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Interview
MAX BELL

Call

Tom Petty
the new
Springsteen
and he’ll
cut you!

Pictures
ANTON CORBIJN
B L S SRR

HE PICCADILLY Hatel in

Manchesteris an

anonymous modern
structure slipped neatly inside
a multi-storey car park -— an
injection of glass and concrete
at the core of a wraparound
helter skelter. The ethos
behind such a building is
entirely American, the accent
on efficiancy and
impersonality

A desk clerk surveys the lobby with

2 glazed emile, “You're welcoma,™
he parrots awkwardly ot every
satisfied customer. "You're
walcome™, The expression grates
absurdly. | look carefully atthe man's
nase, it doesn’t appear io ba
arowing.

Around the bar we have some stars
llm.iuhl_ locsl boys. The hotel is host toa
garemaonial dinner and tostimonial
bosozeap in honour of footballygr Jos
Corrigan. Thera's much haarty banter
and slapping of manty shoulders as the
famous ployers mingle with thair tight
knit mafia of show biz parsonalities and a
salaction of thick set man in penguin
costumes who resemble off-duty
peolicermeen. As snippets of conversation
drift naarer it becomes apparant that thay
are poflcemen.

A vary largo gentlaman whoeares towards
the bar, He identifies himsal loudly as
Barnard Manning, all purposs TV comadian
and parscnage. Mr Manang. fresh from the
cxrvnr of thn rnurnlng tabibodris whars his
MM inenT GAaTh wiE gheetully forecass,
@athars his cronios around him and guitows,

"Aye oop lads,” ha addrosses the bar in
wneral, “Aye oo, bloody presa boya have
ol e bloody dead! Lose seven sione? Seven
pousnats moam llis.™ Tha Aar srupts:
Eycophantically. Mi Manning's diet is
ebvicusly in abayance, He's a card.

Across the lobby Bnothar pamy of informially
dressad young man amble eut of the 807 and
gt ko @ large coach. They aren't Tootbajlars
though. One of them (s vary blande,

Rooking in an anguler, urdensourished way —
ety yinas might sy Thas foothall mafia stsme
ol tha intruden 3RG MUTTed SOMmEns DEEs
bBatwasn them; personsl commaéants and
sexunl alluslons. Fat pink foces distort into 8
dreadiul hallucination and their gare turne 10
photogragher Anton Corbipn’s metal sulcase.
Pernapa ha's from tha Gally Mirror, parhaps
wa're Sngaping on thesr private “do’. Anton,
who is Dutch, doasn™ have the faintest idea of
what's going oh

Ha's hucky,

Mancunian citizens are filing out of the

Apodin in kigh umowr. Tom Petty and
Tha Haar hrsaksrs havs s finkshnd the
ERcond night of theis Britiah mini-tour

W had begun slowly, The sudisncs was

qubet, raraly letting palite anthusiasm oxtend
ko iy cedobration. Petty chastised them
panthy. Ware thary sll on mandsms? But by the
and ol this swaning tha Heanbraaksrs have

THHEE HOURS later a erowd ol youtitul



won their reaction = a gonuine ona. They play
fowr mncoms, inchiding supsrhly waignty
Wargions of tha Everiews’ 'Girls, Girl, Girls'
and kddi Cochran's "Somethin' Eise’. The
{reahneas of thair attitude coupled with the

f theis . . . wbuand Che bl
mlpilqrmwlm FRthiEr than
BUTpRging

Tom Potty’s most recant afbum, ‘Damn Tha
Taorpedoos’ s placed et No. 2 in the American
charis. it may koock Pink Floyd off that wall
arny el nonw, His has ren gingles somewhers
e Top 30 snd 8 thind ons waiting to jein
Ehem in the wings,

Far now Tom Petiy has arrived snd abl that
entails: the cover ol Roliing Stone, instums in
Newmaamad, maodin prassuos, what
suphamistically lermed Ty mansgemant.

