four decades, has battled to hold down
theretail pricesofhisalbumsand concert
tickets. His tours are not sponsored by
corporations, and his songs are not used
in advertising. And he’s one of the few
rock stars who has actually been quoted
in print saying, “I don’t think we need
that much money.”
Petty’s third solo album, Highway
Companion, was released last month,
debuting at #4 on Billboard’s Top 200
album chart,and heand the Heartbreak-
ers spent the summer on the road in
support of it.
We recently caught up with Petty and
Heartbreakers guitarist Mike Campbell,
with whom Petty has been working since
the earliest days of the band. Together,
the two have been the key to an
unmistakablerockand rollsound
created by one of pop music’s
longest-lasting entities.
And speaking of rever-
ence,onelistento Petty
and Campbell as they
discuss vintage gui-
tars and amps, and
it’sobvioustheseare
twoguys whomake
no bones about
what has inspired
them.

Vintage Gui-
tar: Whatgoes
through your
mind whenyou
think about
the fact that
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hreakers album is 30 years old come 7~ = "\
November? o C.\“-r

- TOM PETTY: [laughs] 8
& What goes through
my mind? Well... a
lot. That question
has been puttome a
lot lately. But I think
we're still powered by
the same engine basi-
cally, you know? It’s been rebuilt a few
times, but it’s basically the same.

You write songs primarily on guitar
right?

Well, quite a bit. Highway Companion
| think I wrote entirely on guitar.

How much doesthe guitarinfluence
the way you write songs?

I, they all make a different sound,
Con know? So sometimes you pick one
npand it feels friendly, and sometimes
I doesn’t.

Do you think the guitar, more than
any other instrument, has propelled
your success?

\bsolutely, yeah. The guitar hasalways
liventhearchetypal thing, tome. When

little,cowboys played the guitar, Elvis
ploved the guitar, and the Beatles and
s played the guitar. The Beatles were
Ly deal, and in 1964 everyone wanted
itar. Rock and roll without it would

b kinda sad, wouldn’t it?

Absolutely. And even years before
the Beatles played on “Ed Sullivan,”
your aunt took you to a movie set,
whuore you saw Elvis. What was the
vllect of seeing him in that setting?

cll, itgot me interested in the music,
bt it didn’t make me want to play guitar.
I'hrough that experience, I got some
jecords and really got interested in ’50s
jock. 1 was about 11 years old, and the
inusic was five or six years past its prime,
bt | started finding old records. I didn’t
have an idea of playing until I saw the
leatles, and then I thought, “This might
lie something I can do.”

Your parents bought your first
fjuitar, a Stella acoustic. What do you
remember about openingitup onthat
Christmas Day?

Well, I was very excited about it. But
it was a very hard guitar to play. It was
[rustrating because it was... itdidn’t have
what you'd call “easy action” [laughs]!
And I don't know if I ever really learned
imuch on it—1I couldn’t figure out how to
funeit. I finally just threw itin the corner
and gotanelectric Kay. And thenl started
{0 move forward. I think the first thing I
learned to play was “Wooly Bully.”

How old were you when you started
writing songs?

As soon as I got the guitar and knew a
few chords, I tried to write songs, because
ldidn’tknowalotofsongs. Soinmyspare
time, [ would just try to invent them.

Fast forward to you first bands, the
Epics, and then Mudcrutch. Were you

K K

29
paying attention to guitar tones, or 1) This 1950 Fender Broadcaster is one of Mike Shoreline Gold. 5) 1964 Fender Jaguar in Sonic Blue. ?\/ !
more focused on sounding good as Campbell’s live mainstay guitars. 2) The “Red Dog” 6) 1966 Fender Electric XII. 7) 1966 Fender Esquire. 8) g |
n group? early-"70s Fender Telecaster. 3) This 1964 Fender Gretsch Traveling Willburys TW500. 9) A '60s Hofner IJ

| focused on everything. That’s when Stratocaster was the first Strat owned by Mike 500-series “Beatle Bass”. 10) Coral Sitar, made by |
we were learning about how to play, how Campbell. Since the '70s it has been played on many Danelectro. 11) Univox soldibody Mosrite copy. 12)
v have a band. We had some Fender albums and tours. 4) 1964 Fender Stratocaster in Martin HD-12/40 Tom Petty signature model.
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with the drummer, where Howie played
more like a guitar player. Howie was a
great bass player. Blair has a different
kind of tone — very clear. He’s a lot of
~ fun to play with.

Is there any particular guitarist who
influenced the way you play guitar?
Mike says your rhythm playing is so
solidthatitfreeshimuptoconcentrate
on fills.

[listened tolots of John Lennon, Keith
Richards, Brian Jones. Brian Jones was a
really good rhythm guitarist, I thought,
andrhythmguitarisalostart, youknow?
But I really concentrated on being... I
guess, because I'd been a bass player, I
wanted to play rhythm in a real solid
way. S0 our music is really based on that

amplifiers, they madea prettycool sound.
We just discovered things as we went
along. OneguyhadaGibson, one guy had
a Fender, so you'd learn the differences
and how to use them. It was a fantastic
time, really... very exciting.

In Mudcrutch, you were the bass
player. How did that happen?

Nobody else wanted to do it [laughs]!
So I thought, “Well, okay. I'll do it.” And
[ loved it. I still love to play the bass.

Onyoursolorecords, doyoudo most
of the bass playing?

Usually, but not on Highway Compan- 1960 Gibson

ion; Jeff Lynne played bass on this one. ES-335in
But [ do still play from time to time. rare black
Got a personal favorite bass? finish.

The Héfner Club, which I think we’ve
used for everything for the last 10 years
now.

