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[t Its Monday,

This Must Be Miami

Clockwise from above:
A couple of

longtime fans -

they have been
following the

band around for
four years - keep

a vigil at Miami
Arena. Knowing

the importance of
good nutrition on
the road, Petty fuels
up on the day of the
show. Mike Campbell
(left) and Stan Lynch

. BY TOM PETTY
. AND STEVE HOCHMAN

 PHOTOGRAPHS BY
- AARON RAPOPORT

: he first time Tom Petty went
| on tour, he and his teen band

drove from Gainesville, Florida,

* to Sarasota in a van and spent the

_ night in two rooms at a Holiday Inn.

. Now when Petty and the Heartbreakers —
* guitarist Mike Campbell, keyboardist
 Benmont Tench, drummer Stan Lynch

. and bassist Howie Epstein —take to

* the road, they do so for months on end,

_ rolling in three luxury buses (one for

. Petty, his wife, Jane, and their two

- daughters, one for the band and one for

~ the crew), with four semis for equipment.
. The accommodations are first-class.

- Every detail is watched by minions

" schooled in the ways of modern touring.

Rolling Stone sent photographer Aaron

* Rapoport to chronicle the opening days

* of Tom Petty and the Heartbreakers’ first

. tour in two years and asked Petty and

- reporter Steve Hochman to keep diaries of
" the proceedings. As Petty’s opening

. entry shows, at the start of the nine-week

(right) loosen up back-
stage with Tommy Stin- * tour, which was to hit forty-four

son of the Replacements, L - American cities, he was having a little
the opening band. . trouble getting in the right frame of mind.

BANNER ART BY NATASHA LESSMIK
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J U NE 29TH Crescent Beach,
Florida (Tom Petty): 1 came
here two days ago with Jane and
my two girls — Adria, who’s four-
teen, and Kim, who's seven. We're
in our rented place on this fairly
deserted stretch of intoxicating
white-sand beach in north Florida.,
I left L.A. after curting rehearsal a
week short. “We know these
songs,” said Howie. “Go rest,”

said everyone who's had to deal

I guess. I just walk miles up and
down the beach.

Stan lives near here sometimes
and might even be here now. The
rest of the Heartbreakers will drift
down to Miami over the next few
days for our first sound check on
July 4th and our first show in two
years on the fifth. The band has a
modest wager that Howie will ar-
rive two hours before we go on, as
he 1s finishing production on Car-
lene Carter’s LP — the last HB to
be free of outside endeavors.

I had a week here last summer,

the only week off since we finished ~ It’s late. I guess I should rest.

; ]ULY IND (T.P.): Our bus
. driver Robin (on her third T.P.
. tour, even though she’s only twen-

our rour with Bob Dylan in "87.

Since then I met some new friends,

recorded Full Moon Fever with Jeff
Lynne, wrote and sang some

" tracks on Roy Orbison’s LP, sang
" on Joni Mitchell's record, made

_‘ the Traveling Wilburys LP,

~ played and sang on a couple Randy
_ Newman cuts and, along with Jeff
. Lynne, wrote and recorded (at

. Mike Campbell’s) a song for Del

. Shannon. Oh, we also played on

. this wild track for Jim Horn. May-
- be I should just say, “I've been in

+ the studio for a couple of years.”

So have the Heartbreakers

* been busy? Yes. Benmont with El- °
" vis Costello, Roy O., U2 and who
with me lately. So I'm here resting, -
" Don Henley and Lord knows what
I, else. Mike with me on Full Moon

~ Fever, on his own writing and play-

_ing with Don Henley and Stevie

. Nicks and also playing with War-

. ren Zevon, Paul Carrack, and oh,

. yeah, he did those sessions for Del

. Shannon with Jeff and me and

- some more of Del’s as producer.

- And he produced four tracks on

* Roy's Mystery Girl, then somehow

* found the time to play on those

" Randy Newman and Jim Horn

" tracks, too.

knows how many others. Stan with

Qur tour begins in Seven day&

 front of the bus he shares with his
_ wife and two daughters (left). Pet-
. ty’s driver, Robin Calhoun, is doing

 the tour’s first show, in Miami.

the concert. The waiter says,

. on the beach, complete with two
. pools and a fake rock waterfall. It’s -
- amazing how less charming this

- beach is. I miss the soft white sand.