But it wasn't o hways like this, Petty
kanguished cut 1574 in the beckroom st
Shralter Reconds, o labal with & funiy
hackwonds image, 5 small rota of
idigEyncratic arictes and a homely methad of
?ﬂ?‘"ﬂlrﬂﬂ-lhﬂiulllﬂl J. Cale, sunk

willew without traece and upse Petiy's
ineamaningly ambitings programma

Prior 1o the Hesnbaakers Patty tronted a
loeal Gaimaaville, Florida band called
Muderuteh, a group he describes as too
“peculiar for the time. thore was such diversity
I the mateyial therm was nowsy we could
survive

Muderuteh avantually pared down 1o the
Heartbroakors leaving behind an unreleased
ﬂhumandon. single “Wild Eyen/Dupot

m kntinr baing @ wlight reggss tingsa
I;\;l;;-n FEmtaad 10 attain ingtant obecurity in

Tha first Tom Patty album proger. released
in 1976, wins & curiously adveniuris project
for an unkivown group, coming st a tme whan

e alrwavns wars pusremocisd with
complacent mensl sRd pOMpoLs 1o reck
FRQUIQIBORE.

€6 Now | get kids coming up and asking me why I'm so
down on new wave and | have to tell ‘em | invented the

Cagles. amang others. The slbum responaible
for abl this. Darmn The Torpedom’. has hoisted
hirm shove The Cars, Chesp Trick, Ths Knack
MCA eoutdn't ba ha ' Tem bl ihair oy
nie — even i he ks signed 10 a subsidiary
label, Backstreet, owersean by the younadat
tycasasn in the business, Danny Bramson. a
F7-yaar-old whoss firg sibum has sold owe
anae and @ hatf milkion coples.

OM PETTY sits in his sevenih floor hoiel

I rooim i noaing KnsgntEnriogs B

Amiles 19 himsall. He e & very happy man
indoed.

Any sdvance wamings as to his
fempesiuous personality sesm Do febched
o, alomn gEther i B Foom. Petty diinke
COLa Cola and | drink his Jack Danisls. He's on
the wagon thesa days, having rocanthy hied his
tonsils rémoved, & nasty goodbye 1o usel
nodules when you're 38

"I carma hars B bit befors Doc's orgom,”
Patty drawls plessantly. "Hospitals ars
droadful placea, | had three montha of 8 really
painful throst. | couldn't smoke cigareties,
hawe othing. | haven't bsan th
claar-naaded for yoars. Some of my clogest
:undcu-pmmp-mdwdllrﬂdw agros

al

Ihthu&“ﬂirn] el for & Benson. )
can't live liko § boy scoan. Ax Mark Twain asio
wisn Uiy Bodd him To giva up ciganetios or
din, life ain'l warth lving withouwt ‘em.”

constquences of the operation oifered
Petiy an ultimatum which he hasn't quie
hmndne — there was B anger ths more live
Hinging would aftect his voics permanantly
and the British 1our was seversly truncated,

“Td prefer to do tha axtentded tour becsuse |
liker pliryiong hare — it's morm of a challenge. In
America wa've gons from small venees 1o
large hadls vadmight. Here thay don't know
this Bibim. | ged mere satisfoction gut of

new wave here for all they know.99

Tha band toured Dritain during the height of
Thae new wave exgdosion and wiens bermmsed oo
find thamestves laballed in o similar Category.
R was 2 backhanded compliment that
racognised Patty’s talents for offering
something new by bracketing him with the
pusniks, wvmn thousgh his own tesmes vasrsd
FMOND ToWATaE the CLASEIC pariod of LA roch,
slopping off 1o pay homage o Bob Dylan, Neil
Young and the mid-'G0s influx of Atlantic soul
and Stax R&B stapdes. s scknowledged
fmnoarrites

A gecond aisum, "You'rs Gonna Gat It
rocoived a mare muted responss, 100 much
mare of the same thing

Througlsout last ywar Petty and ihe band
wonem inwobesd in 8 calabrarad yw suln with
Wi curraAt company MCA. Tham wera no
tours, an allbum nocordod with Jimmy boving
Wl put on lca by the American High Courts
anudl the singer declared himsedf bankngst

dnd nosa, ronlcally, Tom Petty finds himast!
in the positian of Bong a hugely successiul
commodity, a lace, living up to tha
expectations imposed on the |ikes of Bruce
Smingatmm.
H

[a]]

RODarts, who
stamps for Th

winning an sudience round.”

In Birmingham and Manchestar the
Hoartbraakors wors almoal glarting off lrom
scrateh, Howe of sests ot the rear remained
ampy and it waan't until halbway through the
show thai the fans livenad up. Parry inxlses
hat tha set (s dosigned that vy anywiay.