In your view, what makes a
good bass player?

Well,

Ifli‘;:l'n:}\'t', isn'tit? Hold

it's mostly about

ing the groove down
and a sense of melody,
tone — all of those

things.

In terms of bass
playersinthe Heart-
breakers, is there a
way to compare and
contrast the styles of
Ron Blair and Howie
Epstein? (Ed. Note: Ep-
steinreplaced Blairin 1982,
and passed away in 2003.
Blair resumed the role soon
afterward.)

They’re not noticeably different. I
think Blair is probably is more locked

(LEFT) Tom Petty on this year’s Highway Companion tour, and in the late '70s
with the ‘64 Fender Stratocaster heard on many classic Heartbreakers songs.
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rhythm guitar, and everything
else grows from there. If P'm
showing the band a new song,
it’s based on rhythm guitar,
and they fill in around that.
But I stick really closely
to the groove with the
instrument.

Do you consider
yourself a guitar
collector? Or
areyoumore
likely to

\‘\

buy some-
thing because

youneedacertain
sound for a certain
song.

Wellyou onlyneed one,
don’t ya’ [laughs]?
Oh, yeah!?
I don’t think you need more
than one. But I love ‘em, ya’
know? And I've always bought one
wheneverThadthemoney.
As things progressed
forthe Heartbreakers,
any time Mike and
I would run across
something we liked,
we’'d get it. And one day,
we looked up and there were
hundreds of them! But the truth
is, ours a working collection. I don't
buy something unless it works, and
I can use it.

And there’s something to be
said for the aesthetic qualities
of a bunch of them, as opposed
to one...

Well, T do see them as works of
art. I worked at a music store for a
while when I was 15 years old, and I
gained a pretty good
knowledge of
instru-
ments.
It used

"70s with his 1950 Fender Broadcaster.
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(RIGHT) Mike Campbell on this year’s Highway Companion tour, and in the late

tobepeopledidn’treally want
much for them because they
were old. Then, of course, that
turnedaroundyearslater, where
the old ones became much more
expensive than new ones. The truth
is the new ones just aren’t as good, are
they? I want to play good instruments,
and I don’thave much patience with new
instruments.

When’s the lasttime you couldn’tget
a guitar that you wanted because you
just didn’t have the cash handy?

God, it’s been a long time [laughs]...
Once we started to make records, we
alwayshad cash, so thatwasn’ta problem.
I think when I was a teenager, there were
probably dozens I wanted but couldn’t
afford...

...And you've since obtained every
last one of them?

Pretty much, yeah (laughs)! And now
if I see something that’s really special, I
buy it just because I don’t want it to be
lostto the sands of time, or be put behind
glassorsomething. I thinkit’s better that
they get used. It'skind ofa noble pursuit,
in a way.

But I don'’t really buy anything un-
less I think I'm going to use it. If there’s
something I don’t think I'd ever use, I
usually don’t buy it.

Have you passed on anything
lately?

Yeah, I do it all the time. I passed the
other day on a Mary Kaye Strat. I just
don’tlike the way theylook... never really
wanted one.

Are you on the lookout for anything
in particular?

God, let me think... We’re on iy
quest to find another bass as good as t his
Hofner Club we've got. It’s sogood. We ve
found more of them, but none quite h.ve
the same sound and this feel. I'd re.ly
like to find one of those. I did buy a fcw
guitars while I was [on the first leg of i
Highway Companion tour].
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What sort of stuff?

rant
hey I bought this Rickenbacker six-stri ng @
chat hiss fromthe’60s. It’sa semi-hollowbody,
ol and I'd never seen one before.
oré Where did you find it?
uth \! Gil Southworth’s shop. I buyalot of
208 sl fromhim. Talsoboughtan early-'60s
nts, l.es Paul Custom in white. I've bought
e fiany guitars from him, and a lot from
3 Norm Harris. He knows when I come in
get thatit’s going to be hard for me to walk
/ou vut without buying something, '
Mike was pretty happy with the dot-
.. neck Gibson ES-335 he picked up...
wit veah, T talked him into that.
il Uh, really? He didn’t mention that.
ard Yeah, I have one, too — I think I have
It (hie only black one ever made. It’s such a
tood-soundingguitar. Ilike really narrow
ory necks, and it’s a very thin neck — really
iice. And then we came across another
Al sunburst one. And I said, “You gotta get
1,1 sl You can’t just walk away from a
e t-neck 335 that nice.”
fid Any other favorite guitars?
hat like Vox guitars a lot. I tell you one
Iit, putar I want to find; Mike has a couple
ol different Vox guitars that have the
i built-in repeaters and tuzztones, and a
ele palm wah. They’re very sturdy guitars,
o withavery nice tone. But I haven’t been
Wble to find one. T have a couple Vox
ng (cardrops T use on the road; one’s a white
thice-pickup that makes a nice rhythm
= titar, But Mike has some that make all
1ot thesesounds. Ithink they madeitina few
Iy liflerent shapes — there’s a teard rop and
| 135-style. That palm wah is really cool,
ng il the fuzztone in them sounds great.
We nsed them on the new record.
. Which tracks?
i Onthesingle, “Saving Grace.” He used
e oxlorthat for the slide part, and actu-
e Iy I'played the rhythm part on it. The
ly tizzisarcallyunique-sounding, different
e Hananything Ive heard.
‘ Speaking of, that's the track you
played on your recent appearance on
“The Tonight Show with Jay Leno,”
and you guys were amazingly tight.
In fact, | was starting to think you
were tracking, which didn’t make
any sense.

