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Miami Steve Hangs Tough / Peter Gabriel Steals The Beat
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By David Gans 9

LOS ANGELES—The war 15 over.
After fighting with record compa-
nies, aborting a major tour when
tonsilitis blew his voice out, chang-
ing bass players and enduring other
assorted setbacks and distractions,
Tom Petty has strung enough quali-
ty time together to break free of his
troubles and concentrate on one im-
portant task: Making rock 'n’ roll
music. Long After Dark, the fifth
Tom Petty and the Heartbreakers
album, 1s in the stores and on the
charts, and the band is now in the
midst of a lengthy tour which Petty
has been looking forward to as ea-
gerly as his fans have.

"I want to go on a tour, and so I
want to have a lot of rock 'n’ roll
songs to play,” says Petty of the

material on Long After Dark. He
Continued on page 12
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take somebody's mind away from
ihings for a while. But | don'i rule

should be more spontaneous have to Indicute your level of re-
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I'm just puttimg i down gs 1 set rll, .! ha '\-rllll I 1 ; | e, |~I» I'I' light., So 1 had to pull them off and | Yeah. Sounds are mosily Shelly Ya Yeah, we go at ot all the time. That's § gnd said, 1 have no grudge or any
wiiir bk tor il T M a i | . vme ol s - i 4 s T 11 g T
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|| bop o Hearthreakers' bassist Ron Blair It's not really a conceplt album, but I favorite albums of the yvear is the || too much | would feel that what 1 : !’ rL b LI i il
: . - 1 ] | what the structure is, how the
The author of “Hreakdown, | These changes, however, seem (o I was working from that rough || Boxy Music Avalen album | was doing was overly premedital |
‘A - 5 | | 2 chords go and where the beat goes,
mencan Charl, Listen to Her have given rise 108 new resolve on idea. | wanted it to have varving | 5 ed—and the band would laugh ai Bl -
: ¥ : 2 ! |l When you go in to make o record, | and Trom there 1t's “"Lel’s work
Heart,” and other radio hits, Petty Petiy's part to define his work more || styles, but 1 wanted it all 1o have a me immediately |
was expected 1o ascend above the secifically in th text of cor preiiy r feel. 1 didn' 1 how much thought do you give to [| within that, Let the guitars be free
as expecied 1o asce ove the || specifica n the context of con re ggressive lee didn’t wan : ae 1 -
k : p I . 3 | g ¥ - what the fans might be expecting || Musicians do tend to keep each oth- | to do what they want.” Somelimes
rock munstream with his third al temporary American rock, and || a Il of ballads, because 1 did that || o |
h i | L | rom you? | er honest that way, it wiorks best to do it like the record
bum (which was being produced by {| that's where our discussion begins n the last album-—so of course | | i I think [ fi
L} 1 : thin WE grew | ®l i srior
Iimmy lovine) for the ABC-disinb X : | wrode five or six ballads (laughs) You just do . There really 1= noth Phey'll say, “Look, that's a piece of || cE . PRk
| " b There's been a recurring theme in || | LY | mance last year. By the er W that
uted Shelter label. Bul when ABC ing else 1o, 1 think if you start say shit,” Or, “You've got better songs
| : | ¥your records, & triumph-againsi- || Have you ever pulled songs from I | ; | tour the band was a mean machine
: was sold 1o MCA . Pelty wenl 1o L Ing We'd better do it this way || than that.” or *Let’s do something |
[ the-odds theme. | hear it on Long || other sessions oul and rewritten - | : | I could try anything | wanted and
4 court contending that his contract c: . because this is what they expect, else. Let’s do ‘Lowe, Louie
| ifrer Dark, too. Aren't you ready || them for a record? 1 the band could pull it off. It was so