The band arrived around 11:00

* p-m. Tony Dimitriades (our man-
" ager) called to say Full Moon Fever
" entered the English charts ac

: Number Eight. We had a brief in-

ternational celebration, and I went

: to bed.

J U l.'f 4T H Hotel A frxaﬂder,

. Miami Beach (T.P.): Wake up

. to a million phone calls. I worked

- on some form of song list, which 1s
- still not seraight. And I'll bet it’s

* not when we go on.

Got bored and went early to

* Miami Arena for rehearsal and

'_ TV interviews. Had crew meal.

Finally got some clean clothes.

~ Sound was okay. But we’re not

_ fond of rehearsal for some reason.
I don’t want us to know too much
. about what we’re doing tomorrow.

First gigs are an experience.

© anonymous was up
- in Crescent

' Beach,” Petty

" says. “[just

" pulled my hair

* back and wore a
~ cap and sunglasses
~ and my old T-shirt
_ and rhs fluorescent-
_ green pair of shorts I
. had, and I was just like
. alocal. Unnl the last

- The same waiter comes to the ta-

ble where Tench and Lynch are

+ studying the menu. Tench: “Can |

- geta club sandwich?” Waiter: :
" "Sure, just don’t back down,

" okay?” Tench and Lynch grimace. °

~ JULY 4TH 9:00 p.m. (S.H.):

: The leader of the band gets to enjoy  day there, when people started to
- the smell of diesel fuel again in the . recognize me.”

JULY 5TH 72:30 a.m. (S.H.):

. Squired by assistant tour manager

_ : . Mickey H Campbell, Tench,
. her third tour with the band (be-  ooy,r :j’cmfitmﬂbémsw
* low). Roadies do the heavy liftingat . and manager Tony Dimitriades

+ take up an invitation from a local
* rock club to be its guests. The

* young crowd (“Rob Lowe does his
My favorite moment today was ~ shopping here,” says a friend of
. watching Kim and Adria chase " Dimitriades’s) and loud sounds
. colored spotlights around the floor _ are not to everyone’s liking, so the
. of the arena. ~ party departs, with Tench, Camp-
~ _ bell and Heyes catching a ride
' JUI.'f 4TH 12:30 p.m. (Steve . from a young associate of the
© Hochman): In the hotel coffee . club’s in a white Jaguar.
* shop, a waitress witha Hispanic . The young man hints at shady
' accent asks Petty, “Youdo con- - connections (“Anything you want,
" cert tonight?” T.P. says, “Nah, - Ican get,” he says, though no one
" we're just here to play cards” A+ takes up his offer) as he drives
* wise-guy waiter comesoverand  *  through downtown Miami at an
_ says, "Hey! Don’t back down, " average speed of about 65 mph.
okay?” T.P. grimaces. * "Soyou’re ina band?” he asks.
T.P. asks if they wanttickers to ~ “A rock band,” Heyes says.

*You new on the scene?”

Campbell can’t resist. “No,

* we've been around about two
. years,” he says with a straight face.

“Well, I wish you a lot of suc-

. cess, and I hope it all doesn’t go up
3 m;r nw.l‘

JULY 5TH 7:00 p.m. (S.H.):

* Before the show, Petty and the

* ty-three) arrived with * band piddle around the arena, ob-
" our new bus for the drive * viously antsy. Campbell emerges
" to Miami in the morning. " from his first meeting with the Re-
" Smelling diesel always * placements, who are opening for
" does it — I'm starting to ~ the Heartbreakers, and encoun-
find it hard to get my ’ ~ ters T.P. and Tench in the hall.
_ mind off being onstage again. . “Yeah, just quit draggin’ my heart = “You gotta meet these guys,”
. around.” Everybody grimaces. . Campbell says. “They’re great.
; JULT 3RD Miami Beach : . They were telling me how much
. (T.P.): We’re in a high-rise hotel . ]”LY A4TH 2:00 p.m. (5.H.): . they like your new song ‘Running

. Down the Drain.” "

T.P. and Tench head immedi-

- ately to meet them.

*“You nervous?” Replacements

* bassist Tommy Stinson asks T_P.

“I"m scared as shit.”