No, we're not good trackers [laughs|!
It waskinda different because it’s a small
room, so we had to play a little quieter.
But it was fun.

Onthesubject oftelevision, you, the
Heartbreakers, and MTV kind of grew
up together, and your early videos are
just chock full of the guitars that fans
came to know pretty well through the

4 years. For instance, you played Vox
3 Phantom in the video for “Refugee.”
§ Well, whatever we were playing at
E the time, we were usually playing in a
‘ video.
: Many of your videos are today con-
| sidered groundbreaking, in retrospect.
A good example is “You Got Lucky,”
which was rather high-concept in an

era when artists were largely doing
“performance” videos - standing in
front the camera, pretending to play
or sing along.

continued on page 176 ...

13) Kay model K900G. 14) Bigsby guitar. 15) A Vox Mark
VI NAMM prototype in greeen. 16) Vox Starstreamer
XIl. 17) The “mystery” '60s Rickenbacker. 18) Tom Petty
signature model Rickenbacker. 19) '60s Rickenbacker

360, Petty’s primary stage guitar. 20) Tom Petty signature
model Rickenbacker 660. 21) 1961 Gibson Les Paul. 22)

1959 Gibson Les Paul Junior, 23) 1964 Gibson Dove. 24)
1958 Gibson J-185
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~.continued from page 34.

Well, that was kind of the first rule of
that particular video. It was the first one
where we broke away from lip-synching
altogether.

Anditincluded something ofanhom-
age to the guitar...

I don’t know if it was an homage to the
guitar, but we thought there should be at
least a token instrument.

Talk about your red Rick 660/12, the
guitar that's very closely associated
with you and is pictured on Damn the
Torpedoes.

That one is actually owned by Mike.
It’s the third Rickenbacker 12-string ever
made. Which we didn’t discover, but
George Harrison discovered because he
had the second one. Ours was the first
solidbody one. Mike found it years ago
through an ad and bought it for a couple
hundred bucks.

That album cover sort of put
Rickenbacker back on the map.

Yes, they thanked me prolifically... and
I mean a lot. They wanted me to do a
Tom Petty model of that guitar, and 1 did,
though I changed it a bit; I made the neck
wider because I always thought the neck
was a little cramped at the end.

Even for a guy who likes thin
necks?

Yeah, witha 12-stringIneedalittlemore
roomat theend. So I made the neck wider,
and changed a few cosmetic things... put
the gold pickup and gold pickguard on the
sunburst, which I don’t think they were
doing. They madeathousand ofthem, then
kept making them, but without calling
them Tom Petty models.

So the non-Tom Petty model specs
out the same...

Yeah, it does. I saw Bruce Springsteen
had one and I was telling him “I invented
that!” laughs]. They still make them, and

they’re real]v;)ood,dctual]y Istill use
minein theshow. Butmy favorite Rick
is the semi-hollow blond one [ played
[on “The Tonight Show”]. That’s the
onelusedtorecord “The Waiting” and
all those classic 12-string numbers. It’s
the one I've used the most, and I bought it
because Roger McGuinn played one.

The sunburst ‘64 Strat you're touring
with now and have played for years, is
that Mike's guitar?

Yeah, because I'd been a bass playet
before the Heartbreakers, I didn’t really
haveanelectricguitar. IhadaGibson Dove,
and he had the Stratocaster. So I started
playing it, and you're right, I played it for
years. Last year, we were talking one day
about how we saw some old film some-
where with that guitar, and we thought,
“How’s that guitar doing?” We got it out,
and it’s doing great.

So if someone said you had to pick
three or four electric guitars to record
with for the rest of your days, which
would they be?

I'think they would beareally good Tele-
caster,and definitelythe semi-hollow Rick
12, and... gee, I don’t know... I’d probably
take a Strat and a good Gretsch.

Which guitars did you use on Highway
Companion?

The acoustics were all Martins — the
Tom Petty signature models — which we
hadjustgot. Those were the only acoustics
we used, and they sound beautiful.

And which electrics can we hear on
the album?

Iuseda Telecasterand my Vox teardrop.
Mike had some really weird little guitar
that he played slide on. I thinkit'sa Supro,
but don’t know the model — it was just
some weird-looking thing [laughs]. And
he played his Les Paul a bit. I can’t really
remember all of them, but there was a
variety of instruments. I mostly played
acoustic.

Did that stem from the fact that you
wrote with an acoustic?

Yeah. The songs mostly came from
acoustic rhythm standpoint. And it was a
coincidence that the Martins all showed

up right then, but we were so pleased with
them. I think I just played the Telecaster
after afew times, and Jeff Lynne had some
really nice Stratocasters at his house — I
think they were’54to’56; there were three
of them we picked up from time to time.

What sort of collection does Jeff
have?

It’ssmaller, but really nice—"50s Fenders
—a Telecaster, the three Strats, a couple of
nice Fender six-string basses. His favorite
12-stringis the Tom Pettysolidbody, which
we did use on the record quite a bit.

And so yeah, I think the 12-string is
always that solidbody Rick. That was it, I
think, though Mike has always got some
sort of exotic s¥** going on.

I.gave him a hard time for keeping
his guitar tech, Steve, so busy during

y the live show.

Oh, yeah — my god - [ wouldn’t want
that responsibility [laughs]!

Do you have a favorite amp or two?

I'mverymuchinlovewith theearly-'60s
Fenders. Not as much the brown ones —I
like the piggyback ones. I love the Fender
Deluxe, and I play the Vox AC30 quite a

bit. That’s a good amp, but for me, there’s -

something in the tone of the Fender tubes
that’s just fantastic — those blackface De-
luxes, the Princeton... I love those in the
studio. I have a 50-watt Marshall that I
reallylike, alittle’60s amp in red. It makes
a beautiful sound.

