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T'S A GLOOMY LOS ANGELES DAY AND THE
anorexic palms lining the long, straight road are cower-
ingunder the threat of rain. When Tom Petty first drove
down these streets 32 years ago, in a \ulk:magen bus
crammed with instruments, his band Mudcrutch and a
roadie, he thought he’d reached the Promised Land. As
you might after {]m'mg 2,120 miles fmm Gainesville,

the half-college, half-redneck Florida town where Petty
grew up and Mudcrutch outgrew its
audience. He'd been lured west by Bernie Leadon (Jl'The'Eagles —a

Gainesvillean who'd left and sent back stories of streets paved with .

record company gold. Bernie’s younger brother, Tom, played guitar in
Mudcrutch — Petty played bass — until, depending which story you
believe, Leadon was ousted for losing them a gig at a topless bar or
wanting to play country rock. In Gainesville, which, being in the north
of Florida was oddly more southern than the south, Bernie would take
the Toms to h]ucgra:-‘.s parties in the woods — weird gatherings where
farmers and game hunters would gather round tractors and, as Petty
recalls, play mandolins and banjos brilliantly. But Mudcrutch was a
rock’n'roll band, which is uh\. they drove to LA.
[4;;-(]’11 our car pulls up outside a low industrial building. Inside,

~on bass and Leadon and Mike Campbell on

amid racks of gleaming Rickenbackers, worn Moroccan
rugs and a lmgc totem l)(}lt‘, are the Heartbreakers, {}]uggf:d
in and clearly playing for themselves. One of them calls out a title —
Hi Ho Silver, Baby Please Don’t Go, I Just Want To Make Love To
You, blues and old rock’n’roll — someone else names a key or tempo.
They fall magically into a groove and make space for each other to solo.

Watching from the side, his sports jacket, dandy cravat and stiff de-

meanour in stark contrast with the band’s casual clothes and nodding
heads, is Peter Bogdanovich, the film director (Last Picture
Show; Paper Moon). He’s making a documentary of the Tom
Petty Fmd The Heartbreakers story — part of a rash of com-
memorative antics for the band’s 30th anniversary. They in-
clude a tour, box set (Playback), book, live DVD and a new al-
bum — oddly, under the circumstances, a Petty solo album, Highway
Companion. It has all the TP&H trademarks: memorable
tunes, chiming guitars, dark, sewn-nostrilled vocals and we rds
that summon small-town lives and big wide roads. In
Highwa}-' Companion’s case, particularly the roads.

“I think the music is almost designed for Amer-
ica,” says Petty, “because to me American music
was all about listening to music in the car. The old records, we used
to do a mix and then run out and play it in the car, and if it didn’t
sound right we’d do it again. Even Wildflowers [1994], we had a
rental car, nothing flash, and somebody made a mistake and took
the car back and came back with a different model. We didn’t trust
that one; different stereo system.”

ORN IN 1950, PETTY WAS OF THE GENERATION TO

whom radio was everything: “It wasn’t this segregated

thing like now, you heard everything. It hypnotised me.
It was sublime.” He'd had an epiphany aged 11, when an aunt
took him to see Elvis, who was shooting a film in a nearby town
(“He had a glow”, says Tom), but his true baptism came with the
British invasion: “I was the perfect age, around 13, and gﬂt a little
band mgether

The Sundowners and The Epics led to Mudcrutch, featuring Petty
guitars. “We started out
as a kind of Southern rock thing,” Campbell later tells MOJO, “since
we were from the South and that was in vogue, but we never really felt
comfortable.” They opened for a bunch of Allman Brothers wan-
nabes and the band that went on to become Lynyrd Skynyrd. They
even covered Gram Parsons songs. But their originals “emulated The
Beatles and the Stones”. When they moved to LA (keyboardist
Benmont Tench haming rep]a{ ed guitarist Tom [eadon) and -«ig_,nul to
Shelter they asked producer Denny Cordell, “Will you make us the
next Beatles?” He said he’d make them the next Stones. >
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Petty in high school R i ; : ;
ba::The gl:ndowners; AEle s il Recorded on the fly in various LA studios,
(below) the 1977 R e Tl T # their debut, Tom Petty And The Heartbreakers, was
Heartbreakers (from , ] R T o b . o P NG N .
left) Stan Ly S Rk p B . f, 2 giantstep up. Featuring one trac k (Hometown

Campbell, Petty, Ron .. ' Blues) left over from the Mudcrutch sessions,
Blair, Benmont Tench; ; - an

(botioml Rt and nothing from Petty’s solo demos (though
om) Petty in i :

one song, Louisiana Rain, did reappear on Damn
The Torpedoes), it starred American Girl, a song
that sounded like all the Rickenbackers in the
world had come home for a family reunion.

