Moon with Heartache”] were the
only songs I wrote in the yearand a

half berween albums.

Is it hard for you to write songs?

It’s easy when it happens. It just
doesn’t happen that often. 'mnota
writer who's so skilled in my tech-
nique that I can seek it out. I have
to wait untl 1t seeks me out.

What's up for you next?

I'm going to be doing another tour
this summer. And a lot of TV —
John Davidson, Merv Griffin,
Solid Gold and my dad’s spring
special. We're going to do a duet,
maybe “No Memories,” and I'm
going to do "Seven Year Ache.”
And then the new album. I can’t
wait to get into the studio again.
I’ve already got a lot of songs com-
piled—from Keith Sykes and Rod-
ney and one from Moon Martin

called “Over the Edge,” which

hasn’t been recorded yet.

Which performers do you like to

see?

Springsteen. And there are some
acts around L.A. I go to see—the

Carl Gante Band, they're really
good. I think the last group I paid
to see was Rockpile.

That won’t happen agam.

Too bad. I'd pay to see Judy Gar-
land right now if she were alive. I
love her. She’s my hero. She was an
absolute clear channel of emotion
through her singing. On the album
recorded at Carnegie Hall, her
voice cracks, breaks, she misses
notes, and nobody gives a shit be-
cause the emotion is so strong.
Patsy Cline was the same way. I

think she had greater technical
ability than Garland did, but the
same emotional quality Whart a
voice. Unencumbered emotion.

You don’t have the same self-destruc-
tive streak Judy Garland had.

I think I used to. But being married
and having children changed that.
Self-destruction is self-indulgent
when you’re trying to nurture a
child and be an example to that
child. I was twenty-four when I had
my baby. I guess then I was ready ro
start growing up.
—CHRIsSTOPHER CONNELLY

Petty wins
battle over
new LP5 price

he big news about Tom

Petty’s fourth album, Hard

Promises, is that the record’s
list price will-be $8.98 —a figure
Petty publicly demanded, holding
up the album’s production when
MCA Records indicated that it
might release the LP at $9.98.

“It’s a great example of what
can be done,” Petty said. “The kids
responded and something hap-
pened. But I hope people don't get
the impression that I hate this in-
dustry. There are some good peo-
ple in the business, and I'm relieved
that for once the record company
was big enough to accept public
opinion. I've gotta thank all the
fans who wrote in, because they're
the ones who really helped me
out.”

Petty said the album, which he
coproduced with Jimmy Jovine, is
“very much a rock album, but we do
push into some stuff we haven’t
done before. We did a lot more with
keyboards and vocals, and the
songs aren’t all two and a half
minutes long, either. There aren’t
any all-day wonders, but some are
in the four-minute range”

The LP—which is due outin late
April — was recorded in Los An-
geles over a four-month period,
with Petty trimming down the
roughly thirty songs he wrote dur-
ing his Damn the Torpedoes tour.
The ten tunes he finally settled on
include “The Waiting,” “Kings

Road” and "You Can Still Change
Your Mind,” wntten by Petty
and guitarist Mike Campbell.

Also on the record is “The In-
sider,” which features harmony
vocals by Stevie Nicks. "I wrote
the song for myself,” Petty said,
“but Stevie wanted something for
her solo album, so I gave it to her.
Then she decided ro sing harmony,
not lead, so we tried it, and it came
out great. Afterward she said, ‘I
can tell you're excited about it; why
don’t you keep it and we'll do an-
other song for my album. I'm
happy that she let me steal it back,

cause it's one of my favorite
songs I've written.”

“The Insider” is an acoustic
number, but “Stop Draggin’ My
Heart Around,” which will appear
on Nicks’ solo album, "is maore like
us; we got the old girl rocking.”
Petty has also just finished produc-
ing an album for Sixties rocker Del
Shannon — a record he started in
late 1979 and worked on “three
days at a ume for two years.” And
in June, after the release of Hard
Promises, he’ll begin a nationwide
tour. —StevE PornD
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Total control for the total system.

For those who want comprehensive control over their
stereo system, MXR offers its System Preamp

The MXR System Preamp provides the ultimate in ver-
salile, distortion-free system control. For the first ime. the
home stereo enthusiast has the signal routing flexibility
previously restricted to recording engineers. with excep-
tional sonic itegnty

The System Preamp lets you route two, simuitaneous signal
sources independently to a monitor channel. tape output

or power amp and speakers. A Mix control blends the two
signals and permits fading from one source 1o another, and
a versatile instrument input enables electronic instruments
and microphones to be amplified and blended with
program malenal.

The MXR System Preamp is housed in an aftra
anodized enclosure with solid w '3'nu1 end pi
aAve'"' (h)x19' (l}x &' (d) dimensions

placement in any slereo set-up

Rack ears are also available
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Like all MXR products, the System Preamp reflects the

latest advances in American audio technology. This innova-

tive new preamplifier has been designed with imagination
to provide the ulimate in flexible control for the creative
stereo enthusiast

MXR Innovations, In¢., 740 Driving Park Ave
Rochester, New York 14613, (716) 254-2910

Consumer
Products Group
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