We started out playing those big Super
Beatle amps made by Vox. 1 think the
record company gave us some money
when we first got together, and we bought
10 of these big Vox amps. And we’ve gone
full circle back to using them again. They
really throw it out nicely onstage. But
for recording, I like the smaller Fenders
— Deluxes and Princetons.

Which is your preferred AC30?

I’'m not sure what year that is, exactly,
but it’s late-’70s model.

So far, has everything on tour gone
as planned in terms of crowd response,
especially to the new tracks?

Yeah, it’s been insane. In fact, over-the-
top great.

You've said that this could well be

your last big tour, is that right?

Well, Ithink thathasbeen exaggerated...
I think I said that in a very tired moment
one day, and it’s become something that’s
hounded me all year [laughs]! But no, I
don’tthinkit’s the last tour. I think it’s the
last one for a while, simply because there’s
alot of recording projects [ want to finish,
and they don’tgetfinished whenwe puthalf
of each year into touring. We’ve been on
the road four years in a row. Still, I think
we’d get sick if we didn’t tour.

I kind of keyed on the last big tour
thing...

Well, that may be true, ’'m just not nuts
about putting that much time in on the
road. I can see it coming down to fewer
shows.

So you're talking in terms of length
of time you're out, as opposed to the
size of the venues?

Yeah, it’s about time, you know? You
look up after 30 years of being on the road,
and you've never done anything else. So
I’dlike the opportunityto liveasomewhat
normal life for a while; our life has really
been either on the road or in the studio,
and very little else. We grew up doing this
(laughs)! And again, we have alot of songs
torecord, Wehavealivealbum that Mike’s
producing, and a Heartbreakers album
that was started a yearago and isa quarter
of the way done. I want to get back and
finish those things.

What about solo material?

Well,Igettodoasolorecordaboutever y
12 years [laughs]. It’ll probably be a long
time before I get to do another one.

What are the differences between
making a solo album and a Heartbreak-
ers’ album?

Well, I have complete control of a solo
album;the democratic processisgone. It’s
amore deliberate way of working, I sort of
know exactly what I want to do. It’s also
a very quick way of working — Highway
Companion was three months. It didn'’t
take long at all because I went in with
everything written.

How about the difference from a
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25) A vintage Marshall 50-watt half-stack that sees regular duty live and in the
studio. 26) This 1961 Vox AC30 is Mike Campbell’s primary recording and toutlng
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amplitier, 27) This 1970s Vox AC30 is Tom Petty’s primary recording and touring
nmplifier. 28) A '60s Vox Super Beatle.
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listener’s perspective?

The sound textures. If you're playing
with the same five or six people through-
out an album, you make a different noise
than if, say, it’s just yourself on several
overdubs.

Your solo records have a more laid-
back feel because you're not subject
to the input of everybody pushing or
pulling at you.

Yeah, Heartbreakers records are a
democraticprocess; everybody’s gotinput
and it’s all shuffled around. I love playing
with them — they’re the best rock and roll
band there is, I think. I just like to step
out every decade or so.

And speaking of the Heartbreakers
as a band, in the ‘80s you guys backed
Bob Dylan. You've said that it was kind
of cool for you personally because it
didn’t carry the pressure of being the
front man, so you got to sit back and
play.

Yeah, it was interesting to know what
that’s like, backing somebody. There was
a whole different viewpoint for me.

And of course in the late ‘80s you
were doing the Wilburys with some
of your personal rock heroes - George
Harrison, Roy Orbison, and Dylan. Are
thereacouple ofespeciallyfond memo-
ries of those recording sessions?

Well, they all became my dear friends,
you know? There were some long friend-
ships madethere. Itwas a wonderful time,
and that was a very good band. I’'m really
proud of those records.

What was it like, standing in a room
playing alongside those guys?

Itwasreallyinteresting. What I remem-
ber most was that all of us fell out of the
front-man thing, youknow? Wewereband
members again. That was a nice feeling,
like nobody was carrying the whole load.
It was a very collaborative — we worked
together, wrote together, thought things
through, and we were even together when
we weren't playing. We were just together
around the clock, all the time. There was
a lot of energy, a lot of enthusiasm, a lot
of laughs. Still, we took the music quite
seriously.

Do you remember how the concept
was pitched to you? Whose idea was
it?

It was George’s. George was the leader,
for sure. It was his concept, and he came
to each of us. And I don’t think the
Wilburys was really about who we were,
it was more about that we were friends,
and we enjoyed being together. It worked
because everyone knew each other, and
were hanging outbefore therewasaband.
Instead of playing music in the living
room, we took it to the studio.

Have you thought about where you
sit in the pantheon of rock songwrit-
ers?

1try not to [chuckles]... because that’ll

Al / : '}

wearyouout. ljusttry towritea good
song, which requires enough effort.
In the Wilburys, you were with
Harrison and Dylan...
Yeah... Pretty good company,

huh?
And because it was a friendly situa-
tion, it didn“t feel intimidating at all?
No, we were pals. Like with Bob, we’d
worked together foryearsatthat point. 'm
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MIKE CAMPBELL

As much as the music
%, of Tom Petty and the
% Heartbreakers is
identified by Pet-
ty’s singular voice,
the tone and licks
of guitarist Mike
Campbell have left an

o
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“Heartbreakers remrds are a demo-
cratic process; everybody’s got input
and it’'s all shuffled around. I love
playing with them - they’re the best
rock and roll band there is, I think. I
just like to step out for every decade

or so.” - Tom Petty

alwaysin awe of him, of his talent. He’san
amazing, talented fellow, and I probably
learnedsomething fromeverybody there,
just because everybody has a different
method and way of working. So when
you're exposed to that, you walkaway with
amuch broader perspective than you had
goingin. Those few years of collaboration
really made me come back to the band
with a more experienced, wider scale of
music to work with.

