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HEARTBREAKERS AND AMERICAN GIRLS
TOM PETTY DOES IT TO HANE FUN

Now that modern music has replaced all
the new waves that came crashing down
on us, everyone has HIU'JFI('{] unrr\in;,
about Tom Pett 3
and begun lﬂJl:'\r [ him for what he Is
— a go-for-broke rock and roller wh
always sald, “The main point of rock is to
have fun: that’s why I'm dolng what I'm
doingand that's why I'll continuetodo It.”

Tom. along with keyboardist Benmont
Tench. co-gultarist Mike Campbell, bas-
sist Ron Blair, and drummer Stan Lync .
formed The Heartbreakers in 1976 afte
several s of not getting anywhen
local bands In his hometown of Gaines-
ville. Flarida, and then moving to Los
Angeles to try to get it to happen there —
which he did. though not without a
struggle.

"I want to always be just enough un
satisfled that I'll want to make the next
album hetter than the last.” he says, with
the knowledge thai satisfaction doesn't
come easy, even with hit albums. The
band's first album, Tom Petty And The
Heartbreakers, established them and
helped bulld their following: their second
album. You're Ganna Get It broke new
ground for the their third album,
Damn The Torped ound them firmly

a0

seltled In the rock and roll spotlight. But
in the four ye between the [irst and
third albums, the band had an uphill fight
that only their own determination let
e: a fight that included a

attention lrom record

nd radio stations, a few

from the rock and roll

sress, and a lot of hard work on the
band's t {gnoring it all in a constant
effort to get their music to the audiences
who are the only ones who really matter.

HEF: Hell
T I

‘ou’ll be :I{-lthl l o hllu‘.\'yﬂu werein
- :nd.n comics last weekend.

TP:

HP: in thl e

between Dagwood

about that

time at different p ints in your career

1 holding pattern In relation to

or an album finally breaking. Yet

continued to pile drive forward

with your live appearances. Do you feel at

this point that It's basic: hetween you

and vour audiences. And that radio and

record companies haven't got all that

much to do with your successes and

fallures?

TP: That's a dangerous question. I do

think that the kids made the band. | think
the kids broke the band initially because
there was never any support back on that
first album, never even an ad or anything,
So it was definitely from the audience, it
just kind of bullt up through the gigs.

HP: Was radio the same way?

TP: | don't think entirely. I'd hate to just
say that radiodidn’t help us because there
were that handful that were there all the
way from the heginning. Like in Los
Angeles radlo has always been with us,
really supported I think that radio,
especially the FM's over the last couple of
vears helped us sort of build a base (o
work from.

HP: Did you feel abandoned at any polnt?
TFP: The only time | got worried was
through all these lawsuits. Like the
second record did pretty good, and we
were kind of happy and thought every

thing was okay, and then these lawsuifs.
HP h, you made the Sunday comlics
with that too.

TP: With what?

HF: The Sunday comlcs reads. next to a
little cartoon of you, 'Fresh [rom bank-
ruptcy court (875.000 assets. 8750.000
Habilties)..

TP: Well, that's not exactly whalt...



I jual always malntalnecd
that we were a rock and
And | sald to
somebody once, call me a
A

roll band

punk and U'll cut ya

they look me dead serl
ous, literally, you know

HFP: Dagwood and Beatle Balley aren’t too
accurate either. no doubt. 18 that some-
thing you can talk about?

TP: Yeah, I can talk about it some. Part of
the settlement was that | can’t talk too
much about 1. We never wenl bankrupt,
you know. we almost did. we filed for
bankruptcy. To get technical on you,
there's a thing called Chapter 11, where
you're not really liquidating your assets or
anything.

HP: You're still paying your debis.

TF: Well yeah, you lr}'fin.'il to ask the court
to devise some sort of plan where you can
pay everybody back.

HP: id you have to do all that by yourself?
TP: Oh no, | had management, and twenty
— thirty lawyers.

HP: So you weren'l just sitting there by
yoursell with your gultar and amp.