| wiis niol transferable and that there to relax !”1 then vou don't have a band any Iiry 1o wrile them fairly b niesi- || b l_
- 1 3 . | ' X MMuch Fun
¥ i fore he was free to negotiate with a Mo, 1 never have. 1 hke 1o change more. | couldn’t work that way ly. I don’t want to take 11 S0 scrious [‘. I |
| new label. Although the business {Lavghs) 1 wish | could, but | can'i siyles from album to album and 1 do this For me first, | want (o Iy that | think evervihing 1 do s | W _"I ::I"“H:; 1|:| P '""d r“r B
& | | v = | the roa WA Your,
¥ hassles threatened 1o pull Petty || quite ger at peace with things. 1 slart from scratch, When we did enjov the music, and 1 just have o greal art. There's nothing more bor- || | ki -y : ’
| y P . = N r and now 1 think | could really ap-
+ | ipart al the seams, the recording think if 1 did get peaceful, my music Hard Fromises, a lot of people just trust that if 4 enjoy i1, =0 will the ing than some songwriler who || ' like 1 M P
i ¥ | Teciate il ke L Fa e
| proceeded. When everything was probably wouldn't be that interest ouldn’t understand why 1 would fans. That™s betler than being cau thinks everything he's done s || R ! E-A QI LOE N !
i sctiled Petty became Backsireer R ing I stull get ANEry; ¥e ah wnd M deviate from the Pama T ;..r:-. Tous and premedatane d about 1 worth remembering and being | goad while
cords’ Magship artisi; Dama The || chael Campbell always tells me that dows Kind of thing when it was so playved again and agaim. They e [
¥ & | . o & J . k . ' . Or trying to gue hs sonle gre || P17 T Seainal . jusi i I Wil your throat hold up?
1 | 0 " Lk Euess Whial peopleé are . p?
Torpedos was released and Petty 1 altract trouble successful. But 1 felt in my mind 3 pEOp rock ‘n’ roll songs: 1 don’t think 1'm || |
1 lovine forged both a friendship hat of 1 did qual rh BRRE: 1 RN, | we
and los orged both a friendship Whiat kind of frouble can & man of if 1 adid qualing work, whatever wriling I.In' Hible or anyvihing that We'll see how much the throat can
and a I'I""II'"“I“' creative parine yvour station get into? | did would be okay—and i was You re su med | shiow them heavy, I'm nit saving riek n” fol take, We don'i p|.n more Uhan (hree
- ) i ¢ f / X
| shp After he went through And now I'm glad that we did do You're supposed 1o be hanging doesn’t mean much, but 10's differ | days in a row, because my throat
good len months of lawswits with us .|| Oh, man, we can get inlo trouble sl inE & Litdle dilferent and {hat viour stull on the wall o speak ent from person Lo person A phras E | won'i h-'-“i‘! in there. Bui lasi year
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ers, aays Petiy constantly do withowl even 1y reperionre irt. You don'i order i up, person—il ||I{:| we lived 1t or identi '"'“F was Nne until the very lasi
When MCA announced its inten- || Spend money and stay in trouble 1 ithink (Lowg After Dark ) s real people starting outl who || Iy heavily with it=—but #'s not al | week of the tour, when | just started
hon to raise the price of albums ef | don't know, | never look at if as Iy qust o real good rock "n" roll rec e hil record and leel the ways the same to the next guy disintegrating. They knocked three
fective with Petty's fourth record fighting the world, but 1 guess the wrd. 1 don't think the last one was a next one’s gol 1o be a bigger hil ri I tell vom what 1'm ieving fo dio | gigs ofl the end, because ihe doctor
he took his case 1o the publi | songs convey that. I0's good 1o have real AM album, but this one proba cord. 11°s ineredible pressure, and | with Lang Aftere Dark 1 just wanted || said “You're gonna have nodes an
didn™t want 1o be the guy that sl g in the sones thal INAIFes Bly has [wo or three songs thai don't ihink ihat's ihe way vou r-| v || to make an album that was fun | your vocal chords if Yo I"l"h it
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