Do you have any specific plans or
goals for the Heartbreakers for the
next few years other than finishing the
various projects?

Well that’s a lot. Just doing a Heart-
breakers album can put you in a home
[laughs]! It’s a big chunk of work. Once
I get in the studio and get working on
something, I get inspired and can do all
kinds of things, but it usually has to wrap
up in a nationwide tour, which is a whole
other mindset. It’s a lot to live up to.

Read John Heidt’s review of Highway
Companion in this month’s “Hit List.”
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indelible signature on the band’s work
over the last 30 years — they’re as much
a part of the music’s “voice” as is Petty’s.
Petty’s partner in nearly every step of
the music-making process, Campbell is
the epitome of the musical right-hand

man.

Vintage Guitar: How were you first
exposed to music?

MIKE CAMPBELL: Well, my first
exposure would have been the records
my dad played around the house, which
were mostly Elvisand Johnny Cash, stuff
like that.

Any particular songs stick in your
mind from back then?

“I Walk The Line.” He also played
Buddy Holly’s “That’ll Be the Day,”
“Fool’s Paradise,” and lots of Elvis — all
the great Elvis/Scotty Moore records.

All those albums probably had a
whole bunch of guitar licks or guitar
parts that jumped out at you?

Yes, lalways loved Luther Perkins. The
soundand the feel of those records. I was
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always tuned into the guitar and what

the guitar was doing. I wasn’t playing

guitar yet, but I just loved the sound

of it, Scotty Moore stuff, and of course |

Buddy Holly’s guitar playing. I liked just
the sound of it, and the spirit of what
they were doing. ;

So what age were you when you

asked for a guitar?

I think I was 16. My dad was stationed

in Okinawa, he was in the Air Force, and
he picked upa $60 Goya electricand gave
it to me. That was my main guitar for the
first three years... [ wish I still had it.

When did you get rid of it?

[ think I gave it to a friend when I got
a Stratocaster...

Did the Goya come with a Mel Bay
book?

I might have bought a Mel Bay book at

some point, but the book I most remem-

ber was a Carl Wilson chord book. I met

him years later and told him I had that

book, and he said, “Really? My dad put
that all together — I didn’t have much to
do withit.” ButIliked that book because
it had chord diagrams, along with his
hands showing how he actually made
the chords.

Are we talking an early influence
there?

Yeah, absolutely — Carl Wilson was
absolutelyan influence. Of course, we're
skipping ahead to the mid ’60s, with the
Beatles and the Beach Boys and all that.
They were a huge influence on me and
everybody in my generation... it was a
great time for guitar inspiration.

What was the first song you could
play? :

The first song I ever played on guitar
was “Baby Let Me Follow You Down.” A
friend had the Bob Dylan record, and he
taught me the chords to that. And maybe
[ learned a couple of other Dylan songs.
And then, you know, I learned stuff off
records, slowing them down to try to
hear the guitar parts and stuff.

Didyou hold yourfinger on the label
as it would spin?

No,I had a three-speed turntable, so
I could slow down 45s to 33 r.p.m., and
33s down to 16.

Was this in the days of strumming
chords, or were you picking out the
solos at the same time?

Oncellearned the chords, I graduated
to melodies and lead guitar parts, and
tried to pick up them off the records.
One record that I really studied a lot
was Paul Butterfield’s first album with
Mike Bloomfield. That’s how I learned
how to bend strings, by hearing him do
it, slowing it down and thinking, “Oh...

“ you have to push this down to get the
string to make that sound.” I learned a
lot of phrasing and scales —I justlove the
way he played on that record. I studicd
it quite a bit at slow speed and tried 1o
figure out what he was doing.

When did you first join a band?
~ Well, T would get together in the
garage with buddies, but I never really
joined a band until I met up with Tom
in Gainesville, after I’d gone to college,
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He had a band called Mudcrutch, kind
of a country-rock band, that was playing
around the university.

Actually, I did form aband before that
— a three-piece sort of blues-jam band.
But that broke up, and then I saw an ad
that said Mudcrutch was looking for a
drummer. So I suggested to the drum-
mer from my band, “Go try out.” And
he brought them over to our house and
it turned out they had lost their guitar
player, so he said, “There’s a guy here
who plays.” So I satin,and weboth joined
Mudcrutch that same day.

And Tom pretty muchmade youjoin,
as opposed to asking you...

Yeah, well... is was back in days of the
Vietnam draft, and [ had drawn a really
low number, so I knew I was going to be
calledifIdropped out. My dad wasin the
Air Force, and he was leaning on me to
sign up so I could make some choices of
where I might be deployed. So I waslook-
ing at my options, not really sure what I
wanted to do. [ was considering joining
the Air Force, so when Tom asked if I
wanted to join the band I said, “Well, 'm
inschooland 'm thinkingaboutsigning
up for the Air Force.” And he said “Are
youcrazy? You'rejoining thisband.” And
that’s where everything changed.

" But you had to stay in school?

Well, I finished the semester, but then
we started getting gigs and I never went
back toschool. Then Igot mydraftnotice,
took the physical, and failed the hearing
test. Plus, I was also below the weight
limit, so I got a temporary deferment
and never got called back. So I have to
give Tom credit for talking me down the
other path.

What was the next step for Mud-
crutch?