“The engineers,” says Tench, “were proudly
on acid. They would take an old rectangular
strobe light and put tape on it, like an X, flash
it at themselves and then start mixing.”

[twas 1976, when punk was about to give way
to new wave — Elvis Costello, Blondie —and that’s
what they called TP&H too. The UK music pa-
pers took to the band instantly. Before America
caught on they had a UK 1(1}) 30 and a slot on
Nils ]_ufgmn s British tour. “One of the
best times I've had really,” Petty grins.
“We were in England, and not just the
big cities; we’d go everywhere, Stoke-
On-Trent, you know? It was so roman-

¢.” Tench remembers the “little bread
van” they hurtled around the country
in: “no windows and a couple of bench-
es facing each other. But we didn’t care,

<< The time between Mudcrutch getti ng si oned
and breaking up was a twinkling. They weren't g gig- it was all so exotic, because we loved
ging — you couldn’t in LA without a record — and
dossed in hooker hotels before
being packed off to a studio in
Tulsa (Shelter boss Leon Rus-
sell’s hometown) to learn how

to make an album. There were

[Eng]ish music, all of us.”
A second album You're Gonna Get It!
- (1978) was made with equal alacrity
. and (for the engineers) even more acid;
“I think by then,” says Petty, “I was get-
ting a little fed up with the extra-curric ular activities of the
staff.” This time it did marginally better in the US, and the
band were off opening for ev eryone from Patti Smith to
Journey, Al Kooper to Kiss. It went by in a blur — until they
ran *.lap into the great wall of the Difficult Third Album.
Tench: “The first two records, we just kind of made them.
Damn The Torpedoes, for some reason, was much harder to
make. It just went on and on and on. A lot of the (iifﬁ{tuit}!
was in the sound. We played gigs and we played ﬁne, but
they” — Tom and new producer Jimmy Iovine — “wanted
this big thing. Tom had really loved the sound of Patti
Smith’s Because The Night. .. But it’s funn}, my favourite is
You Tell Me, which was probably the first take, whereas stuff
like Relilgi:f: Here Comes My Girl and Even The Losers was
p]m ed over and over and over.” Even the easy-going Camp-
. Dbellrecalls Refugee, which he wrote, as T.l'lt* onh time in my
house,” Petty recalls. “There T eommumte Whole life [ got so stressed I walked out”.
were quite a few people there, including Roger Linn, the man who
invented the drum machine — I told him, You’ll ruin music forever
—and Gary Busey, the actor, who used to play drums. We'd hang out

some guud songs, like Lost In
Your Eyes (covered, badly, by
The Searchers), and Cordell
liked one enough to release it
as a single — Making Some
Noise, a song about cockfight-
ing — but by the time it came
out, Mudcrutch had disband-
ed. Meanwhile, Russell was do-
ing an album and hired Petty to
help with songwriting; it turned
out to be quite an education.
“Leon, who I'd never met,
picked me up in his big Rolls-

Rovee and took me out to his

EANWHILE, BEHIND THE SCENES THEY WERE

and me and Leon would do something if he felt like writing.” Terry to MCA; Petty refused to co-operate, the label sued and :;
Melcher, Jim Keltner and Bobby Womack would drop by, or ngu tried to confiscate the master tapes. Between sessions, a friend
Starr and — most nutabh for l‘*ttx s future — George Harrison. would keep them in his car, driving them around so that Petty could *
swear on the Bible that he couldn’t say where they were. In the end ?;

