NO FEAR, GOOD PICTURES

HIS IS PHOTOGRAPHER HERB RITTS’ FORTY-

I second ROLLING STONE cover, a testament to

_ true talent in a trendy business. Herb collaborated
with Nicole Kidman on the ideas and settings for the
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shoot, which took place on Nicole's last day in America o s f"f A,

(she left that night for a year of living and working back  / ; i T T e i

ot it Artakn), s Things veee Sl et e ..}OHNN\' DEPP A(E.ﬁllEN GINSBERG 3. .. ... o5 R 69
right friendly - on the set. Herb, after all, has pho- / /

tographed Tom Cruise for the cover of RS on four occa-

sions (as well as Madonna, Bowie, McCartney, Crawford, ' N

Schiffer, Gere and countless other memorable covers) and | . :

had worked with Nicole before. In fact, everyone on this | A \'

Shoot, it turned out, had worked tngethi:r Freviﬂusly, from
Herb’s stylist to our photo editor, Rachel Knepfer (who
met fellow Aussie Nicole on an US magazine cover shoot
in 1996). & “Nicole was fearless,” says Rachel, who joined
RS in December 1997 (in photo-editor terms, thirty-six
covers ago). “Which is the best thing for an established
movie star to bring to a photo shoot. When she put on the
pink shimmy dress, Herb asked her to dance. She called
out for the Gomez CD and just got into it.” b For further
information - 8,500 words of good inside dish - see Nan-
cy Collins’ interview, “Lust and Trust,” which begins on
Page 72. —RoBERT LovE, Managing Editor
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By FRED SCHRUERS

PETTY

The Rolling Stone Interview

| Ter PETTY stands in the driveway of

his sprawling ranch house, with the
Santa Monica Mountains at his back,
looking out to sea - or at least toward
the patches of luminescence that lie be-
yond distant rows of trees and under a
dark sky. “Around now, when the traf-
fic dies down, the waves sound great.”
He’s got one arm wrapped around his
girlfriend, Dana, and it's impossible not
to quote him a snippet from his own
1976 “American Girl”: “Yeah, she could

. hear the cars go by/Out on 441/Like

waves/Crashin’ on the beach. .. .”

“It really was the highway then,”
says Petty, laughing easily. “This is
better.” He lets a fist dive forward and
utters an illustrative percussive grunt
from deep in the belly: “Boooom.”

Closing out a long interview session
by stumbling into a reference to one of
the defining songs of a long and prolif-
ic career is the kind of convergence that
Petty can enjoy. Still, he’s a man who
gets edgy when his handiwork is held
too long up to the light. Plus, there's a
slightly troubling irony, as well -
“American Girl” was then, during Pet-
ty’s time on the other side of the rum-
pled hills that enfold Hollywood, with
his wife of many years, Jane. This is
now, a half-hour out of town up the

| coast, after last December’s divorce

and with a different American girl.
The rerritory in between constitutes a
long, painful trek - witness his warm

| and searching but often bleak new al-

bum, Echo, with songs like “Accused of
Love”: “And I don’t even know the
wrong ['ve done/And I don’t even care
anymore. . . . Well, the attorney grins,
the witness is drug in/With his face
half-hid in shadow. . . .”

Echo evokes struggle but also a sweet-
ness that lets you know Petty is just fine
with where he’s ended up: standing in
front of this low-slung Mediterranean
mansion with Dana. At thirty-five,
she’s lanky, pretty, with lively eyes and a
ready grin that has a zany edge ~ a good
start when you're about to climb onto a
tour bus to ride along as Petty plays the
“sheds” and arenas of America between
June and October, A glance at the drive-
way's checkered pattern has turned the

. conversation to Petty's childhood games

of hopscotch, marbles, darts and mum-
bletypeg — “anything that didn't cost
any money,” he notes, letting his sarcas-
tic grin forestall the observation that he’s
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standing in front of 10,000 luxuriously
appointed square feet of house that eas-
ily accommodated his twenty-four-
year-old daughter, Adria, and sixteen of
her friends from New York University’s
film school on a recent visit. (Petty’s
other daughter, Kim, 17, spends most of
her time with Adria in New York.)