“18an1 ke bands with one sound that they
play all tha way through, | Hke texturea, it
makes peoole aooreciate the show stull. it's
nel 8 rumbunctious peon, it windtn be 5o sery
o coiman out and rock Bnd cause o riat. That's
tod sirmple, We're teying with the (dea of
Elwinu MAONG SOUntry S0ngs now, Mot

aldorndan country rock which became a bad
wsrd, i rsans drivel nowe

Like Tha Egles?

Wl tharey're good at what thay do, |
think they're 8 good band.” This doesn't aulie
fing true, "Oh. they"re the kinga of that genme,
wa'ie managed by tha ssma paopls. They
AT BN BrThing 1 Bormecng in England
IMHIGEI!, that's tair. W's the sama with The

Bova, thay moved me but they dan't
hn? ;!'Otluuﬂulplir] i Londinn why
am | defmnding the Eagies?

| BEK Potty if il Rk 1
aftarmath of the new bands, it
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e ian't particularly interested in the colour
arens W AT Einin mnd
challangs. Ha professes o lking for Deve “in
Sosee” and The Clash album in it entirety, His
tastes are orthodox but his reasening |s
henest

“T'rm out of touch realy, Gne of the ben
thinge si4n this §6-called success is I you go
fo weo somebody you con get botharad Lo the
point whore you don't enjoy it ... it's an
ovdeal. | try not to Lake it too serkously. | didn’
mxpuict it tn b Quite B8 manic, the pecples
running afer pour car and erawling through
your windows. 1t isn't 50 bad; it's what |
alwivys wanted 100, | guess. They don't want
o huart you

“Hast if | g0 10 B CluD TNBFE'E B0 MANY Music
eampany fypes, 5o many LA scone makors,
they can spoil your private life. If | sed & new
band | find it hard to be otsectively inviboed
it's inupomskbie 0 go snmeshere sRo make up
WO ERP TN A,

Lendrally he admits that thers is a change in
Armarica for tha better, “America’s come a
lag weary, 1I'm prowsd of America. H Fm gonna
warvs tha ole LIS banmer | sdmins Chasp Trick
ana Nl Young for being loonies than anyans
olse. Tha main thing s you can go 1o towns
which ware dead three voars ago. places like
51 Lowis. and there"re hundreds of mmes bands
ol writireg thair pwen songs and all finding
B0 kind of audsence. That never happened
before, unlesa you played Top 40. Now there's
ol these new audiences. thai's healihy.

“Dron't ask mm what the music of the Ao
will ha though, just more of everything.™

Eryhing That's rock and roll is ine and his

comparativaly recent success dictaten n
spirit of diplomacy, In 1870 Tom Petty
strivdled tie divide betweon old and new
with n imowing snsar. He ws the up B
caming gunalinger, ha was going to ba

IN‘mM Fatty's hook ir's evident thar

differant hiswy. i mos of his SO wars
ahoan gire, the ins and outs of sexual
relationships, rock and roll mythology, then
his manner of presentation was assured to the
point of Mrogancs.

Him stagm ralk wean dslinaratoly incaharant
B0 gulben, e vocabulary wae straigh
oM-the-bat basoball parlance (“This 13 & sona
that I wiote aboul dis girl™ or “This one's
olroul your general screw-un’). He shaned
Hnbcasprlnqmn'l bl 1o e FOMaNGE
image and tho sirest cool sass, always hep
enough 1o stay close to the strest but not
dumb enough bo get siwck on it

il won wenro this firsy A marican nane whio
WATANT pani WD Wird 0oing that slutl, three
minube songs that woaront miugh.

“Now tha first album doesn’t sound as
wroird ad all. | sakd a bot of things then that |
regred, | was ahways shooting rmy rmoarh off, |
WS 3 big fan of & lot of that thaugh, 've
abways supparted the lunatic fringe bocause
that's where it's ol gonna come frem. When
e ware hore poogsde abways appronched us as
vk e wen ol way N, W e B FOCK 0 ol
pand. We didn't it that category’. Than all we

rd was punk this, punk that and we sai

“We docided to bet our hair grow Ui
diown o hare and they're starting o call us
punks in America it was pbeurd, these upia
labals. That's the time whan they don’t sven
knonw what a punk isin Amorica nnd one day |
1ust 30id Lo & guy, a8 8 joke. " you callma a
punk again’ I'm gonna out ya*. Thay ok b
saiousky snd pringsd i, big mead!ined, 'Call
Tnmno:wnnunummumm 5o now |

i kide somin’ up and asking me why 'm so

an idw wave and | have to ol ‘em —
“Fuck. | invented that new seaen hars for sl
you know’ v sl wanted that clearsd up
o8 of the animoeity it caused.