ETTY, WHO HAD A PUBLISHING DEAL WITH SHEL- Petty won, sort of. Their album w ould come out on small label ]

ter, was being groomed for a solo career. Campbell, his co- Backst reet, distributed by MCA. It was one of their biggest albums

writer and closest compadre, was helping on his solo demos, — only Full Moon Fever, P(‘tt\ solo 10 years later, charted higher — _

with Jim Gordon and Emery Gordy. Tench, meanwhile, was floating, and an all-time great. The war would resume two years later after 2
A friend at Village Recorders offered some free time to do demos of MCA decided on a big album price hike — starting with TP&H's i
his own and Benmont called Mike and another relocated Floridian, Torpedoes follow-up Hard Promises. -
Stan Lynch, to play. Tom came by to listen. He liked what he heard so Petty: “I didn’t want them to just hang it on me. Why don’t you ;
much r_hm became his new band: Tom I Petty And The Heartbreakers. do it to Olivia New lun~]uhn first? 1 felt really insulted l‘n it. That's =
He says his name up front had less to do with his solo deal than frustra- so shady. I felt like, we're making plenty of -:inug:h we don’t need to h
tion at putting so much effort into Mudcrutch and, when it collapsed, raise the price of the record a dollar, and there I was in the middle &
no one Lnumnﬂ who he was. In later years Roger McGuinn would tell of it again. [t wasn’t a grtat experience.’ g
him he wished he’d done the same thing mth The Byrds. Shrugs Petty said he’d £ bankrupt before conceding. “I couldn’t con- %
Campbell, “Tom has always been the one to take the le ad.” cede — and it wasn’t like any other artist stepped in and said, ‘We’re &
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with him,’ not a soul.” He was getting a reputation for arrogance,
“We probably were, I was pretty hot- headed in those days, but we
wanted rhuu’\. done right and that meant sometimes you 'had to be
really firm.” MCA backed down. Strangely, while hleh’rmg the cor-
poration singlehandedly, Petty also chose 1981 to re lease a single
with commercial rock darhng Stevie Nicks. Pe tty had mixed feelings
too, “and feel kind of guilty about it because it’s really snobbery. 1
was wary of Stevie because she just kept coming around. She was
such a sweet person but we kind of put her thmugh some paces.”

Nicks begged Petty to produce her album — “I tried but I couldn’t
take it. It wasn’t like the Heartbreakers, there was so many hangers-
on.” lovine, who took over, talked Petty into giving her a song — Stop
Draggin’ My Heart Around — and both persuaded him to duet. It
spec d to Number 3 on the Billboard hart, effectively nobbling the
new TP&H single, A Woman In Love, which didn’t get any airplay.

If the Hmrthrmkm s, who played on the lmn-btfsue :-sll'l:f,blt_’, telt
resentful, we didn’t hear about it. But some hackles did rise when,
after a quick follow-up Long After Dark (1982),
declared he was making a solo album.

their frontman

It was 1983, the tour was over and they had time on their hands,
“which was dangerous”. Petty was building a home studio and lots
of people were hanging out, ll‘lillldlné‘ r Dave Stewart of Eurythmics.
The two started writing together, starting with Don’ t Come Around
Here No More — a different sound for Petty. Then Stewart bought a
house a couple of blocks away and the partying began. Cue cocaine,
mldg:‘ta Timothy Lear Y, Nudie suits.
all of that,” hugﬁhx Petty. “He knew tht. se midgets, 1 guess tl]m like
to be called little PLOP]L‘ that did like dance routines at parties, and
Dave really fell in love with that. The whole thing
seems so Fellini to me. It was getting so intense that
I remember once | actually went out the bath-
room window and went home. But we had some
great adventures.”

Including Southern Accents, a solo double al-
bum started with Stewart that turned into a

ﬁillglt' Heartbreakers album finished up h}'

[ovine. Working at home, drinking too much,

. “Dave was the instigator of

E NERE

IN ENGLAND,

STOKE-ON-
TRENT, YOU )

i KNDN? IT WAS SO

RONANTIC

wanting to come out with something different, getting nowhere
fast, Petty pum'he*d a wall in frustration, breaking his hand. He
shows MU]{J the scar. It aches, he says, when a cold wind hln;nn
there’s so much metal in it. “I think that was a real wake- up,” he
says. “I don’t think I'm like that as much now. Not so headstrong.”