TP: Ohno. it was a cast of thousands. And
it was a drag and all that. I've talked about
it so much I'm blue in the face. But the
great thing about It. the real relieving
thing about it was when the record came
out — you know withoul sounding overly
humble or anything about it — [ have to
say the radlo was very helpfuland the kids
were still right there. | think the album
broke a record for being added the first
day, | think It still holds the record for the
most stations to add an album in one day.
I was kind of touched that the radio
statlons were there for me like that.

HP: That's great. because that kind of
thing can be ph_\?sl['illly debilitating.

TP: Very. But we're over the moon right
now.

HP-You came up through a period of time
when there was great rock and roll tur-
maoll and people trying to figure out what

oAl [N

was happening. There were the punk
bands In New York, and the new wave
bands in England, and people trying (o
put you In various categories —then after
listening to your records they realized you
didn't fit in those calegories. Was there a
time when you found some of the com-
I:'I‘.lrl"llﬁl‘_\.‘ Iﬂ:'\rr'rlllnp'_ Or an nq_\-jng‘?

TP: Yeah, I'll tell you, there's a thing about
that that's always been misunderstood.
Hold on, let me drink some colTee. Alright,
what happened was they called us a punk
band a lot, this Is 76, when we first came
out, the end of 76 | guess. We went over to
England — the album did kind of well in
England — and this Is when Johnny
Rotlen, and The Ramones and the whaole
New York thing was going on. We would
say In interviews, well we're not punk.
you've got that wrong, because we didn't
really think we were, and we weren't you
know. But that got misconstrued, like I
read not long ago In, 1 think It was the
Volee. this guy was saying he made some
horrible statements about the punks. But
I never knocked the punks. We were
always sort of In favor of them.

I didn’t think that's what we were. |
thought there was a great difference
between us and those bands. But we
totally supported those bands because |
thought they were the real people that
changed everything, really. I always felt
that the label, new wave, or whatever,
would become really irrelevant in a couple
of years. | didn’t think it would matter
much what you called It.

So [ Just always maintained that we
were a rock and roll band. And [ sald to
somebody once, call me a punk and I'll cut
ya. And they took me dead serious, lit-

“I think the kida broke the band Inltially
hecaune There wan never any support back on
that Hral album, never an ad or anylhing.”

erally, you know. And | kept reading, ‘Call
him a punk and he’ll cut you', | was trying
to make a little play on words there. So
ever since, a lot UchOpIr ask me, well, you
hate punks, right? The truth is we really
enjoyed a lot of those records, and atill do.
HP: So you may turn out to be not as tough
a guy as it seems. eh?

TF: No, I'm not a killer really.

HP: Alter growing up in Florida with no
doubt a lot of Southern music Influences
like gospel blues, and rhythm and blues,
when you went to LA, how did you get itall
together? Did everything come Inta focus
In LA?

TP: 1 think the only real difference LA
made — because it really didn’t change my
musical taste because | took all the same
records to LA..

HF: Don't they sound different in LA?
TP: Yeah, but the only thing that I really
got from those early days there, was I'd
never had the chance to play with the tape
recorder a lot, and that was when we first
started recording a lot of things and
listening and that way It helped me to
learm to write a little better. 1 think.

HP: Have you become familiar with the
technology of the recording studio, past
just going in there and having somebody
point thelr 1'ing¢r at you and say "Flay'™?
TP: Oh yeah, 1 think I've spent so many
dollars sitting around the studio by now
I'm used to it

HP: Do you take advantage of the
technieal end. do overdubs and stull like
that when you record?

TP: We have, but we don’t make it a rule. |
get kind of bored with It We usually cut
everything with at least all five of us there
at once. We try to get it Kinda live, as we

an

SHMNHL HAONHLOMTY 3 LIy



“The main point of rock is to have fun; that's why I'm doing what

I'm doing...”