Pett}i, 48, ESEEPECI out of wnrking-
class Gainesville, Florida, in 1974, liter-
ally perched on an amp in an Econoline
van, and after scooping up Heart-
breakers-for-life Benmont Tench and
Mike Campbell, he rode his ability to
write and sing through so million al-
bums sold worldwide.

Echo - the follow-up to 1994’s triple-
platinum Wildflowers - is the latest con-
firmation of Petty’s status as rock’s icon
of the genuinely insouciant slouch.
He’'ll always have a touch of that
grown*up"all"wrﬂng arrnganEE WE EX~-
pect in our rock stars, but recent live
performances show Petty singing with
such earnest intensity that even his
band seems to watch him with new
eyes. After two-plus decades in which
trouble determinedly dogged their suc-
cess, Petty and the Heartbreakers are in
total control of their shared craft, and
he’s seemingly as fulfilled as his shelf
full of industry awards would indicate.

Then why is Echo so cloud-shaded?
Rife with betrayals, vulnerabilities and
payback, it’s a record mostly about the
rigors — and rewards — c:fhanging onto
love. It's not about divorce, he'll insist,
but “recovery.” Even though Petty is
notorious for ducking literal readings
of his lyrics, he has some answers,

borne on his wry, self-deprecating in- §
sights. An easeful host who provides §

veggie burgers and g{)ﬂd red wine, he
serial-smokes cigarettes that often get
stubbed out partway down. At times
Dana saunters in and rests her head on
his shoulder to listen. Her six-year-old
son, a cheerful mophead who'll jump
off a chair into Pett}r’s arms ona whim,
is dirt-smudged from baseball practice.

As he sings on “Room at the Top,”
Echo’s first single, Petty really does
have “a room where everyone can have

was nowhere near as plush as the Trop-
i{:ana, WhE‘rE thf_' band’, and I guEss PE[}"
ple like Tom Waits, were living. A lot
of hookers around the Premiere, and
yet | felt safe there, for some reason.
I'm scared to go down there now.

We got an advance of ten grand, so
we all had two grand apiece, and |
spent mine on a little Opel GT, red. It
leaked oil and nearly asphyxiated me,
and that’s what I got around in for a
long time - till [ had a hit record. Got
a rnya].t}r check for $6,000 when we had
our first hit record, and walked in and

a drink and forget those things that RS |

went wrong in their life.” But what |

helps keep his performances so inter-

esting are the shadowy demons - of |

foolish anger, of hard promises that
can’t all be kept - that Petty himself
can’t quite shut out.

“Echo” is an album of summing up — twen-
ty-five years' worth. When you and the
Heartbreakers recently got a star on the Hol-
lywood Walk of Fame, you recounted living
in a beat motel when you came to Los Ange-
les back in 1974 with your first record deal, It
has to feel like a different universe today.
The Hollywood Premiere, which

was way down in East Hollywood,

FRED SCHRUERS profiled football player
Ricky Williams in RS 814.

"Rock can't die — its design is flawless":

Petty hits the road on June 14th.

spent it all on a Camaro. Didn't have a
dime left. A ’78; had an 8-track.

You’d been married for a couple of
years at that point. Did you bring Jane to
L.A. with you?

Jane was with me. And then later
on, Adria was born; | remember living
in a Travelodge when she was a baby.
We actually used to put her in a draw-
er in a Travelodge, for a crib. You don’t
forget stuff like that. It’s a really down-

to-nothing way to live. We didn’t have
any money at all, and then I sent Jane
and the baby back to Florida for a
while, and then when I got more on
my feet, they came back.