We made some demos, sent them out
to a bunch of record companies, and got
rejected by almost everybody except for
Londonand Denny Cordell’slabel, Shel-
ter. So we pooled our money and drove
to Tulsa on our way to L.A., where we
met up with Dennyand signed to Shelter.
In the course of making that record, we
realized that we were so green. We just
weren’t ready to make a record. So Tom
began writing songs and taking leader-
ship of the band — thank God — because
nobody else had much direction at the
time. We were floundering. In fact, some
oftheband members weren't cuttingitin
the studio, and the deal fell apart. j

Qurdrummerat the time, Stan Lynch,
and Ron Blair, our bass player, who had
both played in other bands in Florida,
were in [.A. So we met up with them
and Benmont (Tench, keyboardist for
the Heartbreakers) to putademo session
together, Tom said, “This isn’t bad. I'll
takeit." And so we formed Tom Pettyand
the Heartbreakers around that group of
people, But it wasn’t like Tom had this
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burning ambition to be “the guy.”

I think it was Denny who said,
“We should call this “Tom Petty
and the Heartbreakers,” because
that’s what it’s turninginto.” It just
seemed to evolve.

And ever since, you've been the
guitar playerwho Tomseemsreluctant.
to go into the studio without.

Yeah, lucky for me.

In the Heartbreakers’ catalog, are
there some favorites albums for
you?

Well, I liked the first album a lot
because that was sort of us discovering
what we were gonna be. And I think it’s
really a great group of songs. Tom was in
interesting head space at that time — we
were young and idealistic, so there are a
lotof songsabout hope. We kind offound
our sound, our groove, our direction.
And the songs, like “American Girl” and
“Breakdown,” still hold up.

Damn The Torpedoes was kind of a -
breakthrough record. Jimmy lovine
came in to produce it, and we had a big
hit (“Refugee”). It kinda moved us up to
headlining status.

I like the new album, Highway Com-
panion—it’sreally cool. Ilike Wildflowers,
which we did with Rick Rubin in 1994,
because he was fun toworkwith. Oh,and
of course Full Moon Fever is one of my
favorites—the firstalbum we did with Jeff
Lynne. That was a real exciting time,

Which guitars, amp rigs and setups
did you use on Highway Companion.

Well, it’san interesting record becausc
there’s really only three people playing on
it—meand Tom and Jeff. And wedid it at
Jeff’s home studio. Most of the record is
acoustic-guitarbased. We’d build tracks
up, usually with acoustics, and overdub
the other instruments to finish it off,
We’d usually set up acoustic guitars in
Jeff’s kitchen, which is adjacent to his
studio, and just lay the basics down,
usually on acoustics. Maybe all three ol
us, or maybe just Tom, dependingon the
song. We used a variety of guitars; Jefl
has some nice old Stratocasters, and as
the months went on, we filled his house
with a lot of our guitars. Each day, we'd
bring a new one to check out. By the end,
I think he was overrun!

But we used the Stratocasters a lot,
and a couple of Gibsons. The cool thing
about the guitars on that record, the
electric guitars anyway, was that some
were recorded direct. But he had this
great room in a separate building right
next to the studio, with ceilings that are
30 feet high, and wood. It’s a really nice,
warm, woody-sounding room. He’d pul
alittleblackface Fender Champ with two
microphones out there, and most of the
time we’d just plug in and move the micy
around to find a sweet spot in the room
for a particular song. So, many of the
solos are on atiny amp in a big room,

Which acoustics were you plays =
ing?

A variety of things, Martins mostly,
and some Gibsons. Tom had just gotteil
some new signature-model Martins, and
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we used those on quitea few things. And
there was a couple of Gibson J-45s. On
almost every song there was at least one
or two acoustic Martins.

Except for the signature models,
we're talking ‘60s guitars, or...

I (used) a Martin 12-string from the
*70s a little bit. We have an Ovation 12-
string that we made into a “high-string”
— we took off six regular strings and
just kept the high strings — it’s called
Nashville tuning. If there was three of
us playing, one of us might play that.
But I don’t think there were any vintage
acoustics, per se.

Is there anything in particular you
look for, interms of collecting acoustic
guitars?

Well, the new Martins we used on
Highway Companion are very nice-
sounding. But ifI had a choice, I'd prob-
ably use my old D-28. And I have a 1940
00-18, which is Rick Rubin’s favorite. I've
done several things with Rick, including
the last Johnny Cash albums that are all
acoustic-based. Onthose, Iused the older
vintage acoustics.

“(Guitars are) tools, and I look at them

like colors or paint brushes; each has
a different texture or color, and if that’s.
what you need, only that guitar will
make that sound..” - Mike Campbell

I’ve played onseveral things over
the years with Rick — most of his
acoustic records, and on the new
Johnny Cash record, American V1
played on the wholething. It wasme
and Smokey Hormel, Matt Sweeney, '
and Johnny Polansky. Benmont playeda
lot of keyboards on it. It’s a really good,
earthy acoustic sound.

When did you and Tom first work
with Rick? '

Well, T kinda instigated getting Rick
into the fold because one time on tour I
got a message that he wanted to know if =
I had any songs that I would want to give
to Mick Jagger, who was working on a
solorecord at the time. Well, I thought it
waskind of astrange call, butinteresting.
So when I got back to town, I called him
and said, “I've got some tracks that Tom
doesn’t want to use,” and said he could
listen to those if he liked. He came over
with Mick — it was the first time I met
Rick —and I gave him a couple of tracks.
Mick liked one of them, but he never did
work on it. So, the next time I talked to
Tom, I told him about this guy we might
want towork with. “He seemsreallykeen
on getting good songs,” I'said, “And, he’s
got a really cool vibe.” So that’s how we
started working together.