T truth (s that I'm aled we were here In
77, | used to laugh mysell sick ai The Sex
Pistods’ mmtios. Evmry riay you coadn buy 8
napar and thind wis $omething cutrageous
foing on.”

artistic Il was shrouded In despasr and
depression. Any chance he had to

Caitafise on consten touring and a highly
acowssibln Imags Wit thraatanad with
W RGO By b sares of deadly ke sults.

"Out first album didn't break until a year
ahtor we came here. We'd re-negotiated
ot thal said f Shaivor was gobd we'o ths
right o leave. Tht happened. Shalter wee
#0ld by ABC 1o MCA in one of thoss buges
margars that are haopening evary day. We
assumed ihal we were then fres and MCA said
L

“Well, baing kinda stubborm | agresd to
daliver &n lbum but wouldn't lake any money
from them. | spent my own momey makkng it
and it was a very expensive oo o maks
Fartly becauss of vha lsw suits it tock ten
maonths. Than in the middie of recording MCA
sued ma, Shelter sued me, my publishing
company sued me and so did a few other
smialler people. MCA's o hig dng foran
inafiviriund m figha. | had nine tssserns

Pﬂmkwlm felease of "Torpedoes” Potty's

66 We were midway through recording and the US
Marshalls were coming to the studio to steal the tapes.
We had to hide all the boxes. 99

cuntesting sach case. Whils that's nappaning
P gor comerany offess from othar recornd
eampanies thal would make me bluih to tell

you here,

"M reached the stage whoto it was almoat
funny, i | sing & sang da | own i Me. the
my lovine {producer) warn

£oming 1o the studio to steal the
confiscate averything, We had 10 hida oil the
baxes, smuggle things in and owl. | had to go
on the stand sl evacde s o, Wners pre
this TEpaET WAL S0ngE hove you weillen !
Hacrte the kyrice”

“I refused to do that. Al they could do was
beat me ug mentally wodil | did i e wry

“Eventually | convinead this judge 1o ket mes
o on B Californian lour 50 | could make soms
rmaney. The MCA lewyors woro talling the
fudpe | couldn't do it because I'd incur all these
debts and | cowld wow any security. So |
said o tha judige, “Ai Juidga thare iz no
EBCUFRY In Fock "n roll’, and he laughed and led
e do it

Tha resulting dates — the ‘Law Suli Tour"
Lalso knevwn bo posturity as th Wy BMCA
Toi i B e i el S00A DUt Show in

Conrinuss over §




PETTY BOY
# From pravious page

the Universal Amphithaatre, a large hall
owned by MCA; an irony not lost on Petty. The
booking agant and boss of the thaatre was one
Danny Bramson who intervened between
artist and company.

So was Petty satisfied with the outcome of
his litigation?

“They didn't realise how serious | was. |
spant half a million dollars of my own money,
sold everything | had to get what was
rightfully ours. It saved the group morale-wise
because | never believed that record would
make it.”

In America Petty maintains he has little or
nothing to do with company men, preferring
to let Bramson, Roberts and his English
partner, Tony Dimitriades, represent
Heartbreakers' interests. This managerial
independence left British MCA somewhat in
the dark with their new golden boy, and the
fact they didn’t provide any tour support for
the band's five British dates did nothing to
cement the relationship.

ambivalent, in line with the increased
rasponsibilitias that accompany
mega-stardom.

There had been frantic last minute
negatiations between relevant parties to
finalise this particular interview, and while the
star of the show accepted the questioning in
good humaour | got the distinct impression that
future media encounters would be charted out
on a long term graph. Bruce Springsteen
doesn't talk to newspapers, neither does Neil
Young. nor Joni Mitchell or Bob Dylan — and
a man who stands every chance of joining and
perhaps even surpassing all those luminaries
isn't going to be spreading himsalf thin ever
again.