I never did this to make money. |

Money has always been a very nice
byproduct, because I would do it any-
way. So | was actually surprised that
you made money doing it, or made
these ridiculous amounts of money.
But I can honestly say it's never been
my motivation in the least. I'm sure [
'I:ﬂuld hﬂ.\l’E‘ mﬂdE ons more dDugh b}?’

just doing really honky things, you
know. But it’s all worked out where
we're pretty comfortable.

The overall feel of “Echo” is bitter-
sweet — like you've lived through some
pain with your divorce but the future
looks pretty brig?tt.

Going through with that was hard,
you know, and I'm sort of pledged le-
gally not to talk about it, and I don’t re-
ally want to talk about it. But it was
hard, and it’s painful. I don’t regret my
marriage. [ lived it up. We had a lot of
good times. And we just moved on in
other directions. But the kids, you

know, they had to deal with the shuffle
and find what suited them best. You
know someone so well, so long, you car-
ry a part of them. So it will always be a
bit painful, but you overcome that and
you go on with your life. And then you
find out that life does go on, and there’s
beautiful things in it and it’s good to be
alive. I'm just glad I got to that place,
and my life is kind of straightened out
now and makes sense to me. | went
through this massive thing, People say,
“Is the album about your divorce?” And
it’s not really. It’s more about recovering
from that, having your whole
life completely changed -
wham, you know? Wildflowers
was more about my divorce.
This is more about living
through a lot of pain, and get-
ting through it.

You've said the title track was
named when the word “echo”
came up on the studio console.
But, of course, it’s also about an
emotional state: “It’s the same
sad echo every day.”

“Echo” was written in the
studio, at the session. It took
a whole evening, actually cut-
ting it as [ wrote it. [t’s a song
I'm still trying to ﬁgure out. |
was addressing more than
one person in that song; it’s a
downright scary song at
times — but you know you've
got that in you. There is a
point where, if you are going
to work through something,
your anger and frustration do
come to full boil. Hopefully,
later, you calm down and you
need to be reflective about it
and realistic about it. I like
the song because it got to that
boil, and long after you think
it’s over, it keeps going.

Maybe that’s why “Echo” feels
like a fever dream — the singer
“woke up right here in a pool of
sweat with a box of pills and you”
~ that might be from Dylan’s
“Blonde on Blonde.” Where does
a line of such surly ambivalence
as “I don’t want to tempt you to be
true” come from?

Yeah, it turns a lictle bitter.
“Echo” is a really complicated
song lyricall)f. It was hard to kr:ep a hid
on it, but you are a little pleased that you
got to use an unfortunate circumstance
to help the muse in some way - “I got a
line out of it.”

What I was doing there was, I had
one of those metallic poetry kits - lots of
words on magnets — and so during the
session, while they’re banging on drums
and stuff, I'l] just sit there and stick
words on my music stand, keep moving
them around, trying to find lines. That’s
something I came up with while we
WEre actuall}" w‘]rking o1l t}lE .SD“E.

You've got these MTV statuettes lined

F
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up like chess pieces — but you said from the
stage in New Yorh recently, “Rock isn’t
dead, but MTV may be.” A reference, ap-
parently, to non-music programming?

I never was a game-show fan. If that's
your thing, fine. But we’re into some-
thing else. If that’s the way they want to
have it, they can have it that way, but I
quit, you know. I'm going into my own
place now. MTV has been very good to
me. I didn’t mean to say anything
naughty, but I think it’s dead -~ more
dead than rock, let’s put it that way.