"“You want a beer or some-

" thing?” Stinson asks for the first

* After calling foran earlysound ~ of several times.

_ check so that he can enjoy the ~ "Nah, you're opening Pando-

_ holiday with his family, T.P. heads  ra’s box there,” Petty replies.

. off for the beach with Jane and .~ "Youstill do ‘Breakdown’?”

. their kids so that they can watch . Stinson asks.

. the fireworks and set off a few of /
. their own. “The last nme I was . %

e
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Clockwise from far top right: A road-
ie unloads one of the four truckloads
of equipment that Petty and the
Heartbreakers are taking on this
tour, their first together in two
years and their first since the release
of Petty's solo album, *Full Moon Fe-
ver.’ Petty, who says he should tell
peaple, “I've been in the studio fora
couple of years,” fights the precon-
cert jitters by surveying the setting
up of the stage in Miami. Technicians
and roadies work on the rigging.
Petty walks the last mile to the
stage, accompanied by tour manager
Scott Harder (who's on his first out-
ing with Petty and the Heartbreak-
ers), manager Tony Dimitriades and
security director Doug Ivan (from
left). Finally, Benmont Tench, who
passed his time during the group’s
hiatus by working with Elvis Costel-
lo, U2 and others, gets to play again
with the Heartbreakers.

Perty rolls his eyes. “Yeah, we

. still do that. I think 'l know we’re .
. really doing okay when [ don’t
. have to do that song anymore.”

Singer-guitarist-songwriter

- Paul Westerberg says, “That was
- the first song I ever sang with

" these guys. But I couldn’t really

" get the high parts. My voice wont
" dothat”

"Why don't you do the song

" and then we won’t have to?”

says Pery.

JULY 5TH 7:30 p.m.
(S.H.): Mike Campbell has
altered the sign on the runeup
room to read, HIT ON HEAD
LESSONS, a reference toa

Monty Python sketch. (At the
next show it will read, TEENS
FOR CHRIST.) Inside, Stan Lynch
is playing a practice drum kit.

Pausing, he considers the recent

~ pastand the state of the band.

“For years my last name was

: Drummer for T.P. and the Heart-
. breakers,” Lynch says. “It was

. good for me to do some other
. projects. We all as band members

- have been allowed to do whatever
- we want. Tom just says, ‘Keep it

- clean. Do things we can all be

pmud of’ But Tom’s never had

* the possibility. For fourteen years
" he’s been the faithful bandleader.

" Now that he did some
" other things, that in the
"~ end could keep the

_ band together.”

At that point, T.P.

. comes N to warm up
. On guitar.

. Stumbling around the fret board

of his Fender Telecaster, he mut-

. ters that he has forgotten the

. songs. But soon he has a gleam in
- his eye.

- “VWell, Stanley,” he says, head
- cocked devilishly. "It’s all comin’

* back to me.”

- JULY5TH 9:10 p.m. (5.H.):
" Tour manager Scott Harder,

* making his first tour with the

~ Heartbreakers, ducks his head

_ into their dressing room to tell
 them there’s five minutes to show .
. time, so they’d better artend to
. whatever business they have to do. -

- with the band nearly every note,
- even the intricate erills and strolls

* “Nerve poo’ means five min-

- utes,” he says in the hallway.
+ " “Nerve pee’ is two minutes. I ell -

*them that so they can take a dumP

* if they’re nervous.”

JULY 5TH 9:15 p.m. (S.H.):

" The band heads down the hall

toward the stage. “Where’s the
priest?” says Tench. “Father, I

 don’t want to die!”

As photographer Aaron Rapo-

. port records the procession, Lynch .
. proclaims, “This is the face of

. stark e EEDT.“

. JULY STH 9:16 p.m. (S.H.):

*Ladies and gendemen. Will you

" welcome, from the United States
" of America, Tom Petty and the
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. Heartbreakers.” Against a stun-

. ning backdrop provided by light-

. ing and stage designer (and long-
- time Petty pal) Jim Lenahan, the

- band launches into “American

* Girl” The staric electricity that

' was buﬂdmg backstage Is si'mﬂting
" out palpable charges onstage,

" sometimes misfiring (the set loses
" some momentum toward the mid-
~ dle, and the airy “Free Fallin’ ”

~ proves a lirtle too down-tempo to

provide a knockout punch in the

. encore) but mostly sending light-

ning bolts dead on target. The

. crowd, though a bit short of a sell-

out in the 15,000-seat arena, is

of Tench’s barrelhouse piano
showcase (dubbed “Ben’s Boo-
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gie”), which is admittedly not the
usual fare for arena shows. A su-
percharged cover of the Yard-
birds’ sturter-step rocker “I'm
Not Talking,” though, leaves as
many people scratching their
heads as boogieing in their seats.