N 1986, A YEAR AFTER SOUTHERN ACCENTS FINALLY
came out, Petty had another idea, this time including the
Heartbreakers from the off. They would be Bob Dylan’s
backing band — for two years. What had started out as a quickie, for
Farm Aid, turned into one of Dylan’s never-ending world tours.
Petty: “He kept adding dates. I think he was in a kind of search-
ing spot at that time in his life — I don’t know for what, it’s hard to
speak for somebody else. In his book he talked about having an
epiphany of some sort with us in Sweden, and I remember that gig
and a change in Bob after that. I think he found something he was
comfortable with. I guess for him it was like when he had The Band.
I don’t think
. then, we did make a whole
album (Unchained) with juhmr]} Cash...”

I was a team [_11111,-&-.1', [ just wanted the show to be guml.
we'd have done it for anybody else. .

While on tour with Dylan, there was a life-changing incident back
home. Someone broke into his house and burned it down. Fans had
been try lné, to get onto his property for a hn‘léﬁ lum-—lhm 'd tmplrm]
the Hard Promises song | |15h1mmhnmn — but this was llt’\d%lalllu_,
“You just kind of feel raped,” says Petty. “The thought that somebody
was trying to kill my L‘um]x _ and what the hell did I do? 1 was just
rmmlmgﬁ nn own business. 1 was scared. Looking over my shoulder
all the time.” The experience would eventually feed into the songs on

Petty’s first solo alhum Full Moon Fever, large-

ly umlpmel behind the wheel of a car
chnmg from hotel to hotel to rented house.
The driving calmed him, he says, and helped him
evaluate what had happened. After the arson at-
tack, everything seemed to come “from a light-

er place”.

[t was Petty who would put an end to the

Dylan tour, in London. “I just thought, >




! Fe&y;su#e Ferrone,
Mstun

<< OK, it’s time to get off this bus now and get back to

being us. I think he thought we could do both, but we
couldn’t, it was wearing me out. And then I wound
That would be the
Traveling Wilburys, the odd little supergroup —

up in a band with him again.”

Petty, Dylan, {IL(}T;{_ Harrison, Roy Orbison,
ELO’s Jtl Lynne — that made a casual album that
wound up .‘wLHlI]é millions. The idea was Harri-
son’s, the crucible Petty’s rented house in Beverly
Hills, situated conveniently halfway between Full
Moon Fever producer Lynne's new home and the
Bel Air hotel where Harrison liked to stay. “Every-

one would come over and hang there, and we’d play

guitars and sing and drink.”

George had a B-side to record, Handle With Care, which
he wanted to do with Dylan in his garage studio. Dylan said yes and
Petty and Harrison drove up there. Jeff showed up with Roy Orbi-
son, whom he wanted to produce. “Next thing I know we’d done
You Got It. And I remember George coming over to my house, say-
ing, ‘I played this to Warner Brothers and they think it’s too HI_H_th!
for a B-side and I thought, well why don’t we just form a group and
take this and make an alhum and it'll be the Traveling Wilburys?’ |
thought, Great, I'm in. George was absolutely the manager. He said
as much. He was leader, ]:nuhu -maker and took care of business and
nobody questioned it. All I remember is the laughs. We would just
cry laughing. We had so much joy with that band.” Asked if it would
have been better to quit after the first album, Pe tty shrugs. “I like
the second album. It wasn’t as popular but it was good. In retro-
spect I wish we’d have toured, but for one reason or another. . .”

At the posthumous ceremony inducting George into the Rock
and Roll Hall of Fame in 2003, P tty ran into Lynne. They hadn’t
seen each other for years and suddenly that seemed too IunL Soon
after they started work together on quhn:n Companion.

10 Pre-Wave Classics THE SHOES

And still kicks Blondie's ass.

118 seconds of Nimble-light,
Beatlesy fuzz-pop from Zion,
lllinois’ boyish quartet, with
bonus lo-fi charm.

TOM PETTYANDTHE
HEARTBREAKERS

New drums gnd rapier Alex Chilton's ‘74 powerpop gem
guitars combine 0“‘:‘”9‘5‘[‘ . remains sore-thumb missing link
snapping pop-rock.”Inspired”  payyeen Brit Invasion and the
The Strokes’ Last Nite. Petty-led Pre-Wave.