——vETL
Lo DTS

| gets uppity out there - like, “We [the la-

bels] are the only game in town.” And
there’s a whole lot of artists that exist be-
yond the periphery of the corporate mu-
sic business who suddenly have the
power to make this stuff available. It
gives these artists a huge outlet - you
can have a little band and just get on the
computer and sell your stuff and build

completely outside the music industry.
I love the fear it strikes into the hearts
of these moguls who have shit on us all,

fik . i E ik
ll‘.t e N I B g

§ (from left): with Roger McGuinn, 1977.

left in a glaring spotlight. Maybe that
starts this “Rock is dead” kind of thing,
But that’s just a myth. It's not dead.
Rock can’t die - its design is flawless. All
other pop music needs to be informed
by it or they don’t know what pants to
wear, [t’s based on a dream that car’t die.

The version of “Room at the Top” that

. you guys played in Hamburg, Germany, in
all these fan bases for things that are |

N
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1975; with Seventies-era Heartbreakers

Ron Blair, Stan Lynch, Tench and Campbell

The recent VHi special showed some
clips of you dancing on some early tour, just
wild, like . . .

A hillbilly from Mars? I've got two
bad knees now, but . . . I feel really
good. Yesterday I got acomplete physi-
cal for the insurance on the rour. Who
would have thought that now you've
got to, like, prove that you're going to
live through it? I got a per-
fect physical, like 100 percent
~ it made me feel great.

Still, does a head Heartbreak-
er look to age fifty and feel eager
to tour? Or does getting older
pull you toward the studio?

I’ve got all these songs I
want to get down, all this
stuff I want to do. But I'm
pretty happy when I’m busy.
It’s a good life when you get
this nice outlet every night
of going down to play with
the guys. I actually miss that when I'm
off - “Shit, [ wish we had someplace to
go tonight to play.”

You've had a period of woodshedding
over the past two years. Still, a song like
“Billy the Kid” makes it sound like you've

b

- really been through the emotional wringer.
Yeah. I felt like Billy the Kid for

a while.

Il luf
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Flip over to its sister channel, VHi, and

it’s Tom Petty month, right? Clearly a more
congenial mediuwm.

Well, VHi is a much more musical
medium right now. I think the video is,
like, the tiredest idea going today.
There may be a few commercials on
TV as tired as that, but the rock video,
let’s face it — it’s a worn-out, tired idea,
and it needs a rest.

This from a Video Vanguard winner
who’s about to shoot one with Jonas Aker-
lund [director of Madonna’s “Ray of
Light” and Metallica’s “Whiskey in the
Jar”] next week?

I made a lot of them, you know, and
[ enjoy doing them. They even finally
gave us the big golden Lifetime Video
Guys or something - they make good
doorstops. But I think, now, it’s a little
bit annoying for a video to be expected
of every single release you put out. Be-
cause they don’t play videos on TV
that much anymore. And they’re
pricey to make, Suddenly you’re being
a movie producer, because they mark a
good portion of this dough up against
your royalties. And it’s a strange place
to find yourself - it’s like, “Well, I only
wanted to play guitar. I didn’t really
want to get into movie production.”

You had a little misunderstanding with
your label. You put “Free Girl Now” up on
the Internet, where it was dounloaded
157,000 times, and took it off two days later
at the label’s request.

Warner Bros. had a laugh over the
whole thing with me, but I think that it

So you hope it may be once again out
of their hands — that’s when the music
gets really good. But as long as they can
have somebody that they can manipu-
late, they do; I've never seen more
breeded fucking pop music in my life.
The Frankie Avalon days don’t even
compare to this. This is bad shit here. |
mean, Fabian rocks compared to this.

Do you want to name names?

No, I'm not going to do that, be-
cause it's too vast. Man, it’s too vast.
I've never seen more just absolute cor-

porate-created, absolute phony horse- |

shit in my life.

Especially the kid groups?

[t’s almost 100 percent. We need to
move outside this barricade now; | think
that the brighter kids are going to, and
then they’re going to come back with
such a vengeance, they will lay [the la-
bels] like wheart before the scythe, I
think that’s happened a few times, you
know. Certainly Kurt Cobain did that
The Beatles did it in a big way, and it
will keep happening, But I think that
probably the vehicle now is going to be
the Net, because it’s such a perfect way
to just run rings around them. I've done
several broadcasts over the Interner, and
they worked fine. And we’ve set up a
Web site that’s under construction.