Clockwise from above: Tom Petty,
who said just before the first concert
on the tour, “It’s all comin’ back to
me,” gets back together with his

Epstein, fresh from working on Car-
lene Carter’s latest album. The con-
cert security force gently removes an
overzealous Heartbreakers fan from
the stage. Guitarist Mike Campbell,
who kept busy during the band’s
downtime by playing on ‘Full Moon
Fever' and working with Don Henley
and Stevie Nicks.

Petty seems rejuvenated, per-

+ forming like an excited kid on his

* farst big tour. And despite the

* first-night glitches, the uniform of
" the day for the five musicians is a

" big shit-eatin’ grin. No one on-
 stage, however, is smiling as much
_ as Jane Perty, standing on a plat-

. form next to the stage.

“Every tour has had some

: hieavy thing,” she says. "Like two
. years ago, we went out a week af-
. ter the fire that destroyed our

- house. Every year this guy’s had

+ something to come out of! This

longtime sidemen. Bass player Howie e Lo
“ JULY5TH 10:58p.m. (S.H.):
" Atfrer the show ends, a reluctant

~ Perty has to stay to meet and greet

some contest winners. But the

_ Heartbreakers “do a runner,”

. sprinting straight to their bus for

. the all-night ride to St. Peters-

. burg, the first of many such trips

. to come. Mickey Heyes serves the
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: guys takeout Chinese food, and

_ they gleefully utilize the mobile

_ dorm’s new feature: a trash chute

. leading to a giant trash can in the
. luggage hold. After a lictle chat or
. reading, they all turn in.

- JU LY 6TH The Don Cesar, St.
* Petersburg, 5:00 a.m. (§.H.):

* The bus rolls up to the hotel. The
" band is awakened to check in—

" and to receive the news that the

" wondrous trash can has not been

" installed on the bus and there is

j Chinese food all over the luggage.

: J ULY 5TH On bus from Miami
. to St. Petersburg after show at

. Miami Arena (T.P.): Thank

- God the day has come. I'm on the
- bus in the back lounge. She’s the

+ Shenff is on TV. No, wait, there’s

- another channel coming in, some

" western. Anyway, felt great to do

" the show and play with the Heart-
" breakers again. Lovely audience in
" Miami. P'm still confused with the
_I set list. We did the order of our

~ last rehearsal. We met the Re-

. placements. I like them, and they

. sound great. My mind is flooding
- with 1000 thouglits a second — it’s
. always, winding down from a

- show. It’s hard to write — we’re on
- some shaky road. My favorite

- song tonight was "Milk Cow Boo- -
- gie Blues” :

d JU LY 6TH s-. Petersburg

~ (T.P.): We arrive at the hotel in
_ St. Petersburg Beach at 5:30 a.m.
_ After two hours’ sleep on the bus
_ we moved into a suite, fell into bed .

. and realized that the air condition- .

_ ing didn’t work. A man came up
_ and couldn’t fix ic. I tossed and

. turned tll 8:30, checked the cher-
. mostat, and it was ninety degrees. I .
- did not sleep.

Went to the hall for sound

- check. Roger McGuinn and his

- wife, Camilla, were there. Bruce
" (my bro) and his wife, Beth, are
" with us again. I see my dad at crew -
" meal. A sea of familiar faces, burI -
i  love Roger. Afterward I met 100

 feel like shit. I know better by now
. not to go with this feeling. Mike’s
. come in, and I geta B-12 shot.

We work on the set list again.

- Have a brandy for nerves and go

- on. Great show, amazing crowd. 1
- love it when the house and band

* connect early. So it was high-pow-
© er nuts.

Roger came on and did four
Byrds songs, and it was great. |




=

or so people who someone had
promised I would meet without

than the gig,” said Roger. He
was right.