BIG STAR

FLAMING GROOVIES
THE NERVES Veteran Beatle/Byrd worship-

Peter Case’s pre-Plimsoulsband pers distil all their meritsinto a
keep Beatle pop mores alive, mid-'60s chart hit.In 1976.
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“YOU JUST
KIND OF FEEL RAFED.

| WAS SCARED,

LOOKING OVER MY
SHOLLDER ALL

THE TINE.

THE RASFBERRIES

Cleveland uberpowerpoppers’  sheen.
final hit from 1974. Rock's best Trick.
reflection on whatit's like to be
a pop star —then suddenly not.

DWIGHT TWILLEY BAND

N THE 30 YEARS SINCE INCEPTION,
line-up ¢ h:‘mgm in Tom Petty And The Heart-
breakers have been minimal. Ron Blair left in
'82, replaced by Howie |

‘pstein, and rejoined in '93
after Epstein’s tragic heroin OD. Scott Thurston
signed up in "91.

The one h‘:r‘m—u*rm spanner in the works was
drummer Stan Lynch, who'd butted heads with Pe tty
from the start. Il‘wn, one night on the Dylan tour,

Petty glanced over at Lynch while he was playing,
*and he somehow thought it was a dirty look. He
gave me the finger nn—ﬁ’r}lgr, [ just snapped. I went
Fuck it, put my guitar down and walked off in the
middle of the tune. They just kept playing, solo after
didn’t, 1
went to the dressing room and asked to

solo, waiting for me to come back, but I

be taken home.”
Al Kooper stepped in and the song
hL‘L'drnt a blues. Then Dylan appeared in
’etty’s dressing room. “F e was re ally being
llu diplomat, *Oh come on back, it didn’t
mean anything, John Lee Hooker’s here
and wants to plm with us.””
Petty went back on. Then one of the
roadies s passed out on the backline and
rumours grew that during a fight be-
tween Ly nch and Pe tty, someone had
knocked out Dylan,

“There were no fists thrown,” in-
sists Petty today, “but this was h'pitﬂ uf
the rdntmmlup Stan and I had.
[1994°s Petty solo LP] llra’ffﬂmun I
wasn't getting along with Stan and I

didn’t want to play with him on that
record. I think that’s what instigated doing it as a solo album to be
honest — I didn’t want to deal with the politics of the group.”
[ynch and the Heartbreakers parted ways. His replacement,
Steve Ferrone, from Brighton, has been there ever since. The album
Wildflowers was a nms.tﬂj:-ivcc, as good if not better than Torpedoes
and Tom Pe tty And The Heartbreakers, and that’s saying some thlné
Since then, Petty’s records — a film soundtrack {SJ’:L s The One,
1996), a concept album (The Last DJ, 2002) and, in between, F{.hﬂ?
1999 — have juxtaposed fine songs with also-rans. They’re the kind
of records a Dylan or Neil Young might get away with and kee p the
critics with them, but Pe tty’s Emd patches have been less indulged. £
He’s noticed that too: “Well they're a lot quicker to hammer me 2
than Neil, I
said, “That’s crap,” and nobody bought it. .

I'll tell you. I just do what I do. If sudde nly everybody £

- But they don’t. At this
point in the gamr that’s not a real concern of mine. And if I look at _
it overall...” The whole 30 years? He lights up a Camel, “I'm not
putting more stock in the 30th annive rsary than the 3 1st.”

His face breaks into a slow grin as he concludes, “But it’s been =

pretty good to us on the whole.” MBS

Echoed drums and vocalssend Sticky Fingers as much as
areverberated message Rubber Soul.

across the USA that helpison

the way. A surprise Top 40 hit.

CHEAF TRICK

Preposterously catchy and
miraculously deft in its way.
Best enjoyed At Budokan.

THE POP!

Bright and crunchy with
hooks that kill. How The Cars
might have sounded without
the Roy Thomas Baker

E}f’annyfm‘esmn, David Fricke.
Sid Griffin, Martin Aston

Cheap

ARTFLL DODGER

Critics darlings, bigin
Cleveland. Imagine if Big
Star were influenced by