And the song I gave to Rick and Mick,
whichwas “You Wreck Me,” was the saine

il
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one Tom had forgotten about. Then Mick
got stuck with it, and when we started
working with Rick, we needed a song.
Rick said, “I got this track of Mike’s.”
He then gave it to Tom, and I don’t think
he remembered it. And coming from
Rick, T guess he got inspired [laughs]!
It was funny how the song went around
the corner and came back to where it
should’ve been.

But that’s how I hooked up with Rick,
and the good thing about working with
him is that we’d just done a couple of
records with Jeff, which is a really fun
process, but is a lot of building tracks
as opposed to playing rock. With Rick,
we wanted to go back to setting up the
band live. He was real good at that, so it
was kind of a fresh direction.

In your eyes, what's the difference
between a Tom Petty solo record and
a Heartbreakers album?

Well, typically, a Heartbreakersrecord
will be the whole band setting up and
tracking at the same time. And on a lot
of his solo work it’s more piecemeal,
like bringing a song in and building
it. The solo records are more about a
collection of songs, not about a band
performance. Just paring it down to a
song and a story.

Do you consciously approach the
guitar solos differently on different
projects?

Well, nothing’s written in stone.
There’s a lot of Heartbreakers records
that we've had to build up, as well. If
the Heartbreakers are tracking, and all
playing at the same time and trying to
get a performance on the song — a live
performance — and there’s a call for a
guitar solo, I like to try to get it within
the performance of the band or at least
get the essence of it. And if it’s a track
we’re building, the guitar solo would
probably come later.

So, when I have time to listen to a
song and digest where the spacesareand
what it might need, the guitar solo will
get some thought, Whereas, the other
direction is just going by the seat of your
pantsand jumping on with the band and
riding the wave.

Do you prefer one or the other?

No, I like 'em both. They're both
difficult in their own way. But they’re
also both inspiring in their own way.
I don’t really care as long as it comes
out good!

In your early days, did you buy
guitars more out of necessity rather
than an “Oh, I've gotta have that!”
mentality?

Early on, | wasn’t buying guitars,
because | couldn’t afford ’em! I think
the first good guitar I bought was the
‘64 Stratocaster that Tom is playing on
the current tour. It’s been our mainstay
guitar for many years. I got it in Florida

for $200, which I did not have at
the time, but a friend of a friend
had been in an automobile ac-
cident and got a settlement, so she
had some extra money. I told her
that I'd seen this guitar, but couldn’t
afford to get it, and she said, “Yeah, I'll |
buy it for you. Pay me back later.” So I -
was lucky to get that guitar... Ididn’t pay
her back for like five years. She showed
up one day and said, “Remember that
$200...2” 1 said, “You caught me on a
good day!” [laughs].

But back then, $200 was a fortune,
but that Strat became my main guitar.
And my first acoustic was also given to
me — it was a Gibson J-45 I got after a
gig when some kid came up and said,
“I loved how you played. It reminded
me of Jerry Garcia. I wanna give you
my guitar.” I thought he was crazy —on
drugs or something. And I asked him,
“Are you high?” Of course, I didn’t have
an acoustic, and was dying to get one.
He said, “No, I've got it in my trunk
and I can’t really play it. I'd like to give
it to you.”

So hebroughtitback,and sure enough
it was a mid-'60s J-45, which I still use
a lot. And he just gave it to me. So I've
been really lucky that way.

As time went on, I was able to afford
guitars — which I now buy a lot just
because I love collecting them, and |
play them all. We get them because we
love them as pieces of art and we use
them on our records. We're really tuncd
into different tones when we’re making
records, you know? There’ll be a certain
sound that we want, and can’t get with
a Stratocaster, but a Gretsch makes thal
sound. Or thissound has tobea Les Paul
because it’s got that warm crunch, and
nothing else will do it. So we’ve got to
have a Gibson on this one.

And after the first album, and with
Damn The Torpedoes breaking out, you
could buy pretty much anything...

Well, itsort of built. The first couple of
albums, T hada Broadcasterand Les Paul,
and I'd gotten a Rickenbacker 660/12
for 120 bucks — it’s the one on the Darnm
The Torpedoes cover. After Torpedoes,
we started to make a little profit, and
started buying guitars basically as we
saw them. For many years, tours were
also guitar hunts. Cn days off, we’d go
to pawn shopsand guitar stores, and buy
anything good. Those days are kind o
gone now, but still, collecting guitars
is about loving the sound and liking
instruments, you know? I mean, I have
them on my wall to look at.

Doyoukeep aprettycloseinventory
of all guitars?

I have recently. I still need to update
it, because I just bought some things. My
guitar tech has been bugging me to go
and actually take pictures of them and
make a computer file. [ haven’t quite got
that far, but I do have a list. It’s kinda out
of control [laughs].

| was going to ask how big that
number might be.