Gor back on the bus through a
wall of fans all around where Kim
(age seven) was signing auro-
graphs through the window. She’s
been waiting for an hour with my
dad. Got home by 1:00 a.m., bed-
ded the kids down and fell asleep.
Feeling tired but good.

PS.: My favorire song tonight
was “Southern Accents.”

l ULY 6TH T#e Bayfront Cen-
ter, St. Petersburg, 9:15 p.m.
(S.H.): "Ladies and gentleman,
will you please welcome ... ” In
only the second show of the tour,
everything gels into a powerful,
personal and eminently entertain-
ing set. The presence of Roger
McGuinn, who lives fifteen miles
from here, doesn’t hurt. Bur T'P.
and the boys in their own right put
it all rogether, with “Free Fallin’ ”
taking a better spot in the middle
of the show, and the set-closing
one-two of “Refugee” and "Run-
ning Down a Dream” setting up
the house-shaking en-
core pairing

= r "%
A

Clockwise from top right: “For years

my last name was Drummer for T.P.
and the Heartbreakers,” says Stan
Lynch, shown here onstage during
the second show of the tour, at the
Bayfront Center, in St. Petersburg.
“It was good for me to do some
other projects.” Petty checks out
an early version of his latest vid-
eo, “Running Down a Dream,” on
one of the four VCRs on his tour
bus. “This is rock & roll in the
Eighties,” he says. In St. Peters-
burg, Petty meets his maker, lo-
cal boy Roger McGuinn, with
whom Petty and the Heart-
breakers perform four Byrds
songs. Mike Campbell at the
third stop on the tour, Orlan-
do Arena, where the band
packs the house.

- of "I'm Not Talking” and the An-
- imals’ “I'm Crying.”

my knowledge. “It was more work °

* JULY 6TH 10:15 p.m. (S.H.):
" Stan Lynch Sr., a professor of psy-
~ chology at the University of Flori-
" daand, like Stan Jr., a tall, thin,

handsome figure, is watching his

_ son'’s band perform. "I used to

. never be able to enjoy these

. shows,” he says. “T was always so

. wrapped up in experiencing what

. they felt, living their lives. But this
- is really fun! And the crowd is so

- alive— everybody’s having fun. I'm
" having fun!”

' ]”LT ITH The Don Cesar,

" 9:00 a.m. (S.H.): The tour’s
~ only two shows old, but already the
~ gang is happy to take a day off ar )

the hotel, a gorgeous pink edifice

: rising from the white sands on the
. Gulf Coast.

Petty sleeps in well past noon,

. lounging around his penthouse

- suite virtually all day. Campbell,

- Tench and Epstein ogle the extra-
* healthy young things frolicking by
" the pool and pick up a few rays.

" ("P've lost my credibility as a mu-
" sician,” moans Tench, showing

~ off the little color he’s acquired.)

Only Lynch, in true drummer
fashion, indulges in a lictle
physical adventure, going up
on a parasail.

(————

' JULY ITH Don Ccsgrpfﬂt—

* house suite, 1:30 p.m. (S.H.): "1

" was telling Adria how now there’s
" fifty people thar go around with

us,” says Petty. "It used o be just

~ five guys in the band and Bugs
' [guitar technician Alan Weidel]
~ and Jim Lenahan. But we didn’t

: they were always driving the rental

see Bugs and Lenahan because

. truck. That’s how I remember

. those days. Like, here we are in the -

. motel room, now we're in the

- dressing room, now we're in the
- van, And it was always us, always
* rogether. And you get to know

* each other so well. You just don’t

" say anything. You could just raise
" an eyebrow or a look or one word

and you get a whole different lan-
guage. We had a Vox amp apiece

_ and a drum set, and that was it.

We'd put up the amps and drums

_and play. Probably the way we
. should stll do it.

