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‘CALL ME A PUNK & I'LL '
T YOU...

Tom petty succeeds in spite of everybody. By Tom Harrison

fﬁ're Gonna Get It, i= o

tha Tom Petty And -T:he
Hearthreakers album wa
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punk and I'll cut you." He
doesn't like it. He doesn't like
the term, and he recognizes
its pitfalls and traps.

Me, 1 speak admiringly of
him as a crusader, though |
know that he'd object stren
uously to the very suggestion
He has opinions and is
outspoken, sure, but that's
only because he's been asked
for an opinion and he's In-
talligent enough lo express
himself articulately. His only
crusade is for The Heart-
breakers and their brand of
classic rock and roll, but it'sa
crusade that others — Cost-
ello, Dwight Twilley, Graham
Parker, Nick Lowe — are also
on. It's become a movement.

"It you want to look at It
historically,” Petty begins,
“there was all this rock and
roll in the fifties which began
to die unti]l The Beatles came
along and introduced more
inventive songwriting. For
awhile rock and roll songs
really emphasized composi-
tion more than anything slse.
Guys like Jiml Hendrix came

along and completely chang-

“{.ed that around. He did these
things with his guitar "and
suddenly everybody wanted

to be like him, The important
thing was o be able to do
these things that he could do,
and so you've got everybody
learning to. play- belore they
know how to write.

“A lot of the bands perfor-
ming today are just lazy and
have no imagination. They
won't take the time to write a
good song because it's more
convenient to do it the other
way. I find It boring to watch
a guitar player get so inlo
himself that he goes on lor
four minutes at a time, [t's self
indulgent.”

Petty is more reserved than
the articles that p
him would indicate him to be.
His voice is deep and he
speaks in.quiet, measured
tones between draws on his
cigarette. Occasionally he
puts one hand up o his cheek
to brush away a strand of his
blonde hair. He is attractive
enough for rock and rall, the
way Brian Jones was, and if

band on the inside album
liner it might remind you of
the Stones grouped together
for the Between The Buttons
album cover.

"Yeah?" exclaims Petty. "'l
never noticed that before.
Maybe that's why [ like that
picture so much.”

ETTY BECAME A

rock and roller when

he traded a friend for

some Elvis 45 and he
recognized what rock and
roll was all about — girls

you note the photo of the -

screaming, the excitement —
when he saw Presley on tele
vision. In concert he can
draw that same kind of res-
ponse, but at 14 he was just
like any other kid who ever
wanted to be like a Beatle,
Byrd or Rolling Stone. Their
decade figures strongly in his
work but Petty is tired of his
singing being compared to
Jagger and especially Roger
McGuinn.

"Yeah, I'm tired of it; it's
not as if 1 consciously try to
sing like them. Maybe | did
more than 1 do now. Each
song suggests its own voice.”

‘“‘Radio is
partly res-
partly res-
ponsible
for that.
Radio is
robbing
kids of
kids of their
culture...”’

But Petty is an admirer of
McGuinn who recorded the
Heartbreakers' ‘American
Girl', called him up and in-
vited him over to his house.
Later he and Petty sang the
song together in concert.

"What's McGuinn like?
He's one of the mos! in-
leresting people ['ve ever
met. [ don't know ol anyone
else who will turn to me and
say, 'do you want to see the
plans to my new robot?’ He'll
go away and come back with
a complete blueprint for a
working robot, and he'll lay it
out and explain how every-
thing works.”

Petty’s concern is not to
return to the 60s; he just
wants to bring back
thoughtful, compelling rock.
He wants to be among the
best of the new rock and roll
bands that will belong to the
upcoming generation.

“For too long the kids have
had to listen to rock music
handed down to them by their
older brothers and sisters.
They've never had any rock
and roll bands they could call
their own.

“Radio is partly responsi-
ble for that. Radio is robbing
kids ol their culture. Tradi-
tionally radio is an essential
medium ol rock and roll but
these days radio is trying to

play music for the grandson
and the grandpa at the same
time. | say screw grandpa.”

OU'RE GONNA

GET IT rellects a

year's growth for The
Heartbreakers, They

were still getting the feel of
playing as a band during the
recording of the lirst album
and as a result Petty's voices
and the bare bones of his
songs dominate. You only
begin to appreciate The
Heartbreakers alter several
listenings and only then do
you realize that the lp was
one of the great {overlooked)
Ips of 1976. On the new Ip
Tom Petty I8 one ol The
Heartbreakers. The impact of
songs such as 'Magnolia’, 'l
Need To Know', 'Baby's A
Rock And Roller' or the title
track is much more imme-
diate; they hit harder the way
five men would instead of
one. It's the way Petty wants

it.

"I can't tell you what a rock
and roll attitude is, though |
think | have one. I canft
define it for you, though 1
think I understand It.

“] find it
boring to
watch a
guitar play-
er get so
into
himself...”’

"When | write [ can’t say
something | don't really feel.
I really have to feel it and the
riff or the lyric or the phras-
ing has to fit. It all has to fit
together and it has to be sim-
ple so it is direct and retains
Its conviction.

"l can sing a song like
‘Fooled Again’ with convic-
tion because | know what that
lyric is about and why I wrote
it. It will never lose ils edge
for me because | know how |
felt when [ wrote that lyric
and when | sing it [ still {eel
it. I just couldnt do it any
other way. That would be dis-
honest to me and one thing
rock and roll has always had
going for it is its honesty.
That's what rock and roll is —
honesty — and | have to tell
the truth.”