Well, I don’t know...

it’s over 100, and
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,|.i'|- 111 OLD KYLE ROAD, STE. 200,
fit WIMBERLEY, TX 78676 - 512.847.8677

WWW.HILLCOUNTRYGUITARS.COM

COLLINGS » FENDER CUSTOM SHOP
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2 1997 Taylor 914-C,
8 dead mint, $2,999
2005 Gibson Historic
Les Paul Special
2 (1960 Reissue), TV

e vellow, mint, $1,750
1993 Martin OM-28
Perry Bechtel Limited
Edition, mint, inquire

1927 000-18, original
pickguard and belly
bridge, 12-lret,
512,500

1930 0-18, sweet
fingerpicker, $5,250
1936 0-17, EX+,
available soon

1937 000-28, EX and
original, available
SO011

1941 D-18, some
repairs, available soon
1954 D-18, EX+,
6,500

1958 D-28, X, 7,999
1968 D-28, Brazilian,
available soon

1 ean

1938 J-35, VG+,
$11,995

1943 J-45, maple back
& sides, available soon
1955 J-50, EX, $3,495

1931 Style 7, munt,
SETIOUS IMquiries

Nationai

1930’s Style O, three
great ones,

1930 Style 2 %. EX,
mquire.

1934 Duolian, EX,

1 4-fret, available soon
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they're all really good ones. I've only
bought things that I actually play. And I
have them set up at home, in my studio.
They’re notin cases, they’re actuallyina
hallway where they’re visible and easily
accessible. I like to be able to just pull
them out and use them on impulse if I
need to.

Are there two or three that you grab
more often than others?

It’s funny — my original 1950 Broad-
caster and '64 Stratocaster — I always go
back to them... or it might just be the
one I bought this year! It depends on
what I need. They're tools, and I look at
them like colors or paint brushes; each
has a different texture or color, and if
that’s what you need, only that guitar
will make that sound.

In the history of the band, what are
the most important guitars?

The 64 Strat. Tom played it on “Ameri-
can Girl” and used it for rhythm parts
onseveralalbums. And1pulled it out for
this tour and said to Tom, “Why don’t
you try this?” And he said, “There’s the
sound.” All the other guitars... they’re
all good, but that guitar just has that
tone. And of course, the Broadcaster I
used on the first two albums, I still use.
Those are our main ones.

So every lead on those first two re-
cords is probably that Broadcaster?

Yeah, “Breakdown,” “American Girl,”
“INeedtoKnow”...alot ofthosesolosand
rhythm parts were on that Broadcaster.
And almost all the rhythm Tom played
the parts for were on that '64 Strat.

Early on, the Heartbreakers were on
MTV a /ot. In the “Refugee” video, you
play a red Tele with a humbucker?

Yeah, the “Red Dog.” We bought that
in Florida from an old guitar student of
mine. It used to have this great built-in
fuzzandthe “destructbutton” builtinto
it. You pushed it and it just got this great
overdrive buzz. One day, I think Tom
was banging onit, and it broke... It never
worked again [laughs]! But I used it in
that video because it’s the guitar I used
to record the solo on “Refugee.”

I’'m told your guitar collection in-
cludes a Rickenbacker that has so far
avoided full identification.

Yeah, it’s a mid-'60s model with three
pickups. Tom played it on a couple of
tours in the '80s, and if you look at it
closely, even though it's been painted
black you can see where it used to be
red underneath, And the top horn looks
like somebody cut it - it used to be like
the 12-string on Torpedoes. We think
somebody wanted it to look like John
Lennon’s, so they had somebody carve
that top horn, Wetook it to Rickenbacker,
and they called it “amystery.” They didn’t
know what it was.

Which contemporary guitarists grab
your attention?

- “Listen, you should play guitar on this,
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guys who are alive; ].J. Cale has ¥
always been an inspiration to me,
And of course Mark Knopfler, *
who I think sounds like he soaks
up a lot of J.J.’s thing. I like both of?
those guys a lot. I like everything they
do. And who else... there aren’t too
many new/younger bands that I listen
to much. I tend to gravitate toward the
stuff that I grew up with — the Beatles,
Stones, Beach Boys, Jimmy Page, Eric
Clapton, Mike Bloomfield... That’s my
era. And those are the things I end up
going back and listening to again, more
than the newer stuff. ;

Where does George Harrison fit
in? ;
Well, he’s right up there. He was a |
huge inspiration to me, and fortunately,
I got to be a bit of a friend with him. He
was an amazing person. My approach
to guitar, I think, is probably a lot like
his in terms of fitting into the song and
notoverplaying. And all of those Beatles
records always have beautiful solos, with
good tone and not much noodling; every
note serves a purpose to the song, not to
the players. The same with Carl Wilson.
But George is probably my pinnacle of
inspiration... he and people like him,
Keith Richards, that’s my hero. But I also
like Michael Bloomfield, Jimi Hendrix,
there’s those guys who just play the s***
outofthe guitar, but with adifferentkind
of approach. Jimi Hendrix compared to
George Harrison is a wayother universe,
but still equally inspiring. It’s hard,
there’s just so many great guitarists from
that era, it’s just hard to narrow them
down to who your favorites are, but
George is definitely one of mine.

You guys are doing “Handle With
Care” on this tour. As the song ends,
you acknowledge George a bit.

Well, that’s an emotional song for me,
because... I'll tell you a little story about
that. The night they did that record, Tom
called and said, “Look we’re finishing a
song I just wrote with Bob (Dylan) and
George and Jeff. They were thinking
maybe you’d like to play guitar on it.”
Well, the idea scared the s*** out of me,
but I went down to the studio with my
little Marshall, set it up, and they put
the track on. Right away, I just loved the
song, you know? And they’re all there
and Jeff was the kinda urging me, “Go
ahead... play.” So I played a little, but
I was really scared, you know, ’cause
here’s George Harrison...(pauses) I just
felt very intimidated. But I did my best,
and I didn’t really think it was very
good. So finally, I just kinda... George
was sitting there — and they were being
supportive and all — and [ said to him,

because it would just feel better if it had
your style on it.” So he said, “Okay, I'll
try something.” So he plugged into my
amp and played that solo. It was just
perfect. And I was so happy because he
took the heat off me, you know? So when
we started doing that song live, I just
wanted to honor him. IR