You were a big Nirvana fan - you even
used Dave Grohl for a gig - and have cov-
ered Beck, but generally you don’t hold
much hope for newer rock bands.

They’re by the wayside, most of them
— 50, all of a sudden, it puts the few of us

sad

i
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the usual mix of classics and new stuff on
this summer's tour?
You've got to give the crowd some-

He was shot in the back, right? That's
why he went doun so hard.

Yeah. Well, he was surprised in his
room. But I ... all that is so hard, I
know that I wouldn’t have consciously
wanted to get into any of it in writing,
Because [ was so sick of it that I didn’t

| want to deal with it. But [ think char

your subconscious has a way of saying,

| “Well, we are going to deal with it.” |
' mean, [ wrote that song in a truck with

[longtime Petty aide] Bugs, driving
through Topanga Canyon. He was try-

ing to take the curves really easy so I

wouldn’t go off the paper, but I really
| pounded these verses down. By the
! - | time we got to [the recording session |
- April could be a show stopper — will we see |

at] Mike’s house, as I came in and they
said, “OK, you've got a song?” | said,
“As a matter of fact, [ do.”

“The witness is drug in with his face

“People say, ‘Is

“€Ccho” about the divorce?’

It’s not really. It’s about recovering from

that, having your lije completely changed.
It’s about LIVING through a lot off FAIN.”

thing that they are game for, but we've
always been cautious not to give them
too much of that - I don’t want it to be
predictable. Some of the bigger num-
bers have been retired for years at a
time. [ think in Hamburg when we
played “Breakdown,” it was the first
time in years.

half-hid in shadow.” If there’s one song
that’s the most autobiographical — and
probably more emotionally upbeat than
others - it’s “Accused of Love.”

Probably that one. I went through a
lot of leg.al work the last few years. And
when your life is out there a little bit, ev-
eryone has their opinion of what you're

MCKWISE FROM LEFTY
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doing in your private life, or what you

| should do. I mean, phony stories about |

| who I was dating - they’d just make up
. stuff. They had me living with Stevie
Nicks for a while; they had a picture of
me and my daughter Kim somewhere

and they labeled it “his mystery girl.”

After your breakup, you moved to the |

| with my time, and this sounded per-

outskirts of a county park?
I just retreated into the chicken

shack there — yeah, I had chickens. And

A\ Y
L

L/
[ just stayed there for a good two years,
living a really quiet life.

For all the defiance, “Accused” has an al-
most naive feel to it.

I just started playing it and singing
those words. But I couldn’t find the
right line for the chorus, so I quit
working on it, but it stuck in my head.
And then [ came in late at night from
my [home] studio, and Dana was here.
[ was singing this song on the guitar,
every time going ba da da da dada, and
then suddenly it just came out: “Will
stand accused of love.” And I got so ex-
cited, I started leaping around.

“Echo” is not a record without some op-
timism. “Swingin’ "’ seems to celebrate the
battle, and “Free Girl Now” even more so
— it’s that girl aiming for the future who
keeps appearing in your songs.

That story came to me from Dana,
who had this job where she was being
sexually harassed. I'd never known
anybody to go through that before. So
[ said, “Well, quit - you don’t have to
put up with that.” Any woman should
just stand up to it, just start blowing a
loud whistle: “How about this - I'm
free now; you can’t do that. And I can
just nail your ass to the carpet.”

It looked like you had a few laughs in be-
tween the last two records, playing a city

official who “used to be famous” in “The
Postman’ fﬂr Kevin Costner.