It’s obvious from talking to Patty that
success demands a formal organisation to
support it. In the past the band were “'stricken
with dreadful laziness, never used to be able
to rehearse or take any time in the studio”. Not
any more, The production partnership of Petty
and lovina will be repeated in the summaer and
the two have a habit of calling each other daily
to chart out the future.

lovine has been in demand as a producer for
several years now, numbering John Lennon
{*Walls And Bridges’), Patti Smith ('Because
The Night') and Bruce Springsteen amongst
his clients but none of them is as potantially
explosive as Petty is now.

The Heartbreakers' attention to datail

P ETTY'S attitude towards the media is

encompasses a live show that sprawls
majestically over nearly two hours — usually
they're ready to quit before the audience. The
sat gives every impression of baing
spontaneous and loose, but is actually
arranged to be the complete opposite. Whare
in the past Petty denied any involvement in
theatrics and choreography he is now in full
command of every nuance. His own vocal
performance is a staggering combination of
The Byrds-like country delivery that is usually
associated with his material, but it takes in a
complete gamut of cross-references to the
classic singers — Jagger, Bowie, Van
Morrison, even Redding and Pickett.

Drummer Stan Lynch and keyboards rock
Benmont Tench excel on harmonies. When
Petty and Lynch duetted on John Sebastian’s
'Stories We Could Tell' the results would have
nonplussed all those who hitherto refused to
take the band seriously — Tha Everly Brothars
didn’t come into it.

The band’s renditions of Salomon Burka's
‘Cry To Me’ and the Isley Brothers' ‘Shout’ are
equally convincing, non-originals baing
integrated amongst Petty’s own songs to give
the act a sense of power and authority.

The only aspects of Petty’s show that rankle
now, and the elemants that prevent him from
aspiring to greatness are the slightly silly raps
that the singer uses in betwean numbers.
They work for one night but become
predictable after three. That and guitarist Mike
Campbell's occasional stage runs which do
nothing to increase the dignity of the group.
Campbell just looks too nervous to carry off
the role of dangerous performer and Petty’s
natural upstaging unsettles their balance as a
rhythm and lead team par excellence.

democracy this is Petty’s show.

“The others all have cliques of fans wha
come to see them but I'd stand out if | was the
bassist, being blond and all. | think they're
happy just to get the money. Benmont gets a
much better shot an this last album.

“We've always been cast in the twelve
string sound; those Byrds comparisons. |
know we sound like them at times, and God
knows |'ve tried not to, but | get a bit tired of
hearing them now. | don't think Roger
MeGuinn ean do all the things people say he
can. We're entirely different musicians really.
Of eourse I'd be interasted to see how he did
'Here Comes My Girl".

“But he phoned me last year to ask if | had
any songs for him and | couldn’t come up with
one lhﬂ‘:* w:: sulull:llu.'t'm

One of the smartest
was 1o appear on the 'Noi;?‘hs‘ honeﬂtm l‘ha

Continues page 59 ¢

| T'S CLEAR that despite talk about group




PETTY PLUS

sam night as Springsteen. it was good for his
eredibility and it increased hig potantial
drowing power on tha East Coast.

“While v war in limbso with the Lwsuits
1'd read all thase articles in the Los Angeles
Times about radiation creepdng in. 'm not a
wery political guy but I'm goming & bit warried,
Al least et the Bussians bomb us, if would be
S0 @M bairassing to blow oursslves up

“Mika (Campball) and | discussed playing
one of those banefits becausa we thought
wa'd draw a completsly differant crowd tothe
paople Jackeon Brawne and Graham Nash
get. the Woodsiock types. Wheen Bt
phoned ma 1o play with him — snd ha dossn’t
usually have other groups on his bl — we
decided to do it We don't preach or send our
leaftote. | haven't heard the album oreway, it
doesn't look very intenesting, | saw the show
and that was enough

“T'va changed my mind abaut a lot of things.
lused o say ‘Fuck the whales”, but now | think
W cught to gave them oo, Wiy not?™

It's possibla ta view this softening process
with sama cynicism, as part of tha
homogensed image that tends to sccompany
stardam, but Petty had no guarantes that
‘Damn Tha Tarpadoss’ would catoh fire,

“Wihase peoplo had kept on suing me | was
@oing to be on a soup line. I've ngwver got onto
that channel about what ig Ife? This time | had
a fow aleepleas nights. The only thing | owned
wars vy songs. | wanted 1o write anthems for
underdogs, songs like 'Even Tha Losars” and

"Mafuges'. . . the theme of the albm wesn't
eelf-conscious but when | put it legethar
ahtorwards | could sse it was about standing
up far your rights, tha ones that everyone has

which can’t be fucked with or taken awoy,
Rather than get really graghic, “They ook me
down 1o the coun 1oday and grilled ma for
#ight houra”, | wanted to keep the comman
denominator of them as love q:mg;w'nh other
connotatiens.