would play 1t ons
but not always, not t
HPF: Do you spend wee
thi 1d then
TP:Well on the
a long time on thc- mixes. We ¢
Lo 411-.|n_\' days. or really even more than
one, we might work on a so
by Illt next day it's kind of Imrd for us
okay same thing again.
usually just change songs, ors dtmn
irv 1o wrile samething else
HI" Do you wrile in the studio?
we did a lot — the first two albums

were almost totally written In the studio,
and this one not quite as much, but some
of it was

s vou be

nd weeks (1|'IIIIL
nize over Ilu mi

esslul, s

that

DI more suc

go in to e Ibum, hoping
that it's going to be belier?
TP:1 think that I've always had (1
dbum. I would sit there
it 1‘\[!11“\'“'\1 me, s this good,
? Me and Jimmy lovine (producer
ol Hmrm The Torpedoes) would literally
stay up all night
HIP: He hasn't been o sleep sinee he was
SCVC nieen
» He's still calling me.
mixing the record,
HP: He's terrifie. Although he doesn’t
seem (o have been oulslde much in this
life. He was probably left as a baby in a
l).l‘-\J“I' in front of the door of the Record
. How did he affect what you're
le’s one of the great rock and roll
= In terms of real dynamics You
have to hs yur ears checked atl the end
of the s
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I think he's still

"1 think the Idea all along was that it would be more than

a singer — songwriter trip, it would be a group...”

TF: Jimmy really taught me a lot. 1 think
he brought a kind of New York influence

1P: Of all the New York producers. pro-
er-engineers. | the one.

P: 1 think so too. I'd never met him but I'd

admired hiswork a I'd kind of followed

him back since he was doing the John

stull. when he v ngineering it

r the phone — it's funny now

se he's really like one of my best
friends now ways amazed me that |
could hit it ol so well with som: ythat1
didn’t know. | think he taught me a lot
about getting the sound to be wide, and
big, and more like the band is onstage, but

*I think rock and roll is the whole thing. It made my life worth living.”




- Jimmy lovine) really taught me alot. 1
think E‘m kind of New York mnu"gu into the
studio.

without slicking It up too much. 1 didn’t
want it 1o come oul sounding like it was...
{ don'l want to mention any names, bul
like one of those real pop slick records.
HP: Are you now al the point where yvou
have fvorite microphones and thingslike
that?
TP: Yeah, we're like that.
HEOne of the things you seem (o be doing
I8 emphasizing the Iru||:-nrmml-r of the
band asa co-element in what vou're doing
Which Is important because if they're
doing it with you they should be upfront
with vou. Obviously. at first, there was
more of a Tom Petty’ focus. Were there
problems with the band feeling that they
should be on the ront of the album covers
loos or was 11 jus! a progression? How'd
that work oul
T8 | think 1t was [airly natural, We get
asked that a lol. Bul we've never really had
{ights or anguments about It too much, |
think the idea all along was that 1t would
Be more than a singes-songwriter Lrip, It
wotlld be a group. we'd keep the same five
peaple and (ry to develop the group
HP: One of the enjoyable things about
your records are the harmonie elements
that used to make the early Buffalo
springlield records so great. You credit
the Everly Brothers 1o a cerlain extent, Is
that melody and the harmony really
difficult. something that has to be a
conscious thing In making a rock and roll
record et stlll keeping It harmonic and
melodic’?
T | don't know because 1 don't really
vencentrate on (L. | find that all the
records that really drive me crazy are lHke
that. | used to listen to those first Buffalo
Springlield records a lot. and | used 1o

an uphill
survive.

listen, 1 still listen to the Everlys a lot,
that's my main kick. I'm still going back
and linding Everly Brothers records. Stufl
like Roy Orbison. and stull like that that
really drives me crazy always seems Lo
have the melody. | think it jusi comes from
records that you're subcansclously influ
enced by,

g—

lntlleinmimbﬂrmnlhcﬂﬂtmduﬂrdﬂhnm. the band had
ght that only thelr own determination let them

HP: Do you write your songs on the
guitar?

TF: Well the gultar mostly, and the plano.
I'm just a real dumb guitar player. | don't
know oo much about It, so 1 just kind of
sing over chords.

HP: When you went (o LA, did you expect
that you'd wind up with a band from vour
home town of Gainesville. Florida?