Kevin called me up and asked me to
play the mayor of a post-apocalyptic
city. And it was at a time when I real-
ly needed to do something. I was, like,
lost. The band had stopped touring. 1
lived alone. I needed to do something

fect, so I took off and went up to Wash-

ington, in the middle of the woods |

somewhere, bald eagles going over and
freezing cold in July. Kevin was the di-
rector, and he really got on my case
about how to do it — “We do this dif-
ferent than you do music.” I'm grateful
to Kevin. He taught me, or tried to, a
lot of things about how to get this or !

that across on camera.

Any further film aspirations?

It’s fun to do if you’re with the right
penple in the ri-.ght situation, you know.
Billy Bob Thornton, who I met acci-
dentally a couple of years ago, offered
me a part in a movie called Daddy and
Them that | really wanted to do and
then had to back out of at the last mo-
ment because Warner Bros. was con-
cerned that [ wouldn’t finish the record
on time. So Billy Bob told me, “One
day we’ll do one.”

When you started the solo projects, the
band seemed insecure. To hear Benmont
Tench talk, the feeling lingered.

It's the most laughable thing in the
world - he’s the most in-demand play-
er there is. But I think he truly loves
being with his brothers. We spend
more time together than most siblings,
and it’s like your brothers.

And, of course, no hugging.

Just like you don't really do that to
your brother, either, you know - “I

love you, don’t touch me.”
Scott Thurston came on as a un'l'il‘}:r mar

for touring, and now he’s a key player in the
=58

§ Road warrior (from left): With Bob Dylan,

V.

1986; in England, 197g; in Chicago, 198s.

studio and onstage. He's even singing the
Stanley Brothers’ “Little Maggie™ in the set.

[ was trying to get him out of the
corner over there, because he always
saw himself as a sideman - “I'm a
Sidebreaker” — and he tried to stay
over to the side. But we love him, he
sings great with me and Howie [Ep-
stein], and we want him out there
with us. He’s a good buffer between
the rest of us. When we’re fighting or
have some cliqueishness, he’s good at
getting in there and saying, “Let’s look
at it this way,” because Duckhead, as
we call him, is neutral. He doesn’t
come from Florida, wasn’t there when

Were you writing songs for “Echo™?

I think all of it was written there.

And it was a time for a lot of brooding?

Yeah, it was just a time of every-
thing. I mean, I completely ran off the

™ rails for a while, completely overdid

Ever}!thing for a while - then didn't
do anything. Just sat there and stared
at the flowers. And slowly kind of re-
entered life. And got a girlfriend, you
know. Things started to change.

How did you two meet?
Well, I had met her when she was

married a long time ago. And I ran into
her years later up here — she’d been di-
vorced. | saw her and I said hi, and |
took her number; we started to go out.
We were just crazy about each other. |
have got a good feeling, and that’s
worth everything to me.

On “Lonesome Sundown” you sing, “Re-
demption comes to those who wait/Forgive-
ness is the kE}F." Is that a pivntaf thaught fur
this album — and your life now?

I think I had every possible thought
and emotion I could have. I don't think

hearts o the music-industry moguls.”

"THE INTERNET gives artists a huge outlet —
you can have a little band and sell your stupp

[onlinel. I love the pear it strikes into the

this or that happened.

Scott shares a tour bus with you. Was he
a regular at the chicken shack?

Yeah. Scott and Rick Rubin [Eche’s
co-producer]; Lindsey Buckingham
even came over. A lot of friends just
dropped by. I have a little studio in
the back.

The “Cabin Down Below'?

It was. It is way back in the woods.
Really funky. You could see daylight
through the walls. Green, lush, lots of
spiders. Scott and I actually started go-
ing out, double-dating — he and his wife.

I missed anything - it's a real life expe-
rience, all kinds of emotions. But I do
believe my final summation of that
whole period to me is, it’s just like I've
got to forget everything; that really
was the key, because I was vesting in
anger — just a waste of time. And you
may as well just forgive everyone and
hope they will forgive you. o
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Hear Petty talk about his new album and his return |
to the road on rﬂ.ﬂmgsturwcum and on AOL.
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