“They sren't necessarily boy-girl songs. but
abso | don’t think tha kids want to hear a record
About the avils of tha music business; that
would be as boring as hell. The songs | abways
dug wers tha old R&B ones, | liked the
innugndocs, The old people thought they was
Mt kissing baut yoms kenes thiy wiers fucking
mach prhar's beaing aul. When Johnnie Tayler
adig "Wna's Making Love Te Your Old Ls
Whila Sha's Been Out Making Love' that
spoiled it for me ‘cos that was a hit and
l_':'::“'ﬂi all the black cats were just gonna

.I hing.

| am romantic, an old sap. All my valuss
cama out of tha TV tube from tha age of five.
My whale love of the guitar cama from seeing
cowbioys like Gene Autry whan thay all had
faung and guitars. it looked like the hippest
thing. i you di anvir TV arad maovies whore
would your ides of romance coma from i
Books probably. but I'm not o great reader.”

If Potty is adamant in his opinion tha rock
and roll ig the greal healar, the embalming
fluid that negates the value of education,
polities and the libaral sris then ha (s only
afering his own view

“Linda Aonstadi called me up to suppart
Jorry Brown but | souldn't do all that stulf, I'd
feal sifty, | think il vou can take people seay
from their probleme for o hours That's as
likaky ta enlightan them as any political thing, |
don’t trust sny politician. Period.™

EANWHILE ha's adept st accepting tha

bows and the plaudits while keeping

ane step aheoad of the pundits and
thvesin slings and arrows. He lakes his job
sariously but ig unconvincingly modaest. He
calls his songs "disposabls’ yet ha rsked
bankruptcy for them_ He says that songwriting
g just fun — 1 refuse 1o think of i b work™
but his game plan looks ke very hard work
indeed.

Aas for his philosophy, his ottitude to the
demands of the curment (He-style, that springs
from an axpreesion of nakvety based on solid
salf-assurance.

“I"we proved mverything to myssl. One of
my favourite Dylan lines is T've gof nothing fo
five up fo”, and that's what | fesl. | don't have
10 prowve it to snyone slee.”

Being in the nuhllcwﬂ being succesalul,
mmbracing rock and rall

It won't maks any difference.
Tem Petty and the Heartbroakers don't have

any time o be complacen if has refuses to
role of spokesman on non-related
(@5 he thinks| topics dees that make him a
reactionary or a bad persan?

To soma paopla it does. Bul then soma
people think Bob Dvlan would make a good
Prezident, that John Lydon should be Prime
Ministor, that Boethoven should hove baon a
towwn eouneillar.

Mo, the rock and redl that Tom Patty stands
for is hopelessly naive. tarminally young.
won't change a thing. That's te charm. And
whan ha ancored at Hammarsmith with the
familiar Babley Fuller numbar ‘| Fought Tha
Law {And The Law Wonl' you had to admire
his conl chsek

Tom Petty fought the law ond the lnw lost.
That was really athing

16th March, 1980 New Musical Express — Page 59

WA Fleensa Lid A1 Hogh b Fleeresd




LLIVIz

Tom Petty And

Heartbreakers
The Fabulous
Poodles

Harrimensmith Odeon

TOM Petty's reck'n'roll is
strowmibined and clean. and ivs
i mnel profnssionsl, and iv's
powriul BRd smooth, refinod
and axact, and on papar i
wtarts o look liks everytking
dialikeablo in the medarn
American malnsiream of
marseg = wivich is os buoring as
it's wd an
dispursabie an it's
bl enriafing

Tiodm Patty i anything but
Hnn'lnﬂ:'.lﬂol_.lb{., ha
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Last of the great
romantics

rock'n’roll

lnughed the man with the
porfect habrcul. loadiag his
band intw one of the
imrumarnhia ancorss which
mads U ths legt hall-hour of 8
lang, 6ng eetl. Il staried
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