TF: No. Well. | went with this group from
my home town that I was in. | was playing
the bass. We'd been together a real long
time. we went to LA, and that got to be the
end of the line out there. We didn’t agree
on anything and the studio kind of bust
the band up. And then | just Noated
around out there for a long time. with
Denny Cordell. 1 would just kind of go
along (o whatever project he was on and
hang out. Every now and then I'd do a
sesslon. He'd bring In the session players
and stull. They were all real good. but |
always thought it was kind of cold, you
know, 1 didn't really relate 1o those guys
too much — though they were all nice
guys and they played good | just didn't feel
Iike it was rock and roll really. And then. by
a colncldence. | ran In to one of the guys
who'd been In my band Mud Crutch from
Florida. Benmont Tench, and he had
rounded up all these people from
Galnesville that had been living there
almost a year. When we gdot together It was
obvious the easiest thing to do was to go
behind my deal because | already had a
recording deal A

HP: Did you release some records. or are
there records In the can, thatl are pre-
Heartbreakers?

[Continued On Page 58)
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TOM PETTY
(Continued From Page 35)

TP: There's a Mud Crutch album some-
where.
HF: Some days when you least tit..
TP: There was a single out In 74, 75 that
just hit the dirt. [ seen them selling it in
It was a regdae song, it's kind of
weird that it was a reggae song that long
It ain't that good.
:fo t do see happening ... do you
hnndvml::ﬂng I:\lmi1 er and bigger
phuts as you go n%. ow doyou see
the whole business that you're in at this
point?

TF: Well we've just started to face that now.
On this leg of our tour we're doing a couple
of coliseums. It's real gratifying to the ego
to go out to fifteen tha d people. but it
aln't — I don't think it's the ideal

H]I to play rock shows.

Does {t just get lost put there?

TP: Na. | r.hmk it can be done. I've seen
nplc do 1t, and do It well. | think
teen does it really well. But I think

J t as easy .. like I'm trying to see if

ynu can't play the three thousand
seater for three nights, or mix it up, where
nEaliu a variety of venues of all sizes. |

t's a lJtL'Ez bit hipper than fust

gomg to the big rooms because that way
you stay interested, the audignce gets to
you'yp . 1 can have as much fun

]zfmg a bar as a cpliseum, it doesn't

whely ake mrrnth much dlf:’learence But
rewereat now, we have to

couple of them to ;:@r for playing asf]hli:

others.

HP: Do you have to re-gear yourself up to

;my the big places?

P: No, we just add on to the sound
l.em We're carrying a lot of equipment.
hnw: kind ofnm ular rig that can set-
in & lot of different size yenues.

P- What do you think 18 going on in the
est Cpast In the sense that it seems like
you're awfully unigue? In New York there
were dozens of bands coming up over the
last few years playing rock and roll, but It
seems like in LA it was the Heartbreakers.
nndplt:e Hmﬂbmkk.l ers a.lg‘::l; who've come
uj rock. Is it just use you were
d}:pmﬂmdng:herc andjso it hnﬁpcnz there,
or are there other bands there who are
trying to play rock and roll?

TP: I'm sure there's a lot that are trying. In
the last year, | guess, it kind of broke intoa
little elub seene In LA, L think it's like most
cdubscenes where there might be three or
four good bands. and then there's two
hundred that are really terrible, complete-
ly derivative,

HP: Especially in New York, one tends to
think of LA music as very laldback. very
polished, very boring. aleeplng pill polish,
There was a surprise, perhaps a certain
resistance to what you were doing among
people on the East Coast because nobody
was willing to believe there could be a real
rock arid roll band out of LA to start with,
TP: Yeah. 1 felt that a lot.

HP: When are you golng back Into the
studio to record the next album?

TP: We're planning to go back In June
when the tour ends. This s our first whole
world tour. we've never been to Japan or
Australla before, We're going down there
al the veryend of the tour, We're just kind
of out. we're on a pattern of being out four
weeks, we take a week off, then we go back
out for four weeks,

HP: Then back In June to get the album
out in September?

TF: |1 hope so, | really do hope s0. I'm not
making any promises.

HP: Are you writing songs while you're on
the road?

TP: Barely beginning to write. lovine's
calling me every night, ‘What'd youwrlite?"

HP: And do you still believe that rock and

roll 1s fun?

TP: Yeah | think rock and roll is the whole

thing. It made my life worth IMng.o0

Tom Petty
Lynch, Ron Blair, and Benmont

and the Hearthreakers are, left-to-right: Petty, Mike Campbell, Stan