“It was a strange way to be

. married,” Petty says. “Jane lived

- there, and I lived everywhere else.
* The first reason it changed was

' when I could afford ro do it. I

" think it’s probably just growing

" older. There was a point where I

~ got so artached to especially Kim. I °
~ didn’t want to miss Kim growing
~ up. And I spend so much time on

_ the road, the idea of sitting alone

in a room anymore is . .. I don’t

like to be alone. I used to be able

* to entertain myself endlessly.”
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Later, Mike Campbell — the

" other family man in the band, with
" three kids — mentions thar he'd

love to be able to bring his family
out, too. "I really miss my family,”

"~ he says. "If I could afford to take
_ them like Tom, I would, though
. we might go crazy doing it for the
. whole trip. And if I did bring them -
. out like that, I'd go home with

abour five dollars.” He
chuckles. “Maybe I should

ford a solo bus.”
JULY TTH 8:30 p.m.
ed out of the hotel for a sunset
walk on the now nearly empty

beach with Jane and Kim — the
first time since July 4th that he

sides going to a show.

do a solo album so I could af-

(S.H.): Petty is finally tempe-
. around for a few minutes, Petty
. figures out how ro work one of the
. bus’s four VCRSs (yes, four: this
- one up front, one in the master

has left his room for anything be- -

j JULY 8TH On bus from St. Pe-
~ tersburg to Orlando, 2:30 p.m.

(S.H.): “We're going to the

. heart of the whole thing — Orlan-

. do!” says Perty. “It's Mickey’s

. birthday! My brother said he went
- to Disney World last year and

- they had Mickey’s Birthday

House. You could line up and get

" Mickey’s aurograph. He said it

" was like thar backstage the other

" night, but Mickey didn’t have to

" talk, so Bruce said he had it berter
~ than me.”

JULY 8TH Still on the bus,

3:00 p.m. (S.H.): After fiddling




bedroom and one in each gitl’s bunk). He
watches a work tape of the animated clip for
"Runnin’ Down a Dream.” After that, the
decidedly nontechnical Petty tries to play an
audiocassette, but he can’t get the tape deck
to work. So he gives up and takes the wrap-
per off a melted Power Bar nutrition snack.
“This is rock & roll in the Eighties,” he
declares. “Your own bus, a tape deck that

doesn’t work and a Power Bar.”

JULY 8TH 6:30 p.m. (S.H.): Atthe
crew meal at Orlando Arena before the
show, T.P. comments on another change in
rouring: “AIDS has really changed rock &
roll,” he says, gesturing toward the crew
members. “In the past all of them would
have had a little crumpet lined up by now.”

J ULY 8TH Orlando Arena, 7:00 p-m.
(S.H.): This night, Petty figures out the
Mickey Mouse game. Informed that again
there is a group of more than twenty contest
winners promised a meeting with him (this
time before the show), his first reaction is to
say, “They'll have to do it without me.” But he
gamely goes to the room, where the fans have
been instructed to line up and say little besides
hello. T.P. is introduced, and after a pregnant
pause he launches himself down the line like a
master, shaking everyone’s hand in about thir-
ty seconds: "Hello. Hi. Nice to see you.
Thanks. Hi. Hello. .. "

JULY 8TH 9:15 p.m. (5.H.): “Ladies
and gentemen, will you welcome . ..” The
Replacements don’t go over too well with
this crowd. (Only a version of Alice Coo-
per’s “Eighteen,” sung by the band’s road
manager, gets the audience cheering.) But
the HBs have no such problems. Campbell
plays with a lictle extra fire, while Lynch and
Epstein lock into particularly propulsive
grooves all night long. And the packed-house
crowd does its part: On “Breakdown,” the
fans sing almost the entire song for Petty, who
doesn’t jump in unal the last chorus.

J ULY 9TH Peabody Hotel, Orlando,
1:30 a.m. (5.H.): A few would-be crum-
pets have found their way to the hotel bar.
The half dozen young women chat with
Tench, Epstein, Harder, security director
Doug Ivan and Dimitriades (one of those
rare occasions he doesn’t have his portable
phone with him). One of the women —a
hairdresser who says she is writing a “rell
all” book about the famous people she’s
bedded — explains that she won tickets to
the concert in a radio contest that involved
eating a banana stuck berween a man’s

legs with her hands tied behind her back.

Everyone goes to bed alone.

JULY 9TH 11:30 a.m. (S.H.): TP.
and the Heartbreakers are on the bus to

@‘ the airport. They’re flying to Milwau-

kee (Epstein’s hometown), where
they'll play for 24,000 people at the
Summerfest. Discussing last night’s
social acovities, Tench describes how

standards change during a tour: “They'll all be
goddesses by Pitsburgh.” | |
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